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Company
introduction




HAGO HAUS

I overview

CEO

HAGO HAUS Distribution

Incubation

HAGO HAUS
I business field
Distribution . E-commerce Offline
o Platform ®  Retail Stores @
Business
R&D INVESTMENT LICENCE rand
PART PART PART Business




HAGO HAUS

I e-commerce platform oistibution Business

- The rising fashion platform that showcases all lifestyle products encompassing local fashion brands.
+ Aim to be a leading incubator where local designer brands can grow together by utilizing our e-commerce platform.
+ Strive to create a consumption culture that brands, designers, and consumers build together.

HAGO

Have A Good One

Start 2017

Cumulative App downloads

Deps
Start 2023

Specialized Men’s Platform Launch

Specializing in the Curating of

number of valid customers Highly Sensitive Brands

Ultimate goal is

Number of brands to expand the Men’s Market

Annual growth rate Our focus is in the future

HAGO HAUS

I offline retail stores pistribution Business

+ Expand the space where you can experience brands in offline channels, going beyond the rising e-commerce platform.
« Provide rising fashion brands with opportunities to meet and grow with a wider range of consumers.

Innovative concept shops to make customers engage various brands without additional inventory

oV

IVE CONCEPT SH

Securing brand reputation through major offline chan

nel

=
Place to deliver brand identity as well as
to present extensive merchandise

BRAND SHOW




HAGO HAUS

status of brand business erand susiness

Grow together with potential brands through HAGO's unique brand incubation system.

Launch our own brands based on HAGO's fashion business know-how.
Apparels Bags Jewelry All fashion categories
“Gvily \eabonné roaju Matin Kim 4., /4 MagieduMatin depound
LERA i :
LOVINE WUniform Bridge  Lord John Grey Burmuia
CELITAILS Lavual And \intoge
NEuL -
0c Le17 Septembre
wiooen rones? wanker VINTAGE His Vaca .
FLAVOUR HOLLY CHEEKS LEI7SEPTEMBRE HOMME
5 WOOD
MARGARIN
The rocket J.Chung TAZE. MAISONMARAIS FINGERS
REPLAIN {i WNDERKAMMER
J"](?"g e tatudie |
_ Leey: 5 WMM
comb studio o
OIC  1owTide SALTYPEBBLE

HAGO HAUS

I HAGO

Business Competitiveness

Brand Incubating

through Optimized System

Operational Own Offline Marketing, Key
know-how e-commerce specialized Logistics, Personnel
platform retail stores IT infrastructure in each field

for fashion brands




I HAGO

Success Stories

Matin Kim 5M(’'20) » 50M('22) » 100M('23)

Twentyfold growth (acquired in February 2021)

N
/
( depound 12M('22) » 35M(23)
g, Over 300% growth (Acquired in November 2022)
Tniform Bridge 10M('22) » 25M('23)

200% growth (Acquired in May 2023)

Lel7 Septembre ~ 7M('22) » 20M('23)

Domestic market distribution begins in 2023

HAGO HAUS
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3l T oMY FoE FAEe AYAS AT FAAR] YAl Hge
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Ha 5 gl oA AA Al =12 FF3 2 HAES & ulxuto 2 MidjourneyS o
okt WAl o m FTEAA HE TS WA

A WA wAE AAA A U9 548 7188 Aol o] Aol ChatGPT
2 3439t ChatGPTE B9 292 A28 4 97 wio] thdst A& upa e
Eg A9A ZAE Aoty gzl gHUde At ko], ChatGPT A t=el A
3 97 AES Qesle] AdMe AU 5744 Txtel 2o mEk AR ARZ 9 Ha
t} o]Fol= MzZA e WA HFo| e WS B3 o2 suloz o A Mo =
Egt fxiel deHd S AFsdT=E 243l ChatGPT9e] wkEH<l ats S HF 3
o 2 ‘Global Nomad Urban Adventure’ & F A2 AAsta, o] AaAlde] wjA & vz}
Sl

&, AT, 2B F AR AR A
WA AL AA aFolA Y Fa olvA A4 Al EFE sl 3
AN Qe HiE WES BEte] ovx 44 HAES A o 34

+ image creator, Fotor, DreamStudio, Runway, Playground, 123 Midjourney 2}

2 E

_25_



A2 om A A Al

= Hatel AL AU, AL ChatGPT7} AE
& 5714 tiAel o ¥ |

of 57 Hem FAAE A4S AN

A A AL E7olA AFste] Bl Ay Qe 2IAE EEEd o, AdE A9

ojm Ao A ] t]Aple] BT w3 kel A ES Az EIch
Al A dA A Midjourney7F #E txiel A4 Al =2 Ad9=d=d, o &
Al E7EFE 28 A ARES AT & e Fdd 424, AdE oA
o] et d#AGE ol AE AAT F vk HodA MY o) WA A A
4 e A oln A FedlA 107H4] & A3, Midjourney s &3l A4 7|
|, A, AlE GAgl 845 AYste ZEZE 79 9 Yty wEHez xH
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Reference

Choi, W., & Bae E. ]J. (2022). Proposal of 3D Printing and AI Technology-Based
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1. A&

A EAE olE AFSe AEES T3 AR JdAHM ds oE&Hdozm Wl
Skt o] AAAdS HANId 22 B EACA dEle A oJHE FF FEEHA #
2 Aok HAYI 7)ol A AAY A A BAREC] B L &F, A
AAE wskd, 7, v 5 oEgs B4 33ks HEsta o] §etth AFE REHEVE W
‘EehE 2 (flaneur) & 184171 ThEle] {EHAE EAl AHAAE ovel, ‘A FEeE'=
P EAA wEE I #A QA FANEE, BAIE FAA Ao R #Estal Ast
T AFRES AAST A4 9 EAlY A3 AFE T2 EA R A5 EokdA FE AR R

