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Eo] JW Anderson A¥ES EW, AzstHA AlztE Al AT F FARES FEHU
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2 R 4S5 dul sl Arafe 32 Ferh FakE

Co-creation A¥E29 il o] A9 BE AldoA 385 4oz txd ZRPES F
3 FHEAL, ALE FAFS BA= FA Foolx, T4 ELE, A HAAM, o)
Mele FHFE Ad 2 AAMugoi(social media) A Tz YEFSTE McQueen
Creators, Jinny Kim® 74 2H#HE7F 7f9)ste] FofxE9 3tEE FYFs7I=E 9,
dAuiatsate] A9 A 294 9 AES & HAREY dAES FHIAY 9 §He
Wl s A3 A o] ke H92 Corteizet Jinny Kime Atdle 933 FdAE

of WE AL AL AFE whA wEsHel AReAAY FED A AT B
W gelo] wleste] 7|9 s WHlZ vhehaeh

Felarsel QER JIAbS el £AvIe] ANEES AWnw, Folo] BHe FEA

oz H7g 74 vA=ste] gotuedolyd, ful B4, 9d R Aop BE, AAA A

Q.

(<]

=
A gl AATH ool U AN E A&ETFeA B9 V18], 71F 9 A A F
S F3 ALE A 79 7R FE ol AATH
e F9¢l NE co-creation®] 7

$/19e oY B4 g8 45402
A7) mrks, A A4S Bal RelAEe A9 B4, 34 BE e, 49 A2S, 7|
¥ 52 B ANA ANE FESE Q) 0% IFHE $32 wYth co-creation®]
F1 94 J1ge] AR ks FelAEe AAH FuE Ea Aggon, o
g Fol nuse] SEs AR 5470 Aot
3. 28

UAE FUE S QA A4 o) co-creation Fol A} B0l wel A, A
G 2%, G Fele AR T L Y, TEA K02 34, A4 L Aot £E, )
A APl Y, ANA FF Hge] S0 Ytk AEA Febuedoldst A 2 A
e A BAsdE FE S F3) FAAES ol 9 % AnEL w1,
A% Fele] FA7k 5 2 FgA7IE Aol 714

o © = ] =
o@ARel RAT. E# cocreaion AuE B8 HelAE Au Feixr

co-creation®] ©oj= Aol FFolsti= o] F@A e A= T WHE A 7190l

oA w&3a, P o= A& Jldste] BAoF Exo] tld awle] Fasi}
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2H| 7L &FE FHAIE AFNL 71ge] Fasith meEA] B AT &
gl oo A FaAsta U= = =
WS AT, AFANT Ego] He YA V2ARE ATzt g
Google AFOlEE o] &3le] 20200 F-EH 2022714 F <+ 3d3Fe] Marieclare, Vogue,
Harpershazaar, Elle, L'Officie]l 5 AlAIX < s} el s ot &9 7|AF &
3MAE FAEsI. Mo 2= ‘bag design’, ‘bag design trend’, ‘handbag design trend’
£ ARt ow 20229 6€FEH 9¥97tA AAe A¥ 2020 71AF 8%, 2021 71AF 11
7, 2022 714 1570 FHEAT FHE VA F 2AEEY JHEE Fold 1U4gs
o, Wol AFH To= AHArt. A AFES P YAl 24 E £HI A
FA (AP e, 2017; olobed, 2014; w3k, 2010; A, 2009; 7915, 20095 Farshad
ow, HAFHoR e, AA, A, F2ow FFsHAct e A&y FH, 27], A
B, 2Ale FR, 923 54, 283 FAoR 7t ol

O, 1o, -
g Azastel A9g BASY

2. =&
202043 E 20224 AAAA A2 3de] ale) AU NS THD 2
= 2gel wet o Aol A $8(F 12579 NE % 83)0] UE
s

ol Uehton], £2 o g3te] B §820), £2 AEaA % Helt Fol W f

3}

N
-
o%
lo
ogh

r n}g
2
mr
n)
=2
rir

P19 £oZ vyt Jhge o F FHRE ZHE AR FE(F 63719 RE F 11,
B daite] EAGAY A2 o2 e av]e she] A A" 300,
Z5d FEH(9), TFEI 2ol AFEE FH®), 9HO), &} o] 553 ), 44
F(2), At FE(2) o2 YERETh 7hge] A= obF AAY ofF AAY FEEH=
Agoz A7} w2 JPHE 62 ME F 22), 277t ofF AL JHH20). &7 B
T A2 HE(14), S A7) 7HH6) o2 vEhRTh b AR Black(F 4 WE S

