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Figure 2. Heritage.
From Viktor&Rolf. (1993).
http://www.viktor-rolf.com
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Figure 3. Z&l|ofA J|SAZEE.
From Lee et al. (2013). p. 137.
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Figure 4. Viktor&Rolf Spring 2020.
From Viktor&Rolf. (n.d.a).
http: //www.viktor-rolf.com
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Abstract

The purpose of this study is to examine the relationship between the Junk Art characteristics of Viktor&Rolf’s
fashion collections and the Aesthetics of Ugliness, and identify their connection and significance in fashion. First,
the study identifies the definition and aesthetic value of ugliness by examining Karl Rosenkranz’s theory of ‘The
Aesthetics of Ugliness’, and categorizes its appearance in fashion by organizing preceding research analysis papers.
Second, the definitions and characteristics of Junk Art, and its distinct features applied in fashion were considered.
Third, after reviewing Viktor&Rolf’s design philosophy, the Junk Art properties of the selected collections’
representative looks were analyzed via Greimas’ Semiotic Square. Lastly, each collection was classified based on the
previously organized ‘aesthetics of ugliness in fashion’ in order to inspect the relationship between Junk Art and
ugliness. A selection of 5 Viktor&Rolf’s Haute Couture collections ranging from Spring 2015 to Spring 2020 were
analyzed, utilizing both research analysis through preceding research papers, fashion magazines, photographies,
Viktor&Rolf’s official website, and case analysis through Greimas® Semiotic Square. The ugliness of Junk Art infracts
the general rules of beauty by suggesting the underlying creativity in fortuity and variation and highlights the
importance of harmony and sensibility. By using junk as its material, the border between the ordinary and the deviant
area of art had been dismantled, eventually bringing about the value of the insignificant and expressing its vitality

and free will.

Key words : Viktor&Rolf, haute couture, aesthetic of ugliness, Junk Art, Greimas semiotic square
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