25 A4 A 2 AAAES AAFH R BASE Y 23 Capone & Lazzeretti, 2016;

Casadei, Gilbert & Lazzeretti, 2021, Entwistle & Rocamora, 2006; Gilbert & Casadei,
2020; Jansson & Power, 2010). o]o] ¥ A3E 4 Zx 2 e FES nAZ el
A A A8k, 15 A EAe BAE AHFoEZA A EA9 JHAE HES
3 PAE BT 202 PR AL BHow Bk o2 Sskel =AE whe
AHEEH SHoR S (bottom-up city) WS &3t} sk o3 HT2 AAHY #H
1H stekels] el shils) =A@ AT WA GAET AL B By
oIk web £ AT BAS et G ) A Bebai w4 e §
QA &8st AeTE? 2) A F 2= 02 A4 FH 29 ougt #A
EEEEER L 2 of®A Fzen Fakatsle

ol

i”

2. 22

dx HAd ZeE2e S APyl A AFE REUE9 UBE wlofrle] Aol
Z 2}y 2 (Baudelaire & Daguier, 1995; Benjamin, 1999), 8lx= Z 2| t}7} A A g =A
o] ML AFQ AgdolElH F A (Florida, 2002), 18] ¢Hdel = zu] 7} AF3 g
A ey g9 24 UEHYA 524 (McRobbie, 2003) 5 TAHoZ Fd dFE 5
gert B ATE WA BAe B4 FH 2] wAA #AAE Fetstr] 98 E3UE
Ao] oz WS A&tk A7AE AEF dddA A w&S v dx o
A BA=dA Hatelyz dstH dd, 3], 78, Aol vz=ys FIS F3 b
A EAE At g4 ZHHER Zloix}iHJ HHAARZA T e WA FeHZEE
S BAIAT F 2087 2024 S/S (20231 9€)9F 2024 F/W (2024 2€) we] o4 ¢
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Ash, A, HA BeEs &9 2 &0 e MEUs 2he) FHES A4HA @
Fo gaz WRAZAT od@ nzEUs Fat HolH'EAY 5 sH, 259 v
ZUz geish S A2 497k TR gl olTolhth A, WA Fepdat m=y
2 BAY Fo FARAA AHel Fhom PN FH A, B2, A2EY, 7
A, vk 5o ga 8 Bl A FUoR duiEaUA A4 EARAY 44S 25
AZAT 53 AdE A gs 2 FRES AFSE F2@ 442 S sAgom
Aol eehlow 2ESd A4 FehxzEe] A4 dwee FEAEFORA AA
Aol AR FEsn Fxsach a5l olBsta, FAM, ¥e BNa, A4S He 5
o YAEe AH LAY oUAE FYsn FHHE U FLF 98 Sdv
3. A8

¥ AT BE/EAS B8 A4 A7 PUS Adste] SRAa /12 o o)
A Ee 2} 9o BAE v (bottom-up) WAL RAsgith a7 A, shejsh
AA BeHEs 9P wAE FASY Az AAE Fase d Jleddn dee 3
AT o] ATE AT FEW gt opAlol W FE AN ARHE Hueae 4
& Jhsekm, g A A A WA Yo wase 8 28 E 5 glon, 7 &
Aol g W=U 2 e st g 4otk et EARSSE BdA g
ool M =N AT Ed} QolF FFsE U FRHOR /AT = ANE AhET
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AT, AbEl Aol 22 oA Aok gkl AN % A AR AlEe] ASA Ay A
PEAh o]BH ATE A e T AEAA, TE=E, FE VA w2, HY
AbOlE B& E3 CLO3D Z2a#e] #3 JAlel 54 '

A7kA o] Sad AE vl Abelell digk Aok B2 AAsian. 2SH dE el
A& Adobe Mlustrator TE 1MW o7 2D Tzl &L A& CLOD Z& 19
ggow Algdoldste] Hd AFS A=A

an°

3. A&

H A AgA o= CLO3D Z2aWe 8835t B Ao AlEyol 9o =
3zk el Al AF FAel shEsitE S vIvte= 3D UM T2 EEY 94 AE
Az & AN ok B AAFE Aoy A HAS AXNA FHo2HA GH E
= A8 gtk Aoz ARA AL A AFE A Fo ZRAAE JAAL e
dzpolr}, ol ylwro thdd AF AL A3yt AAHZ 9oy TPdde HA 3
ZI9=E A& A AFo] Tt FAS AEsteE AFS B oo 2 43
S 7dte R B AFo s Aluk s obAH o] w| A AlEFS Adobe IllustratorE A3}
of fal A Fstgon o F F3 A BFgstE Ao AdEHE 93, F 7t ofold
d 3-A S CLO3D Z=axds Fa A&t 53] Fejet SA ] vhgFst e &
594 54 2 TS HEete] fAle AATS T AEHeldad=d ol& FA s
7] Hal Al B4 "ax gdol F H F JRFH Sk o9 e HHgE F3
23 AvE Sy 2o A, AE Z2EES] ARS8 ob AAE A= A B
oldo] 7hgsly 53] BA Aol Hista HAE Alzto] XU okstE Alwe] AF9- AIZE
¥ v g9 dFo] 2 ZHE Btk A4, Ao A FE & e AR F
43t b gapde AlEdolAs B ¢ due FHom tdd AAF A F oy
wate] el A zto] st A, EdEd 7|wd AFe H4E Aze] B3 A9
g oA Hd3E =Este] AE AAF AF ddaAze o] shesith ulA,
CLO3DE 9 fd A8de 45ole ofntets &8 txiel #=40o] 7k A AF
Mol JojAM = ofvtetete 2 el ZAHS &8 dart fuke FiES A= F
St v A AFE =3 Yooy EAS &89 AFonZ Ee 3D TR
t} CLO3DE A143t9S A5 2o 94 Ao 77k AE Alze] 7bssitts FH ol
AE Aoz yehytt ojef e AR ZAste] CLO3D Z2aHS 283 B ek
gk Al Ajte] 7heE Ao R AmHM 53] EdEo FAG F7]AQ Al digh
Az -u g dto g B B ozl AAE A Amv) sbed AoR gt
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Design Strategy Using Traditional ikat in Contemporary Indian
Fashion Design