9), Brown(7), Off White(6), Blue(6), Red(4), Green(3), Grey(2), Lime colors(2), Coral(1),
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Pink(1), Icy pink(1), Mustard(1), Orange(l), Purple(l) 22 uYyEglgton Eo=z
Bright tone(5), Deep tine(3), Pastel tone(2) =22 e
7holl AFEE Al AV (F 66709 W% T 22), JIETMSolv AT S-S ¥
HZA7F5(14), ZEAW 2, did, A7t=E 283 $80), Eolv 23 (Q), et &A(7), 3L
Fudlexals 22 AAAT) o2 et 7] o] &8 " aH o] B Y V)
L5 14), e o] 8(13), vl & 55 o &3ty st 4209), &
ol 7|stst £ FE ZYE®), oy wnkie vhs 1W ] AE 14 (6), ~2HE=W
PSS o] &3 F2(4), 224 T UEZIHMW), ZHA 71H@), AAL=HA F5A<= 7H
(), 7FEolv & 92 EF A2 3), delAAB (), A1), fxZ Q] Mo r ~EX
71 (1) &2 2 Ve 7P AL digstA Fa Avkd AQlS AR FA(F 3470
W% & 16)0] 7Hd wel dF=Hden vy, 55, v= 5 gYd Az v
FEoR Az bW F(sangle)(l), ATHEA & 231 HEQ), 2HER 235 145
Avg b GdHE A @), ZI S AL NEA S HAR1Q2) FoE YEET

rir

=

=l

o

AA, 715 2elde] BF Fasiith Mg BAsdqam 7edd A8
AletEA Zhbe] g, Z27], &A7F WEkedn &5 ol & A &1 HEu Fol
oA wlE tizile]l wolxlow, shvhe] she] HEFFHA FEite] vts

o] T, ofF AAY ofF ol & AV ¥F3 o] FEH AT FH HA
A 7prel oeto] R XM A Bright tone, Deep tone, Pastel toned] th43d MAFEo]

33

A, Fe st BanHe gyl Fregth ol 7 A FeHe spyel 43 B
of utebitor] AW Ry BEY O, ZAUH A5 P, GFE AA 3

o] Fr#z EAHo R et ol& 8 Chanel® flap bag, Gucci® baguette bag, Dior

9] saddle bag, Louis Vuitton®] monogram bag—a— A st CirlE o] ol LERSET

AR, A&7bse RuyUge] ZAxEA &5 ol &3t Mg duE Af=HA v
E F e ags £ FEI o] HAH §} H Feso] vetwgth aAld doAME <
275, AAZESE 2 7S dA Aok ek o] Wt shssta Alge] &oldk 4l
ixﬂ'a_ o] ThgsiAl A &= HAEAH A&IMeH S FxRsE el A5
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Burton), Z ¢ ¥ 2vH(Pilippe Halsman), 3o 242 ¥ (Hieronymus Bosch)9} #-&
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1. A&

A FHEAAR, o]&85E A& AV AMSshe Ao R, 7B ARkl Ag
Aqu] 27} 9 A o]tk (Benoualid, 2019). #AES F-Z(shortage)] EAES Aoz |2
T de], i BFo Y AE & FuF F Yl &HAE 9% vE dH 28
EF Aot aHAte] BEHE ddste AAAA 7HA e BPS AT AFEAY] &
TE FHEAA WUES ol o] Wi WA Age Fod st 9wy & wy g A
M AMEY BHAsE APT 5 e 73S ATse] Tz AAA

v B2 o AR ANEE T2 5 AAEA e A dg ZPFor 4o
g A" H o] wmEA FHI =HATHLiu et al, 2022).

T g ek Azty av e wistel muld &P PSAA SO £¥EY

2 FPF FFA Aldi7t =3dth Y-Closet, MsParis, YEECHOO 5 %= i o

g FAEFL 7 B g4 AHAE Y8 MHAE AT SoH(Six Chinese, 2019) =

e SFEA, ZRAENR YR o] Fo] A AUz Bdojxvt IF 1} 3|5

2 AE(GETTT), 9% 9 (want to wear), EAT)(TLENDY) So] dAAx 1 o] A

T o oA P ET olsEoR e § FAde] FuE ot A A"

