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F(HE, 618~907)> 7%t 1S viEgow 4
AREE T8 W olWSS HEdta Wil
A Al=ro] Atk $HEE, BC 202~AD 220) ol 7l
He AAREs FARAE € F9 e At
(2, Ae] Adhell 524, 8 5 o) AE
SARA B s, A & AV EuE
A Z{ T

of/do] Ash=t] W AREE wEs 7]80]
T e g e Bl etk 15 o
s dE WA 3R] 15 AHste] AdE A
SAZIARE Fo8 WAL o Sitt 53] S

71¢ll(Shin, 2003) ©]& F&ESHAY AASIHoE H
uEE Qo] Ak 231y g Z3E |
I @G olukE olFHTh AAKIL - olwt
W=7 QI8 ofnt 7Rk o] wEld S HAAY
475 sl3itHHiroto, 2010). ©1& 7heoll Tk
) ool ofutel] A& FumeI sH(fEsmol=t
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ofniE oFF Al Ashs W P of
Yz} allofekel (hair line)ol=kar s
F9Hel o, olmbel A=l HlE, gk A= o=
o] g3t o] Atk vt Fell= s-gell
AREE A7) 7Y ols AEE S ks
of Mz FFE e F2& P A HTH
ojgtrh. IRlel® ojnp A2 dl oA e] s
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FHE T el ek BAIA ATH(Ahn,
2005; Park & Park, 2009), Jtil gEste w3t
&19-(Kim, 2010; Lee, 2011; Park & Kim, 2013), it
A3HM. K. Kim, 2009) 5ol ¥k A7, =3
3t 3P4 Bl AT(Jung, 2018; Lee & Ryoo,
2004; Park, 2010) 5°] F1&=|{rt. 12} olwlz}
v 574 59 o] zh= 559, A, A3
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| 212 W of7] A0 t(Jeon, 2009). WA Rt

A3} i, i & Zd"dOﬂH el %EH it

1. AlZI2E1A uf

2 I F(E, 566~635) o)Al A=t
o] 30001 @ FQF HGS o]F AUk 9
YE7} FEeta 7 Vigi F9E5om wiE
wsto] tie] AARES wH7F wselth B
A w3E % 8}}3 , AA, A B2
ALEEste] 71ES Anlsteltt B3] 1Es)k A9
9] 3 TSl s 3t AFE AlAel
a4 ko] 7|k 3] R ARk Q1T
Binto] Y= AlAl Hol EARA FRolA et
Aazreo] 713de1la, A 7‘214 9=
o] ©o] AF3H= A =A% t(Liu, 2012).
F2 1x AR E JFER, 685~762) A
AR, BIF (RS 598~649) VI, 626~649)
9] AE LA = Al7]olrt K %H 3t
A TE(ES, 628~683)2 FIPW = (R
K, 624~705)°] EXE AlEste] A WS
o} ol2E ovlE F3E AR Fgato]
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A3 sk el AlebA o glEe] ARtk
= o URY AAE A3 thReischauer et
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ofk Al7]ol7| & art 53] i Feel A
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O % Fhate] 'kl Olb gl AAA A
Aol HEstal WS4 4
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Ab frazk A A0 Lee, 2002).
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AE(Y. Kim, 2009) 5°] E91$t7
S-S ] Zukeks mFskglzlel olw
olg = ﬂﬁ} }:ﬂﬁh =54 H 3
SHATE. 53] ARSI (RS
e A T A EF%P A} 3ol
7Feglom A 7HA] A o]t &

ThKim, 2019). GAA(E=H = Eﬁ Z dHA 3l
th A &7 3o S

=
=
55 5 el

RE okl Mgt
o] Huzxe] o]ZHFE HoET: W3 T
A= IEHEAPE ARIRE 9l 212 o] gk <
=

= el e vk 3k
2. OI=% =lgat oot x|

= oY) RofellA] o574 kAol {5t
P%ﬁ} I% shuelth sFoltae
2 FHEE A 53] HEA o} e
oot %bl @] g wet sw =
= Uraw} =4, 972, B,
HHE) & A& og] 1159 35 E33 o=
A FAE AAEHA ﬂ%iE}(Klm, 2003).