Maurya Anudhairya Ramnath, Se Jin Kim"
Master’s course, Interdisciplinary Program in Senior Human Ecology, Changwon National University

Associate Professor, Dept. of Clothing and Textiles, Changwon National University'

1. Introduction

India’s diverse cultural heritage includes countless vibrant artistic expressions, including
pottery, woodworking, and textile crafts, all deeply tied to local customs and traditions.
This study specifically explores the Ikat domain. Derived from the Malay-Indonesian dictionary,
the term ’ikat’ is derived from 'mangikat’ meaning 'to tie, tie a knot’. Characterized by resist
dyeing techniques and complex motifs, Ikat has great cultural significance in India (Zbuchea,
2022). The purpose of this study is to highlight prominent contemporary Indian fashion
designers who have used traditional Indian ikat and identify their design strategies using
traditional ikat as reflected in contemporary Indian fashion design. The results of this
study will provide implications for the development of fashion design using local cultural
heritage.

2. Literature review and method

Ikat, a traditional Indian tie-dye method, involves dyeing the yarn before weaving it
to create complex, fuzzy patterns (Yang, 2021). It is divided into single, double, and
composite techniques (Behara et al., 2019) to create unique designs on fabric. Anita
Dongre integrates ikat into contemporary fashion, combining tradition and modernity in
sophisticated silhouettes. Abraham & Rakesh Thakore are innovating with ikat fabrics
that combine craftsmanship and aesthetics. Gaurang Shah revives traditional weaving by
introducing intricate patterns into luxurious fabrics (Shukla, 2022).

Design strategy is a long-term, comprehensive design plan that sets the direction that
brand product design should pursue. It not only sets the brand’s goals, but also
determines the resources and operation methods needed to achieve them (Kim, 2003).

Case analysis was performed as considering the pivotal role of social media in
disseminating fashion identity, three contemporary Indian fashion experts with significant
social media followings were selected as case studies: Anita Dongre, Abraham &
Thakore, and Gaurang Shah. It is explored contemporary ikat trends through content
analysis of 20 Instagram images from January 1, 2020 to March 31, 2024. This study
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extracted design attributes that can have a positive impact on the process when
developing a new product and then presented a design and product strategy with VIPP

(value, image, process, and production) by Trueman and Jobber (1998).

3. Result and conclusion

Firstly, color palette, across all three designers, there is a notable preference for vibrant
and earthy hues. Colors such as indigo, crimson, mustard, and emerald dominate the ikat
patterns showcased on Instagram. Secondly, motifs & patterns, the content analysis
reveals a diverse range of motifs and patterns inspired by traditional Indian ikat designs.
Geometric shapes, floral motifs, and abstract patterns are prominently featured, showcasing
the designers’ creative reinterpretation of heritage elements. Thirdly silhouette & design
details, in terms of silhouette, there is a balance between traditional and modern styles.
Design details such as intricate embroidery, handwoven borders, and innovative fabric
combinations add depth and texture to the garments, elevating their aesthetic appeal.
Fourthly styling & presentation, the Instagram images also offer insights into styling
trends associated with contemporary ikat fashion. Models are often styled in minimalist
yvet elegant ensembles that allow the ikat garments to take center stage. Fifthly, cultural
heritage & sustainability, many of the Instagram posts highlight the cultural heritage and
sustainable practices associated with ikat weaving. Captions often mention the artisanal
craftsmanship involved in creating each piece, emphasizing the importance of preserving
traditional techniques. The analysis highlights how these designers integrate traditional
ikat techniques into contemporary fashion, offering insights for brands looking to leverage

cultural heritage in their collections.
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Metaverse Research Trends and Analysis to Predict the
Direction of the Meta-Fashion Market
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Research Professor, Human Ecology Research Center Korea University'

1. Introduction

The metaverse is a world where virtual reality and physical reality interact and evolve
together, and where social, economic, and cultural activities take place to create value.
The word "meta” means first, beginning, important, and complete, signifying a new
beginning. Generation A, which emerged after Generation Z, is expected to be more
familiar with virtual environments than the real world, and has begun to recognise the
world of mixed reality and virtual reality as one space and lead a different way of life in
a new continent called the metaverse. Metaverse, which has recently emerged as a
fourth—generation SNS platform, is a three-dimensional virtual space that embodies
social, economic, and cultural activities as if they were real, and is expected to become a
new chapter for major industries (Ekudden, 2022). Therefore, this study examines the
research trends on metaverse from 2008 to the present and explores ways to utilise

meta—-environments as an alternative to the future fashion market.

2. Main-contents

A metaverse is a digital virtual world that creates a virtual space based on three-dimensional
spatial information and contains various objects similar to the real world. As a digital twin
that utilises spatial information within a virtual meta-space, the metaverse simulates
real-world problems in a digital virtual world, which greatly aids decision—-making in the
real world. Barrera and Shah (2023) Six areas for the marketing agenda of the metaverse:
Intelligence, Innovation, Communication, Experience, Consumer Behaviour, and Policy
Formulation. These elements hold the promise of evolving the hyper-connected digital
world, called the 'metaverse’, into an interconnected space where consumers, brands, and
businesses transact. The technologies utilised in Metaverse environments are shifting
towards incorporating mixed reality perspectives that frame experiences along the pure
XR spectrum, and include VR, AR, MR, and the convergence of technologies such as
NFTs and Blockchain. In a meta-environment that utilises these technologies, fashion can
be thought of as a meta—education, a meta—creator, a meta—human, a meta—-avatar. Meta-edu,

which opens a new era in education such as distributed classrooms and immersive learning,



is born at the core of traditional educational activities such as knowledge transmission
and learning, and changes many existing things such as the relationship between
teachers and students and the constraints of time and physical space. In a metaverse, an
avatar is a part of a user’s identity, representing the virtual self of a physical user in a
virtual space. It can exist in any form and plays an important role in shaping the social
fabric of a virtual community. Finally, there is the meta-creator, a creator who plays a
leading role in the meta-environment, blurring the boundaries between user and creator.
The research methodology was a quantitative study to identify the role of metaverses as
virtual business spaces and their potential capabilities as an extension of the fashion
market in the future. The quantitative research was conducted as a trend analysis of
current research on metaverses. For this purpose, we searched for metaverse-related
articles in the order of high citation index among research materials published from 2008
to March 2024 through googlescholar, and extracted 398 articles in total. The 398 papers
were further divided into metaverse concepts (104), meta-edu (54), meta—human (54),
meta-fashion (54), meta-technologies (52), meta-creator (28), and meta-business (52) to
examine research trends by year and topic. We searched for additional keywords in each
category using metavers as a keyword, and excluded papers from the category classification

if the direction of the paper was ambiguous.