o] FRE ZAFE FUhste FAE, 20261 219 10005 gE2 4G Aow o4

R oo & oo
o

S (Jung, 2022). 713 A A9 oA 74X A4 #AYE T MY W o] § g

S FUEE 5 A weote] U AFAGrF desitn FdE) oo B dAFs 2

A A Y FAE A S5 AFE WALRE AEH o] g IS A= W

o] &Aool W Ak e AFE Wy
2. &

2 AT A A o] Ex7F XZtskiE JhA 9 QA4S ASHFE sl XE&H o] &
S Y3 EE AUE, FHO FHEASFE TUAYE F23 JSHSLE Ws|ux 3
o g F£HE 3 20-300 AL e rE 282l (wenjuanxing, www.wjx.cn)ell A
2021 109 ~11€¥€ol AAHAJ AFTATH E4E 47dS A 28782 53 g
AEZ FAHJTE 7 dSHUFE AlEsle] 3 THEHRFE S dSHee FAA,
7154, 384, 484, HAA, AR 9 g Hxoly, FHHUSE U AUE 4
Z7 HTolth B A3E 94 dplyr(version 1.0.7), ggparty(version 1.0.0), partykit(version
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1.2.15), rattle(version 5.4.0) #7]1A 2} R(version 4.1.2) L2}l the forest function of the
partykit (Hothorn & Zeileis, 2015) packageE A}&3dte] 7R 8 E g (Conditional
Inference Tree)ot A wileld H HAS A& 2 Ee] F83 SHSFE
27 Qe AR 2 Efrt 9 WY THAE(random forests)E MeAst AL
AA, BE TEUTA TS VA= 19 dSuge AEd oz Yeiwth 24, 29

< I FHL VISR e AA, BE FEHHS
Hg o2 Yetyth uiAl, b e 7EsA 24 4
A= g ZAEY] AFH AH| 2o TE3)

3 Az

S Ao A%H o] g2 AT FHUSF W, AYE F1 AZURE %3)7] ¢
§ A Aveld BEE AME, FAY FEUS JFS AL FL AFUFE F 1
o 4 % FAFA, 2919 A9, VHEE AHY, AGEL 200
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Aol fFae B A ﬂ}"] 2HlE olojxn fElE A AR g2 Ak gl RES
E 30 A UHL‘i 3309 7o) & ]O]-I’_ A= Aol (Kim, 2021). A Aol A AR

g} o121 & vleEl wmlE=x]AE(Martin Margiela) 2]
1989 A &g 7—%’%% Abg3 Adad B E A2 2(Onlu, 2017) E4tE G w H7|ES
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Comparative Analysis of Hyper-reality Expressed in Social Media
Personal Profile Photos and Fashion Magazine Cover Images
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Assistant Professor, Pusan National University"

1. Introduction

The expansion of the metaverse and the transition to a digital environment provide
opportunities for ordinary people to reveal themselves and communicate with anonymous
people through various digital media. The image of fashion models formed by fashion
experts in the past as fashion leaders is changing into a new paradigm that expresses
hyper-reality formed through the ’self-portrait creation’ of the general public. The
purpose of this study is to analyze the differences and similarities between the
self-image shown to the public through digital media and the surrealistic self-image

shown by the cover model of a fashion magazine from the perspective of hyper-reality.

2. Main subject

In the early 2000s, the new media society started the personal internet era such as social
madia and user created contents as the personal media, and as the current Web 3.0 such
as Metaverse, VR/AR, XR. It has become possible to plan ideas through virtual
prototyping. In this metaverse environment, anyone can create and sell products as
creators, and generalize the concept of Everything Design, where the distinction between
producers and consumers has disappeared. It creates a variety of multi-personas
regardless of gender or individual characteristics in the real world. In this digital
environment, various new personas created by ordinary people show characteristics
similar to the role of fashion leaders created by fashion models created by existing fashion
experts(Lee, 2022). In this regard, this study intends to examine how the process of surreal
appearing through digital media is expressed through Baudrillard’'s simulation stage.

This study carries out in parallel with literature study and case study. Case studies
pursue the process of deriving overall factors through quantitative studies and validating
them through qualitative studies. We analyze personal profile photos of social media and
images of fashion magazine cover models based on the framework of hyper-reality
analysis of fashion derived through literature research. This study conducted interviews
and surveys with people in their 20s and 30s who are posting their personal profile

pictures through the most recently used Instagram, Facebook, and KakaoTalk. In
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addition, after 2020, we will collect and utilize the cover images of 30 professional fashion
magazines to compare the personal profile photos of the general public with the cover
models of professional fashion magazines.

