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Instructor, Dept. of Total Fashion, Woosong Information College.  Lyu Keun-Jong

I. Infroduction

II. Background

I, Method

V. Work description analysis
VI Results and outcomes

< Ok

el =

It is possible to say that origin of fashion is same as that of art. It s result of detailed creativeness which
is in more close relation to everyday life, and it reflects the attitude towards pursuing, as well as original
will and consciousness, being extetior modelling. Fashion Att is developing into an area of formative art, by
emphasizing harmony between human body and soul, fashion, and realizing creative function.

The study aimed to reinforce the fact that fashion is an attistic genre, and investigated Surrealistic
expressions in fashion art. It also examined how surrealistic characteristics have been absorbed in fashion ar,
and how it was realized in fashion, an extetior expression.

Surrealistic expressions in fashion art were realized in vatious forms and matetials acconding to expressive
techniques, and by actually producing practical work, demonstrated the possibility of expression of images in
future and application of it. On the other hand, there seens to be possibility of difficulty in generalizing,
cancerning application methods when applying surtealistic image in fashion art, since it was categotized from
a subject viewpoint. Also that the way of thinking and cartying out of ideas, and expressive techniques are
developed.
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. Infroduction

1. Objects of study

The study is to find new ways of visual expressions in fashion art. Contemporary fashion as an
artistic medium which expresses and conveys sensitivity and ideology has become influential. At the
same time it is expanding its domain as a new artistic realm by becoming more closely related to areas
of formative arts. Surrealism as a way of thinking and a way of expression is especially reinforced in
fashion art, changing its aspects. The study analyses formative characteristics of smrealistic expressions
and it also considers how visionary Surrealism can be connected to fashion art and the practicality of
such connection. It also suggests new directions for fashion art in relation to swrealistic expressions.

This is to contribute in activating fashion art and related fields.

2, Contents of study and the process

The study will be considering Awtomatism,!) which developed by development of chance, and
depaysment,2) which developed by application of object.®) The study looks at formation of Surrealism
and its ideology as an ideological background. It also locks closcly at aspects of automatism and
depaysment, by looking at works using these expressions, as they were results of theory in practice
which tried to realize the ideology of Surrealism.

The study process used both theoretical research and demonstrative research side by side in order to
achieve the objects of study raised above. Theoretical rescarch was carried out, by examining related
publications and analysing examples appeared, on expressions of Surrealismy, aspects of Swrealism in
fashion art and how it was applied. As a demonstrative research and practical work will be produced in
order to understand expressions of Surrealism and present more active applications in fashion art in

future.

1) Automatism means pure psychic antomatism and the omnipotence of dream, and it is a method of dictation of
consciousness, eliminating control of reason, aesthetic and moral prejudices. Automatism is spontaneous writing,
drawing, or the like practiced without conscious aesthetic or moral self-censorship. Automatism has taken a great many
forms, from the antomatic writing and drawing that was the initial automatism practiced by surrealism to later
adapations to the computer. There are many similar or perhaps parallel phenomena, such as the improvisation of free
Jazz.

2) Depaysment is a way of Surrealistic expression, and held a view that by depaysment one can free psychalogical
nherent world of unconsciousness when they are lTooking at familiar object.

3) An object is anything that has a fixed shape or form, that you can touch or see, and that is not alive.
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Il. Background

The times were to provide many other examples of scandal® Surrealistic art was reflected in fashio
n¥ Tt was sinply that the surealists conceived of the revolution only in terms of ideas.® This is a
strange kind of world, also world of illusions, dreams and unconsciousness. Guill Aume
Apolinaire(1880-1918) used the term “Swrealistic Drama’ in introduction of his play Les Mamelles de
Tiresias which was performed in 1917, and became the first to use the term,” and it was defined in
1924 declaring of ‘First Swrealist Manifesto” by Andre Breton®{1896-1966) also ideology and
expressions of the new movement was made Patrick Waldberg® Tt is a view which acknowledges
unconsciousness and imagination, and also believes them to be superior to logic and reason, and that
those which cannct be sclved by logic can be sclved in world of imagination. Swrrealism is not just an
artistic aestheticism but is a more broad movement which created new form of humanity or attitude to
life. Tt strive to achieve ultimate freedom of human spirit by uniting dream and action, and art and life.
Surrealism also was active in assessing the value of dreams or visions, so that it might be possible to
understand reality in more depth, by finding a point where world of reality and world of vision are not
in contradiction. Swrrealism denied traditional artistic expressions by using psychoanalysis of Freud,
which shocked contemporary academic world, as its basis, and drew swrealistic proposition focusing on
meanings of dream, world of vision and immer world of human mentality such as subconsciousness and
uneensciousness. 10) The union between Surrealism and fashion was at its peak in 1930811 Surrealism
denied traditional expressions of art and explored world of subconsciousness!?) and unconsciousness!3),

by doing so aimed to achieve the liberation of the human soul. Expressive techniques used by surrealist