o= Avte] wRE FE vt H oA
(), AFLCERIE), VR 1), G 5o
Folero2M s} ol=A 0w WRET
=gk A (HR), PIUlES), 28D, A, shd
5] P Lee, 2011) ofe] ovI=e] P&
aHgsto] da S US o5 Aoz etk

g ol=4 spFow A= dus wA A
sk Blojth A= HE Eeloy 25ew §
Bl AA Jenct AA aFch 4 2 R
V£ FHozF L KSugimoto, 1979/1996).
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ATE A despdol ¥ E5 &AM 1
FEIRIEIKim, 2013) ©]W52] A= 3]
ol delAl el skt mith=

el Ae® JdiE ARSSISITE Frls
(Indigo) @5 Z Ax2] Extoly 01%94 %‘
] OHZ]E]’(Klm, 2003). B -1 B e

A Rbgs olgdl =5 A Ei‘r%}é‘F
Tl dAAte] glof HRlCkAEel & 0]
sto] AR wEgivhar st HE AAY
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@ eIt
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N2 mEg Al RS FMow HsA
Ppzolef A AAFE ol Wo|t) A5}
o BRholg iy sh=u] EAS uep AE
Ao Al Al ZH(Hua, 2008)=]0] Pl F-BEHCh
s SA(EHERLE o}uq 1 wa 2] A4

A
AE9] HAlEA] AARIE dvdel slvh sk
o

M2 (Ahn, 20174 E Q1S Fo o]
2] kit a2y oluks Fdstell A kAl (=
¥) T ske®, Wi vkEY T olnkE FAIst
ATHAD, 2013). O] EFF A Ch (FERKERBINAC,
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W 23 o] mEee] FASEA gt
5k RS A AAHSE 4= AoE & d=
olmoll A FHo] Haxvt HYrhKim, 2017).

webs] G o 22 o]=2Ql Fu e} st
olgke B

2 A8 A9} B v o8 defgnia
A7) woltt. a5elM = 9% 3

g g4
=i AFOP! 579 #ﬂtﬁ F70E e
_?_

g P
HSMR $FIE FehA opor, olefat fak
A oA BaL Aelsk Aejel Aol Pl £
QJsfo] ThFeE oo} B3 WEARS Al
9k, ofolH| =t A 39] 02 Y WEE o
sl 2, B4, Rel, ¥ 5 AR Az 3
Hglou} o F Qe gha P e

& ofe] mepoz b golvte] ol T
b PR S oeiA gAsgion] v
38 B kT B8 1e7]% ShirhAm &
Kim, 2015).

ofuk A gL IS sk A el BAY 9
A5} WS 2USE RO olBTH-S SeY
ohoMAAE AT HES APk ehw WA
of 9ol ahet Qo] FHo] BebA B ¥
A oluke} mldo] W A4l solelle o

ON

skl Srofutel] wgjzieto] W FZo|t}. ofmp
27l Qlof kA o] Msh= 2 SeubA] kANt
Aldiell e SR o] ik Joe] o
G2 A e wet s AE Wk ohet o]
vhE AR Gtk @A 91X Wshs otk
A& vl WgkE Sskal ol gl Wkl i
@o] dEtxlith= ojujo|7| % et gt St
ofute] MhAPS T RIloF 2 ¥Fo® AIgh
THAn, 2013). EAAS XE 24 oF |
grieto s wAPE Fels 21 g ofwt A%
o] dog nlEHsE 4= Qleh

g olrhs AFEE PHFLh o) Ju §
Yol 7nt Ty s, 3 g ou duie
gk opdet AATE Eeuks AS 9] 98k 52
el A Z1datlty. 1 & HEIGEED= R
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th e ESZ0AE) 2 $H5EKim, 2003)0%
o]% FE(MEHE A= dFs HdE 2
wlo] Fopxick ol et fro] EFo] onpE

2145 FAeiFEHES FHE 9 =

(Shen, 1981). 3 vgju] 2 oln}E Hu]7| % 319
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B3 olnk 2ol glo] 5T E4dg Btk A 7Is& AHE vk 2 33 A5 JERd
R ool F2E 2o B4 5T A4H ofvh Age] WS <Table 1o A3

Table 1. & 3|3te} =80 LtEt:t ojo} x|
T oln} X B
Nz}
Figure 1. Figure 2. Figure 3. Figure 4.
olo} - 3, olaf, o|ao}, ool - AL - 3
From Li. (2021). From Zhou & Gao. (1997). From Li. (2021). From Li, X. (2005).
p. 85. p. 75. p. 109. p. 301.