Baudrillard(1994; 2016) and Yim(2007) describe the simulation process as four
successive steps in the image: The first step is to reflect on the profound reality. The
second stage is to conceal and change the profound reality. The third is to conceal the
absence of a profound reality. The fourth and final stage is the stage of becoming one’s
own pure simulacra without reacting to any reality. In the profile picture of ordinary
people, the second stage, where the image conceals and distorts the fundamental reality,
performs an ideological function as a false consciousness that prevents the public from
grasping the reality of alienation and exploitation. The stage of concealment was the idea
of idolatry, and the stage of representation of God was analyzed in most cases. On the
other hand, the original, stage 3 and stage 4, where the simulation is completed through
the cover model of a fashion magazine, is a depiction without a referent, which is
expressed in the form of a simulation in which the surreal characteristic of being as a

single entity lacks connection with the material world.

3. Conclusion

This study analyzed personal profile photos of digital madia and magazine cover model
images expressing the public’s multi-persona from Baudrillard’s surreal perspective. The
purpose of this study is to find the meaning in finding alternatives and solutions to social
change by examining various social problems such as lack of identity, digital
vulnerability, and multiple personalities that appear while entering the digital society from

the perspective of hyper-reality—based fashion acceptance.
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3. drlel &y By E 83 FyxAkdl
D g9zl
AR E A7) A% 719 Ee] AT A= AL AAE(reuse), F°]7](reduce),
A& (recycle)’ @] @A Aol Au] Az 4 HUY £ ol&S
AZF dA AdgEofor dtti= Aot eed g uAelS i

4
o AEE EA A dRel PE AN 3 % 7bsd tAelol
g Fuold BRI gom ST AVHE dFY BuEA B AnE 277
A9 o FE Bga

2) ¢rjArel wsl

B AN oF drelEd UAS o $ARTE BE AFY PAARE
% =95 9k W9 2B BEHAh 3, olv] wEolAd g 8 Ho] g wyle
FoAEe BelE W PRA GaelFYS AT AL AT & ek A, T
24 WP W 249 AY, ddely, BA, £ a5 FEd /g 24 W
Aol FY S QAT @ UAdS AN F & ek
1 AE

2 3 el
R Al oz HA AAfRAMe NBFH FAEES Fasta A
sEo BtFol ARE fAdeR A& Jhsds AA ST oF HAIZS Hist @
T AT 2A F UM 8 FiEo] B EIAA AtelEHE T3 fUAl &%
£ F3 ue o8 AAdxAY gzl sheds Adtatazt dot

B Ad7E 3 HA 29 a4 AEH] &8 teAES =4 B s ol & Al
2 dd A gAQdeA A2 5ot Ha e QAL EE, Aol 2" T AEAY @
A& Fd g dd 2 5 den dd sl BAEEe] AYPHATIES Folil A Ao
< A3 ™3t A7V 2 AR Bt
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Filste] d=Alole] AE B4 g4

(Lee & Kim, 2021)& 3 5 Eat= | 5 o] ¢
g AE o2 ARG HATE ‘H 2 Aol b AR K] oS TRl g #HY 2=
(Penny Rose)& =7t w2 A4S Ab&ste] d] #|ZAlobE veb izt i ‘g3 3
A g sFERE ol A~y olofr’E w@idd YER EdH(Neeta Lulla)E 941 At& ARE
sta dvh olH g AR AFS H 2ol HAY SAHTHE tRtolye] A} A gko] Rb
A As Fed £ Ut gy Eghe FA U FAF, v= 22 Ayl A
AEE AFEste], e d GATE AxEATH ol HEA o FE AGAH R =)
Itk 300 Alwme F&S w@yd ddlit=et vho] E(Alexandra Byme) £ 717
o 22 Al M) ALg 3 ool AE AT R AHALE AFAT A-PEHA @A

3. A2AE
AEsoks Aase & 2BomA oy vt wde #y] WEe FF Ao
G BAlo] WL, FUTA WHFL AAd B4 Fewoz H2AolE EdN
o @A Ak wekd H2Ael Se] B 2FE A4S wdtT Uk o
4 tgelus 1%e o s2solwe] 42 HeRAE, tolte] Aol wH A
Mo r F3t s vAFA x@s Uk olHF AT ot AfMS Pk
AdA w7 BEAE Axsta 2789 SEUEY 5SS g dEsta
AT dzZzAol B A felA AHFoam gow oud ais &&
A=A BEPHE AAST w1 A3t g EFAS T AldFelA o] z
T g g wFAH S AAEk=EE ok A
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2 aEA g = udEn FR2 dehd 55 Agagel ded Qe 8
e An A9 PR g =g BaAse FAPAst e wakel A
e HHE Audth F WAL S42(haptic) FETh BH gzbe] obd ‘g
I GE R R e gl 44 A7 FES WAAE FHeE Hrjse] F
et FRxq JEe Ba addon WANT AP A, T A4 of
de UHY 2 FAdY AdRon Adste] HA4e @ed + Utk BAA%
£A2te Bol A5F Ant exdel FuhoN F24e B AT d58 5
Arut ABAelx FAAY & vk A WAL tFd geloze] Fgolr. 7]E
SEFHZG AaYA ololdy tEo] IAamY AFo Aolk AAAE AL T UF
A B9y AgzENg JALEFE THFLR 7T Lol FAStE olw A& AFA
S H5FA gelel HelAald & 9t