3. Results and Conclusion

According to the results of this study, research on the concept of the entire metaverse first
appeared in 2008 (5.8%), remained in the 1-2% range until 2021, and then grew rapidly from
2021 onwards, peaking at 46.2% in 2022 and declining again from 2023 onwards. These trends
are consistent with Meta-business’s year-by-year research. Starting with the 2009 study,
Meta—business peaked at 9.1% in 2021 and 48.1% in 2022 before dropping to 28.8% in 2023.
This trend was similar for meta-edu and meta-human(avatar). However, the skill sets
applied to meta—fashion and metaverse have shown continuous growth since 2021, with the
highest frequency in 2023. This trend can be interpreted as a result of the impact of the
coronavirus on the meta—-environment, a virtual space that has grown rapidly since the
pandemic. Nevertheless, the fact that the research on meta—fashion and meta—technology
has expanded in 2023 shows that it is worth watching further to see if the role of sourcing

and sending can be established as an extension of the metaverse and the real world.
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Creative Fashion Design and Evaluation

- A Comparative Study of Smart versus Conventional Textiles -

Chahong Chung, Shin Young Jang, Jisoo Ha"
Ph.D. Candidate, Seoul National University

Assistant Professor, Gachon University, Professor, Seoul National University'

The emergence of smart textiles is anticipated to significantly impact the fashion
industry. However, their slow market adoption highlights a hesitancy among fashion
designers to integrate these new functionalities into their work. This reluctance is often
due to a lack of deep understanding of smart textiles and insufficient educational
programs. This study aims to bridge this knowledge gap and encourages more creative
and practical applications of smart textiles in fashion. The methodology includes
hands-on design experiments and in-depth interviews with fashion designers, providing
an observation and comparison of the creative design outcomes with both conventional
and smart textiles. This research establishes evaluative criteria for creative fashion
design using smart textiles, undertakes expert assessments of the design outcomes to
analyze the critical elements that influence creative fashion design, and suggests efficient
application methodologies for smart textiles.

A total of 22 research participants with at least a bachelor’s degree in clothing or
fashion design, or who are working as fashion designers with experience in technical
drawings, were recruited. Participants were asked to design creative dresses using
conventional and smart textiles with shape memory properties in the form of technical
drawings. iPads for data searching and 8-headed mannequin templates for body proportion
references were provided. Following the design experiment, 1:1 in—depth interviews were
conducted discussing participants’ academic backgrounds, practical design experiences,
understanding of smart textiles, explanations of the design process and outcomes, and
challenges. The study established five evaluative criteria for creative fashion design:
innovativeness, technical expression, conceptuality, feasibility, and level of completion.
The participants’ works were reviewed by 11 professors, teaching fashion design at
universities in the US and Korea, through two rounds of evaluation. The first used the
professors’ personal evaluation standards, while the second employed the five criteria
established for this study.

This study examines three items: design process, background of research participants,
and knowledge and application of smart textiles. By setting these items as independent

variables, how each item affected the evaluation scores of final technical drawings was



analyzed using the descriptive statistical analysis of the SPSS program. First, in the case
of search keywords used in the design process, references related to fashion collections,
runways, and technical drawings were helpful for creative design work using smart
textiles, but other keywords related to fabric, silhouette, details, and music had less
impact on the final scores. For the number of searches, high-scoring results were not
necessarily produced even if many searches were performed. Participants with fewer
searches relied more on imagination for innovative and conceptual designs, whereas those
with limited searches excelled in technical aspects, suggesting efficient use of information
for practical design. The results indicate that the quantity of sketching correlates with
the design’s overall quality. Participants who engaged in extensive sketching processes
tended to develop designs that were not only more innovative and conceptually rich but
also technically proficient, feasible, and complete. In terms of inspiration, the difference
between the average score of the inspired technical drawings and the uninspired drawing
was minimal, suggesting that while inspiration might enrich the design experience, it is
not a determining factor for the success of creative fashion design using smart textiles.

Participants from fine art backgrounds scored highest in technical drawing evaluations,
followed by those in design, clothing, and other fields. While more extended professional
experience correlated with higher scores, the increase was not substantial, indicating that
experience alone does not drastically improve design outcomes. A deeper understanding
of smart textiles’ shape-changing properties led to better use in designs, particularly in
conceptuality, indicating a need for designers to be well-educated in the material’s
capabilities for creating transformative designs. Lastly, this study has found that the
highest-scoring shape change of smart textiles involved a uniform increase and decrease
in the overall volume of the dress. The lowest-scoring design was found to have only a
shape change in width or height, excluding those with little or almost no shape change.
As a result, it is considered that the most effective way to design using shape memory

smart textiles is to apply uniform volumetric changes to the garment.
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AL EL A Zdgoeld Wow E‘roh?l A2 &g o v vEx A

2 A9 ve A A (Martin Margiela)s= TAERT s AFoA82 £ ¥ (Bernard,

Al etstATt ol# e wWF

S AYPAFolME Radoz HdHst vl JoHKim,
7

o o AA ] FEE
Aste WHEAQL 99E 2=t (Kim, 2016). ol o] A WFT wEX A} AP M
Uetd 25 do]l b Fd e gy =A, B O 2 AuIA] & gofsked &
A Fr} o2 9F REA BI E3