4) René Passeon (2001), Surrealism, Termail, p. 194.

5) Black, J. Anderson and Madge Garland (1980), A History of Fashion, London: Orbis Publishing Limited, p. 241.

6) René Passeron (2001), Swrrealism, Terrail, p. 51.

7) Hetbert Read (1964), A Concise History of Modern Painting New York: Fredric, A. Praeger Inc, p. 132.

8) André Breton, 1896-1966: French poet and critic, a leader of the surrealist movement. He was bom in Tinchebray,
Ome Department, studied medicine, and worked in psychiatric wards in World War I. Later, as a writer in Paris, he
was a pionger in the antirationalist movements in art and literature known as Dadaism and sureealism, which developed
out of the general disillusionment with tradition that marked the post-World War I era. Breton's study of the works of
Sigmund Freud and his experiments with antomatic writing influenced his initial formmlation of surrealist theory. He
expressed his views in Literatire, the leading surrealist periodical, which he helped found and edited for many years,
and in three surrealist manifestos (1924, 1930, 1942). His best creative work is considered the novel Nadja (1928),
based parfly on his own experiences. His poetry, in Selected Poems (1948; trans. 1969), reflects the influence of the
poets Paul Valery and Arthur Rimbaud.

9) Patrick Waldberg (1963), Surrealism, London: Thames and Huodson, p. 16.

10) Oesterricher Mollwo (1979), Surrealism and Dadaisw, Amsterdam: Phaidon Press Ltd, p. 2-14.

11) Palmer White (1986), Elsa Schiaparelli, New York Rizzoli Intemational Publication, Inc, pp. 71-81.

12) The state in which mental processes take place without the conscious perception of the individual.

13) A state of impaired consciousness in which one shows ne responsiveness to environmental stinwli but may respond to

deep pain with involntary movements.
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had distinctive features, unique to each artist. As well as suggesting detailed methods in depicting the
world of unconsciousness, dream and vision, they expressed in their painting and sculpture images
conceived from basic human needs and desires.

As such surrealistic ways of thinking!4 and expressive techniques and methods were investigated and
researched, and influences on design nowadays. It also suggests that abstract expressions are possible in

fashion design!®! as well as in fashion art.

lll. Method

1. Fashion art work progress methodology

The fashion art work process used both theoretical research and demonstrative study side by side in
order to achieve the objects of study raised above. Theoretical research was carried out, by examining
related publications and analysing examples on expressions of Surrealism, aspects of Surrealism in work
and how it was applied in ideas, design and modelling. As a demonstrative research practical work was
produced in order to understand expressions of Swrealism. The process carrying out this work is as
follows:

First, collecting materials and survey: To collect and survey materials and swurrealistic fashion,
jewellery and fashion display, images made from expressions of surrealism, references and pictures on
the effectiveness of design, and other materials,

Second, classification of collected materials: To systematically classify common points and correlation
of these materials with their own wmique uses.

Third, development of ideas: Getting rid of factors which prevents imagination.16)

This work has to surpass the stereotyped ideas to the items such as fashion art which has close
relationship with our daily life and dream. There was also an addition of my characteristics to this
work.

fourth, expressing ideas: To make an art of work by maturing ideas through various expressions of
these ideas. It is very important that I carried out this project with multi-lateral approaches of doing

sketches, making formative arts, experimenting various images, using many colows with a view to

14) Colin Mcdowell (1984), Directory of Twentieth Centrry Fashion, London: Muller Blond & White Limited, p. 25.
15) Richard Martin (1986), Fashion and Swrrealism, New York: Rizzoli Intemational Publication, Inc, p. 17.
16) Stereotype, mechanical action, self-regulation, preoccupation, taboos, etc.