Figure 5. 21H.
From He & Li. (2009).

p. 210.

—
0.

1997).

-

Figure 6.
From Zhou & Ga
p. 139.

Figure 8. A2,
From Li, X. (2005).

Figure 7. 222,
p. 272.

From Zhaoling museum.
(2006).
p. 112,

Figure 12. 2 5.

i

Figure 9. 25 4. Figure 10. Zref&. Figure 11. 23 8.
From Zhaoling museum. From Yoogeum museum. From Li. (2021). From Yoogeum museum.

(2006). (2010). p. 106. (2010).

p. 50. p. 103. p. 121.

A7
Figure 15. 25 2. Figure 16. A .
From Li, G. (2005).
p. 106.

Figure 13. uHAH 24,

Figure 14. &M 74,
From Zhaoling museum.
archaeological lab. (1998)

From Zhaoling museum.
(2006). (2006).
p. 136. p. 195,

From Shanxi

p. 45.
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1. HEHER)

Ao Bl §AHCE EFEL ovtE B
13l ojutel] 3E $F Flo|th(Zhou & Gao, 1997).
MAR=TA (), Q) 7158 272 Zhou and
Gao(1997)= ofsto] B4 FUA=E] S50l &
e} ATk Sgick dgto] FExlox] A
s FRIE F = ASE <Figure 1>9] 75
A WA =R EE) 7 A=, FA FRAEE )
7F 29 & AHEEDITA, 601~673)0] ThA] L
Fokal Asjxivk o] 28 HACLE, 550~577)
AR GRS, 526~559)7F 5561 =Y A4St
LA (HFHS Felshs Egolth Al A el
LRt 158 4 SR olwl Mgl el

lfl); (Figure 2, 3)°]th. TEEEEJQ RE FUSS
ojpte]l A& Gtk M= A A
IHOE FUEo] T, H}Lﬂ, ek d et

© BEgol B4 3ok gus wAE sk UlE
A

e o] 8% vlel F4(Yim, 2012)9] ofvle]
NS o w450l ol AFTh NI HY A7 o)
+ A%

Mo olsHi)ol el 6}93%&] Ol—E 2;1—3— 77}
A7 w2 B AEE olulE s
vlo|t}, E/3e] XY Tl o] 8HUS
2ot w2 HWLT’_ Tk717F o9 tiAlEe] W
dslict Sol(HIE, 764~835)2] FEARE), ol
2UHF MR ofRlE0] ofupe]] FAFNS
AastA k= Wlgel vk, 2021). 72u
33} & MFe FMog HILE AR} AL

HAG AL} gy Zﬂoi 5 XA

Neks T el disiME Lot
SRCFED), T, A A 7t
A2 ekt FEHE o AAE FoR
Zsh= Zlo)an, WhEe- w4 floll &4 A 3
I Al TEE glofA A S vsf 1)
o] M(gradation) = W*HolT}. <Figure 1>2] 43+
o] Wiz o® el Zlojn FEHrct ofgtt
& 2A7Holetar sl ddlgdE)S 7 o
TR ofgke] who s g o] whx] L)
& FHE Bdg 5 g, ok 34 ws v
o] Zolz FAolth Lo HA(, ? ~
T4 "G, S SOl 1FL Wl
AL kgl Ho|= & gAEs) by &4}

Agto] 72 WAS W, A I3 <Figure

>& ong} el iRtk 12y <Figure 2,
3>xﬁ H G A7) A2 AR S weEt olnt A

FE = A7 A SollE 83 e
HHEIH%E}. Jela W A7) Ao dsA
= TS (e dE) s (Figure 4) &5 11 o|u[Egt
ozt A E A ] olE AL 9}

m

itfad

E7H4 Ae itk A WG WHo| § F
N2 25 A3 ol 2e & 5 vk

2. 2R (7EsH)