MAom R3FAL Abgo] A mbge] Eulg = AbEou do] kA1
o] 54& w3h(Jack & Richard, 2011). o] & 7kA] o]4de] 9ulEs A A
gk 7kA ol e Wy oz SaE 4 v douy & T oY 7}X1 ﬁi%ol =
A3y "W AY EEEE AHES =3t (Frank, 1999). 2340 o
271 489 <&=(William Empson)S B34S 93k %01]/‘14— o2 WS-
| & e Ado)H FYz=E AosuA gxEd 7§ A o] we o
A4 gatet ahe, THA] fFE o2 st AW s tH(Empson, 1966). T
oF A ofelgu, F kA o]Fe] v stvtE AZAE 9dA, HAlpun), o
a4, dlr To2 e HtHSeo, 2001). ol LY A& mEA o2
THA FEBE A &ste] AvE A SATh

SRR

¥ oA & gelohest AeldelEn ey $9e 0149 FE 202449 49744 S
AsEael WeE AR, fRue] nas AR ANGA F Hsrere] AR A4
£94e A9ehw 235 A9le AARE 04E WA ArE FUsAch FAHE o
Aggse 999 Aco ANG mEde ThA 54 = dagse FHas
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2A0|M K-Fashion2| E2X2X £

AYA g ol AR

FAFAUS L 7o Aapaby, T FARSa o Foa Fug

H
>
r

*

ol g ghalel W AAH O R oA AL 9lal ERFAL o e ofyth ZEfuol A
K-Pop¥ ZHl=2E FHOR 3 FFe= JAHY AFUES S 949571 A2, 2016
d o] W Eatel A g MYTFL XTRAIA &2 59 #9& 98 A=

lm

ZRl=7F ghw =ghudvh H2 2 oW Abo] KA OTT Z'l=e] HFo] FolA 1
COVID19Z Q18] &u|7} S7FstiA daiste] st B4 F58HA = JgAh(Ji, nd).

Fa A Rolgr A3 A vol2 R=T]9(Pierre Bourdiew7F A3 JMd oz AF3] A
7ol wmEl AAx~gA F58 734 HF B AsFAS 4B ole A AF
I PA Ao = HAA G o] AFE AT AAZA AANS du Ju APHoR
FdamistE TRstE ARHEEC AAYL de @S FESA, ol 3R #
AellA wgste] wE $E2 AAsta 9= K-Fashion®] 54 qrdstaz gt} o &
Aall TRl T FHATE FHst] A ES iy, AHEHEAS HAEA
th Al71F WHeE 20189 R E 2024744 A Z#@ A Yol K-Fashionol g #4lo] =
ol x| 7] A FT AlHo g HAsPa, Aldle F&F E™o|A ‘K(Korean) fashion’, ‘Hallyu’,
‘France’®] 7|9 =5 wAR o] 7AME HAA3IGT o] F FEE AHEE ALsta 4
o] 7bEdt ddojl JE A2 E FAOR F 14709 VALE S

2119 (Bourdieu, 1986)> A9 Ad o Abs], AX|, AA, E3het A3 A PRE
S dAdste] Al A9 AEES AAES S (Chung, 2023). w3FAHES> T F Sty
Aow 7b WA A theA Aol shsslrle B sAtEd 9 =
oxa At F=2y 9o wE (Bourdieu, 1986) w3}AE-olgt A 3} H (embodied), 23
H (objectified), A =3}4 (institutionalize) A&l 52 A 71# de =2 &A3}. A3d
o] EspES AbE] st oA A et Adete] vistE =, RN FHE AAAE
Jﬂr 98] AFE B Hdojd AES dett oF PFH e REoE YEhdrh AEs
H e EsAEe vdEely slstet Zo] EAAQ B3 A AstE EAste

ol Ao BAREOT. dAez A HHsl TaAALe TaY wee

o rﬂr
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1_,

olN

99 4 i ARE R ol Bl A LS ALE 9 2 A £
4 gl AL ndnh BaARe Wi Ao AnA o APE oy
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AEe] AZHA AAle EdE RS AdE BRetl 548 ARt %ﬁ@ﬂ%
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=3 2o AA, 28 vYoo A AEFFAAE ofo]lE9 o4, T, AE HAHA
o] m%5S K-fashion 2B UE 2781, o] 8AEL 1 ~89e wwtela Z43to 24
Aste gwmsfa ~etd o] EsAEA EAdo] vdEwth B4, o2 s K-fashions
OFE A v A e] MitE Y| Eelal, g AT aBEE AAYL gl od utz)
A AFE Tt Aol Bk A9A T, Fulet Fgor AustE EIAEA 540
vERETh Al WA, TRk AR V|Fo A= SHEoIY welaYd T el FAE
A= eld S A2E M5t QuhLe Centre Culturel Coreen). ©l& 3= 3| A &3 7}
5

ZFs ol A shtel s Aol AkmstE el Espabtom oulsh= Aol

3. Conclusion

of PP FEUe] FRARS nFHD myseld HT we BUL Heln
K-Fashion¢] w3lAtEoz2x ojg /| P41 deA AHch AdTFZ27ds a2 A
F3 weh @) AMEHE THAE FPL FHDL, K-Fashione 93 3t
el MFE Aol ofye} ojn] L oA Lol 3 P IS B Fr) o] A

= Awrx o7 K-Fashiondl thsh nz3t o] AXENS7 EF=oA Zgr F35}9
GpE WA HPL oldtuA stk 1ew HH O e TFroEel o A=
S e AAT F YT F BT A4 L Tl g AAR Bl Bolm
A3 ool A AFTF 27|90 GAAA o] AFE FqEH v 24 ARE AT oA
bglom dl9 2% Ass S A BAse] el 713 2 A Fgel AAA
S AFE Folt} o] AFE AL HoHE EugR 3 A 2Aoa dutstd kA7)
NS Aot} olo FF FHXAEL oz 3 AFAHFE T3 54 4o o|FHA
2 7lg gt
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HMY QHHZES Q3 UHto|Z C|XtQl At