A Study on Fashion Art + 101

secking out a new beauty of formative arts and feeling of materials,

It is very importance of this work lies in making it level up to a work of art worthy of artistic value
as well as in enlarging one field of fine arts by suggesting new images and forms for design deeply
related with daily life and dream. The objective is, based on a surrealistic expression method,
design-making in consideration of artistic fashion and effective designing for fashion display!? that is
novel and striking,

2. Designing principles and methods of expressing concepts

The creative work conceptions, which aims to transcend above the dimension of established ways of
thinking, can be summarized into three: First is an attempt to directly reflect image of dream and
unconsciousness in fashion art. Second is to express free forms, significant in that it breaks established
ways of thinking, which is bound in order and regulations. Third is to produce a form created by

chance due to change of motion, in a moment<Fig, 1-8>,

<Fig. 1-8> Lyu Keunjong, Idea development sketches

Form and colows which were formed by chance and inspiration, based on dreams, world of
unconsciousness and experiences. Free transformations which can be eamed in natural state of
unconsciousness were used as my method of design. These fiee forms are not the forms produced
unnatirally, or intentionally. Reflected in work forms which could be captured in momentary motion,
by element of chance, and preferred paper, cloth and vinyl, for being able to change freely and have
momentary creases, in order to create unique forms. These ideas were based on sudden changes, free

from established order and regulations. Methods in applying Surrealistic expressions in my work

17) Space presentation.
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categorized above was applied, and the application methods were:

First, the structural change in morphology of fashion.

Second, expressions by altering of position and uses of fashion items.

Third, Surrealistic expression by application of collage technique.

Fourth, expression by use of Tromp I'deill®) technique and automatisi.

The fashion art world® prefers element of chance and inspiration, transcending logic, order and
regulations of normal dimension, in order to create fresh conception of new dimension. Major materials
used are as follows: Christmas tree, protection vinyl, vinyl sheet, plastic mesh, ready-made obiject(toy)
and fabric(curtain, linen, lace), long cut papers, string, wire, copper wire, ahuminum, wood, steel, acryl,
lighting,20)

<Fig. 9-16> Lyu Keunjong, Automatic drawing

<Fig. 17-19> Lyu Keunjong, Cushion [ Dress, skirt

18) Tromp I'deil means optical illusion and is a design technique which contrasts design, shape, colour, line and texture
to create optical illusion.

19) <Fig. 1-77> Fashion att work and photo by Lyu Kemnjong, 2002, Londen, UK.

20) Almost all materials employed in the work have different uses.
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<Fig. 20-22> Lyu Keunjong, Chair covers, lamp & wall part / Dress, blouse, jacket, skirt

<Fig. 26-31> Lyu Keunjong, Curtain / Dress, skirt, bed, living room parts, vase
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<Fig. 32-33> Lyu Keunjong, Automatic cut papers [ Carpet, wall parts
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<Fig. 34-41> Lyu Keunjong, Automatic composition / Bed parts

<Fig. 42-45> Lyu Keunjong, Installation Performance
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<Fig. 46-61> Lyu Keunjong, Curtain / Dress, skirt, bed, living room parts, vase
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V. Work description analysis

In front of the installation space is an object<Fg. 72> installed very nmch for own contentment.
Symbolizing the wish for the success of this fashion art and the development of work. The object
contains a special sentiment that can be felt only be Koreans. Ordinary visitors to the installation may
have a subtle foreignness and curiosity about the object at the entrance.

Two rooms of a general size are built. The made clothes and accessories, and pieces of drawings are
used to decorate the two rooms2l} Of the two, the bedroom<Fig. G2-67> has a feeling of unreality
because of the delicate feel and rustling noise of long cut paper carpet<Hg. 32, 74> that is laid as the
floor material, and its light makes a faint impression of strangeness, but it is hardly noticeable that the
decorating objects are teused as clothes or jewelries. In addition, furniture such as a drawer does not
have its original functions, it works as lighting. Nevertheless, viewers attention does not reach up to
there. Three suddenly emerged models give a performance<Fg. 42-45>. They pull out a flower like
thing<Fg. 23-25> from a flower vase<Fig. 75> and wear it around their necks, put on a curtain, and
convert a lamp stand into a dress<Fig. 2022, 26-31, 46-61>. Viewers now can watch 8 pieces of
square automatic drawings<Fig., 9-16>, which are the basic motifs of this work