AL ofutel] A4 TEIAY ZF FHU A
AE, gul, 2p), £ BeFo R 9 BT E011
L oojmpel S A s]E shelt, olnk
A& 3H, B s gAdEmez massich

e WUl BC 221~BC 206) oln] A%
wo] Fojjoll o]= ulj-- AWSFATHL, 2021). 3}
9] F-efloll thall Zhou and Gao(1997)= A &)
S Fotato] AN E st 7 s U
NA LASAK AL )E ZOlAl 8 AelA -2
SHAthE A, EZAIZ] K, 420~479) FAIG
i1, 363~422)2] "o Aup obefl F¢] =t s}
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0] olujel] ol WjEL: T} BET 3
& Aelw QolAA got BB mel] AW
Ak A, F5A AP] oAk Adolek: E

A3 AAE TR ATl Hhi)L, 664~710)
7F A=l A& 7] Sl etk Aol A
Ak sk dhde] At Ses o 4 gl

ou 75 AVle =t vg S "R
Eeke] vl e 0w Er s B
7F A EH0d M99 5@ shdor o
A, A 2Alote} QI 7]eE e 4 Qv

(Sugimoto, 1996).
3} o] Eok <Figure 5>2 (heshA] flow
Aol ®FeP|® s, &, AN, e = =
YA 2T 22 B, A2, s wakar Al
ot TEAE A=, T, AR Y
L‘r a 6”‘EH—E— 2 @3}01

SHA <Figure 18> 7F241 9] A3 shdo|d), %
A7) OF2 (1, 568~639) B W3l Kol
3 Shd(Figure 220> AFEI L mopo g o

upol] Beae] FEAHY

JHF ol e

27] Gejoln AL} Belo] Qe Ao Wik

shael 71 B Boe

FHjolth. Lio2l)= 3

Tl yAle)
o oy 5 79

Bopoz ekl 7h

P

4 fraskgvia slck wak e ABe @

4@

Jao g 733 <Figure 2, 3>7} 2 FEH =

A7 AT Yol 8= <Figure 19>

rr

I:]—- ‘g—‘j—]— = \_% ﬁ]-X‘]-——

AL Glo ke AR FHOE WE 3o

<Figure 20>4% 535

ulE B wjREE GAko 2 % wksol it

olgA Zole w9 xS FukpEnt OME}
SRAGENHS, 7] W), 3G
o] HlFY Fog uksolRt) 3449 thekst ZH

B AT ofel e S WE

9;11

4>

Al EATHZhou & Gao, 1997). FH2M 0 2 =3}
Adl e Azlo] Agol wel 3, & ow A

=38 A& 5= 9tk <Figure 21> =3 329 (H)

fi 25 v 9 Askeo] Sl st e dAste o
23} 5o o2l stEgh Azto] x35hE o]
oh AN EERL, 597~665) B Eske] Tx
(Figure 22), AE3F(EHAF, 621~643) B

P

i‘lﬂﬂ A

o] AL E(Figure 23), oS ENAFGKEE AT, 683~701)
B W3l v eli(Figure 24)¥ 2--(Figure 25) 5|

oleid Mgz B ool

o] mishEg 9 B 3,

. &= <Figure 2, 3>
<Figure 5, 6, 7, 8>2]

Figure 17. Figure 18.

s HAL My shH.
From Dongah gallery. From Zhaoling museum. (2006).
(1994). p. 52. p. 35.

Figure 19.
4t 5.

From Zhou & Gao.

(1997). p. 137.
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Figure 20.
4t shH.
From Zhou & Gao.
(1997). p. 131.
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Figure 21. E &3} A,