1L A&

Aojrbsl ol A= AFs) o] 2shet Qs TrEstEAA gl e AA A Fojzke] oF
g3, o2 Qg e wHte] Fketa Uk ol F FAE Z219 Adue] §
Fow v AgtEdom vgiH FEAEol RASHAEA JHQ 7He &R o EE
AA DL Yt FARES ~EHAE d5tetal AAFH S S5 98 AAH A
=3 27 A= TS AxE go(Dunbar, 2010; Moyer et al., 2004; Grewen et
al.,, 2003; Sumioka et al., 2013) Grandin(1992)9] AT & 53] Z2t3 &g dig W
Et w2 AdAF #A A4S 4 A5 Fo4s Axdrh 7 AAd 124 4

o o r1r

o

< AL EE HAE Grandin 4 Hal Al ‘aq = 7 74]’% AH % 2 ADHD7F Q& 7N
N ofe} duk Y EANAE S Fola FFS EXse Az A9 o)Hs
dEstArh QAzke] diQl #AE EHAH R FHZM Aoy, AFA Ee AR tgs
Feo AAH HE5S 2@t g, o, 5 FEYV, T 5o g A %
of AMA fFulzd wde] Faog TS I, 1 FAME XEE FAHR T IF
S MAE RAo2 YeEbgtH(Tsetserukou, 2010). AFA| 9] ¢halo] w2 HekA o] s A}
3t Hong Liu et al.(2014)] Aol 9stH, Aol A & Wyt & FALFE et
e =4 =4 5 drtn zﬂé}‘ﬁﬁ‘r AAF-S T ==2yo] 7 A Age] #Hom o
o gifEe FAE A" e oAl stubzte]l 7H =A etk 949 Tt
T T FES AT AE WEo] FuYAA YeElFozZA ubgte] =i He A
Attd o2 YeugEs FoxE =2 gubzte] vEyth mEkA 2 AFE GAH o
ARE & F UEE X8 FZ AFE ol &9k tutolFol ia Atstaa shH, ol &
A 7Nz ARE2A, AYAFL AA AFS RoRE X g £7F A5E &8 ot
o) F9] YA AtEl s ZAFSIaLAL g}

S
e
ri

EZY F7 A=5E L3 AFE e Zrh Hug me AAL 7] AFoolHE
Ab-gate] EZo 7t XP%% AlEgoldate] il 3o ¥F HA AES 7testA o
3G 7ssk 37) -r‘:ﬂL] 7td 84 %W AIZA 4l

}‘_%4 E}"oh?} #74S ZZ3 W (The et al, 2008), HaptiHug2 ¥-g9 & o
513 AlF 3t} (Tsetserukou, 2010). 7] 12 Hugging VestE= &

7193 5S 83t #2 dH 44 g5 942 AFY = AdhDuvall et
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, 2016). o] 9ol 20021 Cute Circuite] 70'#¢+ HugShirte 23 #H3d 5o olH
£ 1H”°P°1 EFo =4E& AdstH, 95 T3 49, Avg, =% T A uisw
T2 A% 2go 7 AFE FAoR A3 (cutecircuit.com). Hug Over a
Distancet™ =t 29 AAA HZFe oz A U 37 FHYUI} FEo] 225
E Ao 239 44 4S AT HMuller et al., 2005).

4 01% EAE SHFAINAY ST AN GEE Trete AS sk, g &

ol AAlel HAsA ZFAE FuzaAAds AFste] @S o] Fo dth(Edelson et
al, 1999). dukx oz qtuk o 77l Axwtd T HEld AFort & Qe Es #
g7 918l AH&E e (Chen et al, 2011; Joe, 1998). 9Fu %7, &8 %
theke Fee] AFoRE JpTHAT olHg ¢t FE FA 7o AEH
Z19ke] Aol Adrk FA 719re] AFe FA 2-o] Thsd Feuet fEks
A S aje] o] Jped WAz ~EWo] 9 Sensory Direct?] Z7], Al
Yol E Kozie Clothes®] Z%7], Z18]3 Fun and Function®] Z7] AE 9]
371 49 719k 4uk o)f{= [FEE S 7] FHUE ALAA GHES Treke

N

=~ 1y

=S
oo [k 2 (2 2 N oot
M oy 2 Koo o o

ox, do o o
o
~

A

o=, Rompa®] 7= %7]¢t DolbomDream® HUGgy %717} Sith. o] AFE2 3
olgate] &7 FriUE AFAII= dE ol&sion WA Holze Al gAY
& 2494
3. A8

Hug me, Huggy Pajama, HeptiHug, Hugging Vest®} #o] A FX 5 AL&3dh= 413
Ao AbElE 280 B3E Foste AAH HF] A B gE2A YEEy 2
L Az g Fooly o] WA E A=, AA e A7 FHolnt A A ek Ap=o] w9k

gozM AAZH QA dist FHH ATAHES ZEe=vh $H Sensory Direct, Kozie

Clothes, Fun and Function®] F7 71¥te] A% Aldle tutel R FAE 2dse +
]:I
=]

e 9471 dEHolt). dALES Fogte FATe] 279 il A¢AH loenz
PEE A4 grielor A o]zt vkHe] Rompad =72 %792 Dolbomdream]
HUGgy® &8 YA+ =9 ZAdy $us dAAHez 744 Je JeEZ, A W
ddoll AA 2§ aHUt et gAl Mg e o] tgd Aoz g
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wo sl B3 thE Ge A3 AFYoE el FEEth A, sH Aol
Aele) Hee w2 oAy £aA AAL svgozn Ade AALE HAAT
A7 AdHe thed 2k WA, RE adeloHEY £¥F Taxt BRd5Ite Fo4
AAE AFeY 2EJAGoz FAH FHUE FAAT. 2 elol AP, 295
Bt TEASe AT @, a7 v, 1 A Aol ANA FHoE
Y ~8Ae HA EASE OF5 AAT A, Aol Eute], mrE, 45
Fol el wMAe dAZ volad 2 RE Hopl ARAS AL BEAND Yo
2 Aol Bds gud dRARAs AUk B AR 4L Aoy 2o
e ANSUA B aelolH B} AassAt. A, HE adelolHES dBe ¥
B0 hrd AFES] A5 Wulsh BA0) olAAE megold AAL e agd
18 gake] At nAs P, feldel wTAEAGE S AUsE g ~
Bae Az el Alokgle]l AMSUA o] R4 shelF 2uE REIIIE sy

ol EXE 9k An A g *32—‘1% 9]“1?'5}3}.