3. A&

B oA adreudy AadEe] YFae dNE + Ak Mg zdagA &
Aol 7leiste], AR A BA=S] s o A F ARE EHHoR AdFE @
22 44T BT B ATE ATHAS HAE e 24 o FHEE 2
dzeds gABEoR FRGATE A e A4AQ e R 2
E@AAe 2n Qvh A% B G ndse JARE gi 5 ATl A
Qs 2o AHREl e A= B4 P s ATk olFolArtd @Y Fa
AZe 5T 5 9L Aol ARHY
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&2 ouAE tFolA AEstal, SNSNA MZAHS} 2%t A= 74 EE(Gucc
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ek, o] & SNS ZHE& T34 27 ouAR Azt THAE TS F7]
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light greyish, light, pale ©°] F= A}-8-% %31, rough, woolish 3 bulky ® 239 A}&
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soft B2~x Apgo] FE#A = o2 Yy
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A Study on New Male Senior’s Fashion Style

presented in Instagram Reels
- A case study of THE NEW GREY -

Syachfitrianti Gadis Nadia, Dawool Jung”
Interdisciplinary Program in Senior Human Ecology, Changwon National University,

Instructor, Dept. of Clothing and Textiles, Changwon National University"

1. Introduction

The increasing number of new seniors that make up a huge part of the population
presents a challenge yet at the same time provides a window of opportunity. World
Health Organization reported that individual that is aged 60 and over in the world is
projected to rise from 605 million to 2 billion by the year 2050, doubling from around
11% to 22%. Different from other seniors, Schiffman and Sherman (1991) pointed out
that new-age seniors hold particularly firm beliefs that age is a state of mind and
less related to an individual’'s chronological age. They think, do, and approach all they
do with a genuinely youthful perspective. New seniors have appealed to all ages and
the fashion industry including fashion media and runaway. Seniors also popped up on
social media to show their fashion sense through interesting and unique content which
grab the attention of various generations and fashion brands. For instance, an old
couple named Chang Wan-ji and Hsu Sho-er, who owns a laundry in Taiwan shares
their fashion under name of “Want Show as Young”’ with more than 600k followers
and 94-year-old senior influencer, Baddie Winkle, who collaborated with online
clothing retailer Missguided. The growing number of seniors that are confidently show
and express themselves through fashion on social media indicates that brands and
marketers should make an effort to develop products and services that support their
existence since the majority of the sector in fashion still focus on producing images
that are intended to downplay aging and aimed at young consumers (Ro & Park,
2017). Taking into account the presence of seniors and social media, the aim of this
study is to investigate how seniors and their existence become more attractive in the
fashion market by identifying the style of male seniors portrayed in short videos
(Reels) on Instagram. Tens of thousands of users favor short videos nowadays,
making them a prominent and well-liked social media feature (Cao, 2011). Particularly
Reels, which are used by numerous brands to produce creative fashion content to

promote their collection.
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2. Method

This paper reviewed previous studies related to the characteristics of new seniors
and analyzed seniors’ social media adaption was conducted, along with “THE NEW
GREY”, an Instagram account of a fashion content agency for Korean senior
influencers and models with more than 300K followers as a case study. To collect the
fashion style of male seniors’, Reels were uploaded from January 1, 2022, until the
recently updated videos in October 2022, with a total of 302 videos analyzed as they
represented the latest fashion products they wear. The analysis is divided into S/S
and F/W seasons, the selected 20 videos for each season (a total of 40 videos)
proceed to the classification of fashion style which consists of styling, color, accessory,
motif, and silhouette. Along with classification based on the type of Reels content to
see how they integrate fashion into the content they produce. The video of female

senior fashion style and photos are excluded from the analysis.