Entering the other room, a living room<Fig, 68-71>, viewers see the same long cut paper<Hig. 33,
77> but do not notice it is the same material, because the paper is in semitransparent vinyl bag. The
feel and noise are felt differently. The two sets of objects hanging in the air and one on the floor
represent an oriental cushion<Fig. 17-19>, and the standing rectangular object, made of a raw himber,
represents an oriental sitting table. Viewers are not aware of the use of furniture. Even they do not
notice it is a living room. Instead, they think the objects suspended in the air are clothes. They think
so only because the objects are put on mannequins though it is an impractical and wnordinary design.
Suddenly there appears an Asian couple on the screen on the wall, who sit in an oriental way in the
same room, drinking tea and burning incense. Only then, viewers notice the use of the room, and
another use for the objects hanging in the air. Viewers now can watch 3 pieces of rectangle automatic
drawings, which are the basic motifs of this work. For effective designing, new beautics of forms and
feels of materials have been rediscovered through diverse sketches, various material experiments, and
approaches from many aspects have been tried through several coloring experiments.

The technique underlying this work is, in a word, a kind of automatism. It is to design the life
waves originating from my heart freely through my hands. The intentional deceiving, though not so

strong, makes us reconsider the essence of things. That the designing has given intense impressions to

21) The design does not deviate muich from the contemporary trend, and it also considers commerciality.
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the viewers<Fig, 17-19>

The whole process from collecting and deploying ideas to making the actual work has been under
extremely liberal conceptions based on a swrealistic expression method. The automatism drawings
decorating the walls, which are the sketches of this work, have the free-formed faces occupying a side
of the screens as well as small faces and lines entangled, so is filled with excitement in a surrealistic

world,

<Fig. 68-71> Lyu Keunjong, Living room installation
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<Fig. 72-77> Lyu Keunjong, Special object and Installation details

In other words, things strong and weak, big and small, and dynamic and static fill the screens in
different looks. As for the basic composition, the semitransparent white of industrial vinyl is dominant,
and it is added free-styled blackish yellow. If the forms defining the composition are the subject and
body, the colors are their clothes and emotions. Through them, If the forms and colors are the basic
component of the work, there should be conceptions to be represented with them first.

Contrary to a realistic work, in which the origin of a conception is a natural being, this work relies
heavily on the step of conception. Of cowse, even if the work is an outcome of imagination and the
surreal, it is still designed based on experiences and observation of natwal phenomena, and through

abstract will,

VI. Results and outcomes

Unexpectedness, wonders and miysteries have enabled to think owt new forms and designs throughout
the process. This work is a monologue about artist’s free style on an indefinite swrealistic illusion. It is
a trial to escape from the fixed establishment and to reach a new aesthetics in which are free motions,
and meetings and partings of time,

This work may be applied to all areas related to fashions such as clothes and jewelries, and have a
commercial potential. Using conclusions drawn from the works the basis, fashion design, jewellery and
space presentation were produced, and the result is as follows:

First, application of surrealistic ideas and expressions in work made it possible for design to become
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more of an formative artistic expression, and at the same time bestowed new experience and meaning
on established aestheticism of fashion art.

Second, expressive techniques of automatism and depaysment in design work proved themselves as
the solution which makes it possible for surrealistic image to be realized in various ways.

Third, diversity in application and suggestion of object in fashion art succeeded in breaking habitual
conceptions one has about commonplace objects, and at the same time confirmed that any object can
be the subject of modelling,

Surrealistic expressions were realized in various forms and materials according to expressive
techniques, and by actually producing practical work, demonstrated the possibility of expression of
Surrealist images in future and application of it. On the other hand, there seems to be possibility of
difficulty in generalizing, concerning application methods when applying surrealistic image in design
work, since it was categorized from a subject viewpoint.

In fact, it’s what we've been led to expect structural aspect of design principles, and experienced the
cowse of understanding about raised questions. All these made feel acutely the necessity of verifying
an idea through the results of work, and understand the possibility of development in the futwe. The
aim of this work was producing fashion art based on art. The standard of creative ideology is what
decides whether fashion art can be treated as art, by nature, or not. The key to success in this study
was design work which did not focus on self-expression, but on self-creation and self+transcendence. Tt
required not passive means which aimed to depict unconsciousness, but voluntary expressions which
actively controlled the consciousness.

{Requisition: April, 07, 2005)
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