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From Gooding. (2001/2003). p. 27.
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From Ernst et al. (2008). p. 34.
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Figure 8. “The First NYFW s/s 14 Artwork..
From SHOWSstudio. (n.d.).
http://www.tobiegiddio.com

Figure 11. "Vlisco ‘Delicate Shades’ campaign..

(n.d.).
http://sabinepieper.com

Figure 9. "NY Girl Yellow,.
From No Title. (n.d.).
http://www.francoisberthoud.com

Figure 12. "No ftitle,.
From Vlisco ‘Delicate Shades™ campaign, 2011.  From Grungy illustrations by Norma Nardi.
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Fashion Illustration Applying Automatism Characteristics
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Abstract

This study intends to look into the expressive characteristics of automatism in fashion through modern fashion
illustration, which has been studied only in the field of painting or sculpture until now. It needs to offer the value
as new visual art and carry out research on the works of artistic fashion illustration using automatism. Next, it is
to seek the possibility and value of delivering more effective and persuasive fashion images to modern artists and
modern people. First I had to look into the core of automatism. Then I looked into what automatism was like in
modern fashion illustration, using several steps. First, Looking at the trend of fashion illustration by analyzing previous
studies of automatism. Second, A survey was given out to experts to identify the characteristics of automatism. Third,
Once the first 1,129 works were collected from domestic and foreign artists, the second survey was carried out to
a group of experts. Forth, The 287 photos selected by more than half of the group were used for analysis. The distribution
in each expressive characteristic showed that the improvisation of action painting(28%) was the highest, followed by
the fantasy of collage(27.7%), the unconsciousness of free dessin(27%), the multiplicity of decalcomanie(9.6%), the
space of assemblage(4.7%), and the contingency of frottage(3%). Fifth, The survey resulted in combining and analyzing

287 photos involving the usage of automatism.

Key words : automatism, fashion illustration, unconsciousness, improvisation, contingency
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