3. Result and Conclusion

The finding from this study indicates in S/S seniors adopted a minimalistic style.
The mix of neutral and vibrant colors along with stripes and plaid motifs were seen,
resulting in a relaxing and youthful appearance, while the narrowed bottom gives off a
casual silhouette. As for F/W, the silhouette is slightly fuller on the top as the look
focused on layering tops and coupling them with a scarf or ties. In other words,
seniors portrayed street-style characteristics in both S/S and F/W categories. This
male senior's style presented in creative and interesting Instagram Reels received
significant attention, as Reels are known among the young generation and brands to
seek fashion-related content. The result of this analysis can offer a guide for future
research that seeks to develop fashion products targeting seniors, and also provided a
better understanding for fashion brands, designers, or marketers who want to enter
and seize this important and promising seniors market to have a better look at the

identity of seniors and their style preferences.
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Development of recycle designs
by using traditional Indian handicrafts

Shukla Anshika, Dawool Jung®
Interdisciplinary Program in Senior Human Ecology, Changwon National University,

Lecturer, Dept. of Clothing and Textiles, Changwon National University, Korea"

1. Introduction

All the old-fashioned and discarded garments are either kept to be given away as
charity for poor or are thrown out. But current situation demands for a different
approach in this behaviour as the increase in pollution has prompted a change in
attitudes. People who work in fashion industry have noted a trend for responsible
buying therefore promoting second hand, reformed and redeveloped garments in order
to reduce the pollution. In India there are number of traditional textile generating
techniques as in almost every Indian state, there exists at least one technique of
utilizing old fabric or reusing textile waste used for making some new products
through different surface embellishment techniques(Singh & Rani, 2021) such as,
Kantha of West Bengal and Madhubani of Bihar. India is known globally for her rich
heritage of textiles and handcrafts. But now these styles and traditional values have
vanished somewhere as people no longer practice these methods. Consistently decreasing
number of artisans indicates need to revive the craft of artisans as an important
source of livelihood(Jain, 2018). In this study we will focus upon the need and method
to incorporate these methods with the abandoned garments for the development of a

new piece of clothing that can be worn again.

2. Literature Review and Method

Kantha, the embroidery used in West Bengal, incorporates with running stitch which
are simple but unique. The motifs involved in this embroidery were the daily life
activities or the objects in the surroundings. And painting technique used in Bihar
called Madhubani, is a traditional printing technique practiced in Mithila region of
Bihar. Originally it was made to decorate the houses in order to celebrate the
marriage function of Lord Rama and Princess Sita. Since then, this technique came
into existence and was made on all sort of festivals and auspicious occasions. The
reason behind why I choose these craft methods is because these methods are one of
those techniques that not only renovate the old materials but also increase the product

life due to the methods involved in making and slowly contributing towards the

- 189 -



sustainable fashion and textile industry in India.

In this study, in order to develop the recycle fashion design, two types of motifs
are used that involves lotus motif and figurines of Hindu Deities. These motifs will be
modified by applying the contemporary aesthetics and made on the garments that is
out of date and no longer worn. Madhubani painting will be done and later on it will
be followed and embellished by running stitch of Kantha embroidery. Finally, three

recycled styles were developed by using with Indian traditional handicraft technique.

3. Conclusion

Indian clothing style have conquered fashion textile across the globe but the Indian
themselves are unaware of the treasure they have gained(Shende, 2017). In this study
a detail review of the traditional textile development methods such as Kantha
embroidery and Mahbubani painting is done in order to understand the background,
methods of making and process flow of the technique, motifs and colors. After a
thorough study about the craft method the work upon the motif generation based upon
traditional design patterns of the craft is done. And as the end of result, recycled
designs using these techniques on the abandoned clothing materials is made. It has
been observed that these traditional craft techniques play a crucial role in converting
textile waste into creative functional products, thus silently contributing to the
sustainable future of the textile industry. The recycling of old cloth not just increases
the product life cycle but also provides employment to millions of people, such as old
women of the society, because traditional handcraft technique is suited for senior
citizens based upon the material and color combinations used. This study would be
like a base for future studies based upon the recycling objectives and since this is a
vast sphere I would like a follow up study to be done in the future, so that more

stones can be turned and more awareness could be spread among the society.
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[

1. A2

F7 ] 8l (rites of passage)= 2o#le] dF o= QIztel Aol Fr|dA AZL guE

e dAR oldste HAS dulstd, B3], Ad, £4, A€, AdH, F 5
olo] &3 tHRook, 1985). Q7oA Exold= 3 sjelo] I Awe wrl g
o= IYste ez, ol AMARFH ] (separation)$t W& A AHFets 4
/4 (liminality), /‘Hi'of AAAAE WolEola A2 FEZ RAdsk= H SHincorporation) 2.