Figure 24, 222,

Figure 23. AEE. Figure 25 2&.
From Dongah gallery. From Zhaolmg museum.  From Zhaoling museum. From Shanxi history From Shanxi history
(1994). (2006). (2006). museum. (2002). museum. (2002).
p. 44, p. 142. p. 45, p. 46. p. 56.
FRE, S5S I¥ A4 34, <Fgwe 19,2009 A Q12o] A,
Ay} B 3 ol Pl mEvsle] v ol g ZwolA gl olvt A e o
i} Aizko] AR WL L 5 AUk 9ol Qirk. olmh= shgolm Wil Bolok she
Q2o nlEhEuhd <Figue 26>7 2 Ferl
3. LA (5=p5) F3e Zlolt}. o] =82 2 o]He o= o]
b @8] Eefuhal whEsh He mgelth 1
HEl7ho] Uiz H919) olukE sk A 2} G| AL ou} AAe] N&e AL} A
o] ofrufe] mie} ojnle] Wzo] AH A= Zo)o] B1AS RS wuk oluja} g—;q]/‘\jo] o}z

o] AA vlgo] Gtk d=e] A7]9}F JeE
#FeopA w= AL Mishs g v/l Hlket
71F0] 1% gtk g vlE2 Algle] 1)
Ql/ﬂﬁl EH %03]- xJJE EE Hlﬂ]}‘\joﬂ/\i
, ROl 3, FEA H BE 27t 3%
o 1 YiE 1L1E 1Y - vEE B
(Lee & Lim, 2012).

oFETRE: A= w3 FHE vietie ¥
4eE E3 U5 AASE A EEEA
1U}~ A, A, Ak, A
AN }Ui Bedes e

o]-,—x] o}ouq ech=]

™

tlo rlr

Mo
it

Eall

[RORES A )

O

z

Hat 9ol 2e
o el BuaH

2 s} olnks FA etar ==l
H3kE Bl
g A 582 <Table 1> A|AIE vlel 2
o] B5, AU, 2%, 25T 79l
ol WA oA, 583~647) H9F whk(E:
) 2 85l & AlUs SAlde] T erles B
SoHA el ol thFigure 9). 719] ool &
G7HA] Ado] e ol FE onkE v 9l
o} olelgh 253 wANS & A5 wAkso] F
o J«E}X]ﬂ Hojuh dF(Figure 27)7} &7
-5 ApAAHA AEjgehd A= oA
= %301174] et TtHLee & Lim, 2012). E33
‘?zhﬂﬁﬂr A= A 9(PEBL, 535~556) £ SHIE
It 5 T A7F BaaEielr & 5 SAch(Figure
28). wEkA] ol ode] AN A QI9jAo®
BhE ofut xgeleta & Aot
& o dude] vk wiEnkE
WA O A on} AR5 s Zhch
2 ofofe] wE] Bl AA(HEHE T uf 2
A M (Figare 29)S & 4 99U <Figure 10>}
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Abstract

The purpose of this study is to examine the socio-cultural background of the Tang Dynasty, which had cultural
contact with many immigrant people through the Silk Road based on its strong national power, and to analyze the
inner meaning of the unique forehead decoration in exotic makeup. As a method of study, a theoretical examination
of the history of the Tang Dynasty and makeup customs of the period and an analysis of artifacts such as murals,
paintings, and terracotta warriors were combined. The results of the study are as follows. First, forehead adornment
was one of the most exotic and flamboyant forms of makeup culture at the time, and the types were classified into
changes in Aekhwang (yellow lacquer on the forehead), Hwajeon, hairline, and Gun through murals and visual data.
Second, the form and patterns of forehead adornment were analyzed. Aekhwang refers to a cosmetic technique of
applying yellow paste onto the foreheads of plated Buddist statues. Hwajeon involves drawing dots or other patterns
on the center of the forehead, or pasting feathers, gold leaf, mother-of-pearl, etc. on it. The colors were blue, red,
black, white, yellow, and green. Hairlines changed from convex, through forked and curved to concave. Gun was
associated with transparent forehead covering. It was a long, rectangular piece of cloth wrapped around the forehead
and was often seen on cross-dressing maids. Third, the internal meaning of women’s forehead coverings at the time
was analyzed in terms of religiosity, autonomy, and hybridity. Specific meanings of forehead coverings related to
Buddhism, autonomy based on women’s education and status, homogenization of heterogeneous cultures, and hybridity
through localization were presented. Therefore, this study has rarity value in that it is an approach to the women’s
forehead decorations in the Tang dynasty, which have not received much attention so far, and it is of significance

in that it analyzed the internal meaning of them in detail.

Key words : Tang period, forehead decorations, cosmetic culture, buddhism, hybridity