vleo 7k A hipe
Frge o
3. AE

we avdoleEel @ s oolrolz 2dvteldl BT £ FE
st ek WEe WE Age A AAReR BRI Ex, FEsHD Qe =
OJEIZF W%, SFEAOE GE %A ATk REsh ol o] ATAINE ALHow
Aol AA R WA Aol ok gl &4 wlhe] FxelA FYHE el B3
of oNg Alzhe A, HPATAN Wol AN FUAW £ HETazlA 5
o4 S40] of WA uehtm QEAE NG /AT HAA ust U, o]
SAR HE AEY /18 2 @) AF £Yol JxARE B8 £ AL Aol

of AT A4 virele £¥ THxE Yo BHY AY A 1o F

e B oo & A% AEN WP 0§ AT

a7z e aedolEst AA ol &4
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1. Introduction

Activism is a collective effort that addresses the issues in a society. At its core,
activism highlights injustice and advocacy for a better future. Fashion activism is a
movement that encourages people to utilize fashion as a tool for positive change in
society (Mazzarella & Black 2022). The focus of global fashion activism is issues like
labor rights and sustainability, whereas in Pakistan fashion activism is tailored to the
country’s conservative cultural and social context (Munazza, 2020). It utilizes traditional
clothing styles and symbols to challenge discrimination and promote social change.
Recently, Pakistani fashion activists have increasingly utilized their platforms to
challenge discriminatory practices, promote gender equality, and advocate for the ethical
treatment of animals within the fashion industry (Munazza, 2020).The selection of
feminism, racism, and animal ethics as subjects of investigation within activism in
Pakistan is motivated by their deep connection to the country’s social structure. Through
a multidimensional examination of fashion activism, this study aim to highlight the
complexities and variation of activism within the Pakistani fashion landscape, to

understand the potential for fashion to drive positive societal transformation.

2. Body

Activism involves taking action to bring about social or political change, it can take
different forms such as protests, lobbying etc while fashion activism combines elements
of fashion with advocacy and social change, utilizing clothing, accessories, and design to
convey messages. The characteristics of activism are; (i) social awareness, (ii)
inclusivity and diversity, (iii) community engagement, (iv) highlighting problems existing
in society, such as gender inequality, and body shaming (Borland & Akram, 2017). This
study used a qualitative approach to examine gender equality, racism, and animal
welfare within the fashion industry of Pakistan. The data was collected from 2018 to
2024, multiple articles were reviewed. Out of these 13 different news and research
articles which has gained global attention were analyzed and categorized according to

the type of activism. These articles were selected from different sources, including news
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outlets, articles, and research publications to provide a comprehensive overview of the
subject matter.

As a result, fashion activism in Pakistan shows a substantial change that addresses
the intersection of fashion, feminism, racism, and animal rights within the country’s
socio—cultural landscape. Notably, Shehzil Malik, a Pakistani artist, challenges gender
inequality through vibrant graphics, tackling issues like beauty standards and street
harassment. Fashion brands like Lulusar and Inclusivitee are also embracing the
feminism through "body positive” movement, advocating for acceptance of all body
types. Moreover, Sarah Gandapur, a prominent fashion designer, advocates for animal
rights with a deep compassion for rescuing and rehabilitation of animals. However,
campaigns have been raised to create awareness on fashion racism in Pakistan. For
example, fashion activists critique of popular brand Sana Safinaz’s 2018 spring and
summer campaigns featuring Maasai tribe people in Kenya. Activists argue the brand
exploited the tribesmen as props, perpetuating stereotypes of exoticism and elitism.
Thus, the selection of feminism, racism and animal welfare as subjects of investigation
within activism in Pakistan yields significance outcomes. This choice is driven by their
relevance to Pakistani society, recognizing the pressing nature of these issues within the
country’s social fabric. Their connection emphasizes the need for comprehensive

approach to address systematic inequalities.

3. Conclusion

This study highlights fashion activism in Pakistan by analyzing the issues of
feminism, racism and animal rights through different cases. However, it is essantial to
acknowledge the limitation of relevant cases, due to factors including underrepresentation
in media, cultural insensitivities, limited data access , political influence and social
stigmas. From an academic perspective, this research contributes to the growing body of
literature on fashion activism, providing full understanding of its role as a catalyst for

social change in Pakistan®“s diverse and complex society.
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1. Introduction

The textile spinning sector in Bangladesh serves as a fundamental pillar of the
nation’s economic structure, making substantial contributions to the Gross Domestic
Product (GDP), augmenting export revenues, and fostering substantial employment
opportunities (Textile Focus, 2023). The proficiency of the workforce in transforming
fiber into yarn is of paramount importance. However, these workers are confronted with
formidable challenges, including substandard remuneration, perilous work conditions, and
a dearth of social protection measures. Such adversities not only impinge upon their
well-being but also impede the operational efficiency of the spinning sector (Manipella,
2024; ILO, 2023). In light of these concerns, the present study aims to examine existing
research, identify gaps and recommend future research directions to improve the

wellbeing of spinning workers in Bangladesh.