2 FA A (van Gennep, 2019). B39l = &34 7Fxo)] qEA 7S Fa, FAAE
A3l A 291 WstE e gthRook, 1985). o dl= HIEE, S E, ou e, of#H A
o2 A5 (Rookm 1985). QIAEF1§)a} e 28 v|t]o]i= A7) Al Al (self-presentation)
o] 938t A=A, B AFE AMu|tort T 7] AAl9 Frhd XA k3, A
Awnltjel dF AL shte] o E FASTE Holl FHSTH(Trld et al., 2022).

e 2 dd 3o ALg oA BAAHOR EE EARHOE HIEWE EAqM S

—lN

HEl FAZY oldg 3 VU= LTuF &5E ondt. & ATE Ui £4
olgte= FHoldlet BHste] AAntlold A o]FolXE A|AAY EAHS #A s}
it} B oA E 20229 10¥ 199 A xEla#ola #gisiEYo 2 HAS oF 11,00071 2
A% T AHA B4E 7H ANES AYsta, ARFAY Abdle] xFHE AAES] A}
el W& 5, AAF, A LE 7] AAE &AZ FEste] 120719 AAES A
g3ttt A4 BAS 53] AANES 53 7] A A (self-presentation) 2] EA41 3} 819 o
S x3hek gist £49 Fag JAFE] oWA AMRHERA FTE& EA48te] LA o
A g P E] A= FHelZA At 4L ol st} g

2. 28

ol Ao} BB AA BAS Fdl THY FAE b5 2ok A, Mg Fad F
A oAl Wyl sk Hd, S digte] tig 71 5ol dkEd S dviste M F
83 WA e AS5S AxAHer dFee FeSd el et o]gjelx
thrat A auz AE, ¥Ed(photo walD3 2 &3, thdhe] AYE A& o] FastA
AREH AT Erhe 2o onjek FA e Foldhe AlRA AT 2 A A ow
Fows Fate] AR AAEHUT TELL st Fo A ZPAR #AS 98] A
T A2 FUE, SR FAsA] Fote ol& &8kl YA FFolgk= ofd
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= RN
Assistant Professor, School of Fashion & Textiles,

The Hong Kong Polytechnic University”

L A&

‘gl %9 W& (Transfiguration) & A A
BolF = Abolth Alekd Zwoa A& Al
1 Aozl FRe BAHoA aPAme a1
Aol g Hdzz2 oA gAajoleA] o] 2L
AetA wels Adgsts dAelt a1 F ‘arlaze WE’E wIe 12 HY F Sy
2A gAo} o] o] FQ AAolty B AT AL Aoyt 1A~ FuE 988 I
W2 FE& o]F MYl Hws|o] ool A Bloji} #{AJole] HAHQ o] g
HAEATL G7EE = 1647158 16471744 8] 2lAjol o] & ‘ag]ik=e] W3
2 Alo}d (Russianness) S 77 3E Zolth & A9 HAlopd S ol 9ALE AA JA4
¥ RS Adolgtr|vyt B V|7 Fok FAUe ofE &3] HuE T3 =g
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HAA ALttt Z A= FACA o WA Jqor dAX A Ao} F
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MELE AFF S AAATHE HolA 9ofE Adrh

éEsﬂ e g FHen
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1. A&

gAY o) F Fzapel av)A} o] &x7F g vt E #AHL 7|E gAY AARS
gata Hsete g vk 1 FAE tAYE 28 oF Ed<l 7Y A ke #A
4L 7]E A AdolA e Bdolu Al ofF AEFS A% HAsE A AdE |
o gAaAe 294 EAS AUtk YEHOR UxE HfAS 4 ofufels A 4l
A ool AL FTeAY, ydeoldstE AAE AU, 299 EARA 9 Al
NS AUAY, S& F474 BEA2AT S48 Holx ¥ A 5 7|E9 Az}t
H A ool TheAd S Uxett oo B AF= wiA o]&7F FFA (Flusser)®] 34
Aol gk wiA] AAerd w=oE AFoew gAY AAd g AT FAoz yxdg
A AAE FEsr e FAAEY A4S A8t OAd 28 979 548 AA}
o BAE Aoz EAstuA Fh E AFE Y8 ERAL WA dF 7] =9E
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Periodization of History of Western Dress

Sujin Park, Yoonhee Kim*

Ph. D. candidate, Seoul National University, Professor, Hannam University"

1. Introduction

In the history of Western dress, the period classification and regional classification
provides a basic framework for the study of that subject. In historical research, the
periodization is aimed at facilitating historical research and description, and it is
generally classified by region and period, according to structural changes in society
and country, and the period during which the structure lasts is classified into one
period. However, since the history of Western dress is a history that focuses on dress,
it is difficult to distinguish the times based on one of the changes in politics, religion,
economy, geography, and dress. This is because there are differences in regional and
ethnic attitudes to accept changes until changes in social culture are reflected in
artworks such as paintings and sculptures and the changing speed of dress style is
bound to affect factors and time differences.

