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Fashion Trend in Post—-Modernism

and Cosmopolitanism
Juk-Hyung Kang22)

This study approached the tendency of the fashion design art-historically. Especially it
analyzed the tendency of fashion at a view point of the post-modernism which
representatives the artistic trends of 20th century. The study suggested the framework
that analyzes the post-modernism in fashion. Post-modernism in fashion can be divided
four trends. First one iz the fashion trend for harmony of sex, social class, generation,
human race in the same culture. Second trend is the multi ethnic that matches the diverse
cultures. Third one is retro trend that harmonizes past and present. Fourth is the fashion
trend that harmonizes ecology and technology.

The second trend, multi ethnic, can be developed to more sophisticate phenomenon. It is
the cosmopolitanism trend. In this sense, cosmopolitanism represents the pluralism of the
resent fashion trend. To show fashion trend of cosmopolitanism, representative designer’s
works were analyzed. The works by Christian Dior and Givenchy were classified three
categories, The first is combination of western ethnic and western fashion. The second is
combination of oriental ethnic and western fashion. The third is western, oriental ethnic

and western fashicon.

Key words @ Fashion Trend, Cosmopelitanism, Post-Modemism, Ethmic, Multi-Motif
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