2. Body

Well-being is a positive and unifying concept that encapsulates numerous elements
contributing to workers’ health and overall quality of life. The Systematic Literature
Review (SLR) constitutes a methodological cornerstone in academic research, characterized
by its stringent procedural framework that encompasses identifying, evaluating, and
integrating pertinent studies (Mohamed & Abu 2021). The SLR for this research provides
a comprehensive evaluation of the well-being of spinning workers in Bangladesh, forming
a robust basis for analytical insights and strategic recommendations. Employing a
meticulous search strategy, the SLR scoured databases such as Google Scholar, PubMed,

and JSTOR, focusing on English-language, peer-reviewed articles from 2000 to 2024,

4 ” o«

with keywords like “spinning workers,” “textile industry,” “occupational health,” and
“worker wellbeing,”. The inclusion of 17 articles in the SLR offers a thorough overview
of the well-being of Bangladesh’s spinning workers, highlighting the importance of a

comprehensive research approach.
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The SLR elucidates that spinning workers’ physical health is compromised due
to prolonged exposure to hazardous conditions, resulting in a higher incidence of
work-related injuries and chronic health issues, while psychological well-being is
adversely impacted by occupational stress, job insecurity, and a lack of social support, as
reflected in mental health resource availability and employee satisfaction. Furthermore,
the SLR emphasizes the importance of environmental well-being, measured by the
enforcement of safety standards pertaining to air quality, noise management, and
workplace cleanliness, to foster a secure and healthy work environment. This research
identifies significant gaps in the literature concerning the well-being of spinning workers
in Bangladesh, highlighting the need for longitudinal studies to understand the long-term
effects of occupational hazards. It also points out the lack of gender-specific analysis,
particularly regarding the health of the female workforce, and calls for targeted
intervention studies to evaluate health and safety measures, alongside a review of labor
laws to inform policy development. The study emphasizes the critical role of social
support networks in enhancing worker well-being and underscores the necessity to
assess the implications of technological advancements on job security and skill

requirements in the spinning industry.

3. Conclusion

The present study thoroughly examines the well-being of individuals employed in the
spinning sector, signifying a pivotal endeavor aimed at enhancing their living standards
and augmenting productivity within the industry. It lays the groundwork for subsequent
inquiries that promise greater precision and efficacy, pinpointing existing gaps such as
the need for investigations tailored to specific genders and those adopting a longitudinal
approach. The advancement of occupational health and safety protocols necessitates the
execution of the study’s propositions concerning the formulation of policies and the

initiation of intervention measures.
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BaE Ao gahe] AFs A AR Bl A9 54, AFA, @) 1474e] Fa
FL NG 5 gov, vtug Bael A%, WA Fuol G HE2 AFHI} 54
of Ao Eahsh wA gl wdel AEe FHL Bol¥e F Atk BT G
Sa FHE F A FA4A A4
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Project of Developing A Fashion Look By Upcycling Pre-Loved
Fashion Items

- Focusing on 'Zero Waste Fashion Design’ Concept -

Wong Ho Man, Ha, Ji Soo”
Master’s course, Dept. of Fashion and Textiles, Seoul National University

Professor, Dept. of Fashion and Textiles, Seoul National University"

1. Introduction

Fashion industry is one of the biggest environmental pollution generators (McFall-Johnsen,
2020) who produce water, air pollution and also million tons of landfill wastes each year.
92 million tonnes of textiles wastes out of 100 billion garments are produced and ended
up in landfills every year, and in 2020 in the United States alone, 2.6 million tonnes of
returned clothings were sent to landfills ultimately. These figures show that if the action
of reducing fashion wastes is kept being ignored, the global emissions that fashion
industry caused will be increased by 50% by 2030. In order to avoid this circumstances,
Zero-Waste Fashion Design (ZWFD) is one of the ways that help reduce wastes. Instead
of undertaking post-disposal actions, such as reuse or recycle, ZWFD aims to reduce
waste emissions mainly by preventing waste generation in the very first beginning stage
of production as well as keeping the value of aesthetic at the end. According to Kim &
Kim (2020), ZWFD can be categorised into three means: (1) Use-Up Pattern, which refers
to using a set of skills to utilise all of the available fabric resources through various
pattern cutting methods, for example, Jigsaws and Origami, (2) Garment Shaping, which
represents the methods of only producing the ‘Must-Produce’ parts of a garment, for
instance, 3D printing and full-fashioned knitting, and (3) Use Converting, which means
reusing, recycling and redesigning the used garments. In this project, the third method -
Use Converting, was used to create a new look, aiming at lengthening the product life

cycle of pre-loved garments, and at the same time, maintaining the aesthetic.

2. Body

In order to achieve the mission of the project — “creating an aesthetic fashion look
without causing a single waste”, it is started by calling for pre-loved garments through
social media from 9th to 25th of September, 2023. 12 responses were received from the
1182 potentially reachable subjects. A total of 46 fashion items, in which 17 pairs of

socks, 6 jackets, 6 shirts, 6 pairs of pants, 4 long-sleeve, 3 short-sleeve and 1 sleeveless
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tops, 2 pieces of fabrics and 1 one-piece, were available to be collected and selected to
use. Besides, although producing zero waste is a challenging task during design process,
there are still many possible design outcomes that can be created at the end. Therefore,
extra goals were set, and the final design should be: 1) able to be dressed in more than
one way, 2) accepted by any gender, 3) functional, 4) easy to be worn and maintained,
and 5) cohesive with the theme of the project. To fulfil the above criteria, a dark blue
X-Large long-sleeve men’s hiking jacket made by water resistant fabric and a dark grey
medium see-through long-sleeve women's shirt were selected to be the only two
materials for this project. The final design decision was only made after every single
part of the jacket and shirt was deconstructed solely by removing the seams instead of
cutting into pieces. After the completion of deconstruction, 10 parts and 5 parts of the
jacket and shirt were separated respectively. At the end of the production, a two-way
sleeveless top, a pair of two-way long pants, a hat and a four-way bag were created. A
female and a male model were asked to put on the look for outdoor and indoor photo

shootings.

3. Conclusion

In this project, in order to proceed the concept of Zero-Waste Fashion Design and
fulfil the extra goals, used garments were being selected and deconstructed through
removing the threads from the seams. A total look — a top, a pair of pants, a hat and a
bag, was created and achieves all of the set goals. However, wastes were still caused
during the production - the threads taken out from the seams. On the other hand, to
tightly control the possible waste generation, more time must have to be spent when
comparing to the normal fashion production. Nevertheless, although there may still be
many limitations while practicing Zero-Waste Fashion Design, it is believed that this

concept is possible to help reduce the amount of pollution that harms the environment.
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