In this study, the following research questions were set from the above perspective.
First, literature study is conducted to establish the concept of periodization of historical
research. Second, the composition of the table of contents of the book about the
history of Western dress is investigated and compared. At this time, a total of four
representative books dealing with vast contents were selected among foreign books on
the history of Western dress, and books dealing with only short-term of period or
focusing only painting or drawing of dress were excluded. In the case of Korean
books about the history of Western dress, a total of three books were surveyed, and
among the books covered from ancient to modern times, they were selected as the top
selling books in the online book shopping mall. Third, the cause of differences between
books 1is identified and analyzed in the composition of the surveyed book list, and the

periodization of dress style is discussed.

2. Bibliographic Analysis

In order to conduct this study, the study was conducted as follows. First, the
literature study on the periodization in historical research, it can be summarized as

follows. It is difficult to make a disconnected distinction in history created in the passage
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of time because it is a question of what basis and criteria is credible to periodize.
Therefore, in general, it is common to base the phase of change and transition in
historical trends, namely major political, social, and economic changes. History can also
be spread over time or in other forms. For this reason, when describing costumes in
certain Western regions, it is difficult to bind them to any period of time only with the
period of production of artworks expressed in art, and it is also difficult to define the
period only with the style of clothing expressed in art. However, since there is bound to
be a distinction between chapters in historical books, there is a distinction between the
times according to the authors’ intention or perspective. Second, the composition and
table of contents of books on the market were investigated. As a result, it was
investigated that there were three and four cases in which it was largely divided into
ancient, medieval, modern, modern, and modern books in a total of seven of the Foreign
and Korean books of history of Western dress. If so, the composition of the chapter
could be divided into periods, art style, political distinction, and years. It would be
difficult to distinguish the era on a consistent basis because it would have a national
system and a splendid dress culture after the population grows, and many small
kingdoms emerge. Therefore, when the time comes to deal with various countries, the
period is characterized by the name of the representative country, dynasty, art or
architectural style that can define the period. This is because, in general, Western history
defines regions and periods and describes history, and since the history of Western dress
deals with the field of an item called dress, periods and regions are more flexible. Third,
based on this, the discussion on the periodization of history of Western dress is as
follows. Western dress is not about the dress of the whole the West. Therefore, it should
be premised first that the changes of Western dress and the countries and regions
leading along the changes in Western dress are dealt with by period. By revealing this

premise, the entire view of the history of Western dress can be established.

3. Conclusion

The conclusions and suggestions of this study are as follows. First, since the
periodization of the history of Western dress is to create a division in continuous
history, it can be different depending on what criteria it is made. However, this
criterion is sometimes applied more complexly because it must be reasonable and
acceptable. Second, when looking at the classification of the times in Western dress
history through the table of contents of Western dress books, it could be divided into
various representative names such as region name, country name, dynasty name, art
style, and architectural style. Third, the reason why the history of Western dress has
various periods is that history of Western dress is described as the history of dress
for the country, region, and ruling class that took the lead according to changes in

Western politics, economy, and culture, and it is necessary to clarify this point.
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1. A&

WepE 2z AR Agel Be ST rlskes] el WA m =
FHEA A2 3 & majgol @) olo] B ATE WA BAS 9
FS 8 S48 AL ORAAN 23 URME deadqs L4 2o

Yol vEbu 2ol 4] WA A

2. B8

W RIS gMg, AFE, 2x= AR Fdstetdn. A, HMe Billes
Bl aAS AW ) F7]® ske] NFT Aol &2 wi&S Ha v =4, A5
d BAss BAE HAdS 2] FE w1 she] viekm s Z8sta o Al
A, 2xz= BAEE o Fo UAd dd'E Fa LAY v Sr1E A=stat g

o
AR B4 shetatanh. AM, Axse ohilelel A AsEde g4 A4l *E}OE]
oty E4, clulel AMel EE AAE A gror] we AAvel ojolue A
A, e s RS el BAL ¥t o E: AL 98 Aol
3. A&

et 2 A gk Aeke thE 2ok AA, A8 2des Agteta ohgd
Etd o] g3 ofo|IES HlEfH 2ol FAISte] HEFH 29 SAAS T3l AWAES U
s S35 522 F U B4, A5Y 2d== opvlel WA ololdl S Fujdh 4
Bl emeteld AR AR + e A9e AFtn FEeIAe doetel vac
Ao 59 5 Aok AA, 2E2 Bt O SFE A /W v sd 4%
shol oiebul 2o AAZS FEte] A2 LulAe] FrlE HojEY & vk
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