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2) Madeleine Ginsberg, The Ilustrated History of_Tgxtile (London :Studio Editions, 1993),p.147.



g2 e HAE(knit fabric)ol2} sh, FxoF AW 2} 97 (Weft knit) 3} 7
H(warp knit) F+ HFE A E7EH. 99 3 F9 o] AE9 9AF wFo= A4
Hm spolar FH2 75”‘]’ ko 2 stk WA Eo] Mol AL wiIlth YEE ofF e
oulo A HAFe HAF-E 7= &= &8 Hi Yrkd

Wglopaol o)L FEEZFo|e] wojol(meias)t 2H¢10]9] wT]ol(medias)el A o}
Ael Zow dio A welepaetar MG Fo] g-gvhete] dejd Bolth 2 3 FE,
Z ~E}7)(stocking)e]} & *(hose)E W3t} Ao A= g okAE 5942 (hosiery)E}
sh ol = gksbA] kol WA AES WAL YTk

29 EE HER 9 492 Poke olAT b dutsld UE o F olojdlor duel
S 7P R AT W AFE = 8ofolttd)

Aol A (Gersey) ehe ooib 1541717 F= sl @ AofA Aol Ab= o] -] olfiEo] &2
28 UE Mx=u FHoERY 1 ofdo] AR 1 Aol AFEHo] HA=H], AA
= Hrwr] 245 9n o}oﬁ, Ao g= Agog Algo] 715 E HAES Wil D)
gy & g F#A4= 831 UE 7)Ao o& #7 ", FAAE ®H 9o Eo oolg HY
2 HE #d& dHA F=2 F§2 FEdk Aol HHeolw Zdl £ (cut and sewn) A
o= HAEE= 9o 3ty w s}

YEknieh= &= 16C dl=91= 7419 g7t & "Hﬂoﬂ A Zoj o] Y&k (cnyttan)o] 2t
= o]g®o A HIFEHAT} cnyttane] oHlE ‘ALY EE knot® HEUFE cnotta, knot
oF A AZdEo] vk 2y 2 Altjel= 27} ?ﬂzﬂ knitting °]2taL ojmjst=

ol9] Z$-E fllon], JFE MEUEL UES a4 ¥y 9

flo

[F

2. Eo EA

Afe A A2 72T F e AES FAe SAE 08 dEE iz e
W AES 17MHe] do] R E FAste] dAE o] o] AERT AFAHo]l An KA
o] Fil fFAAel FHHIO thagbe] Aol oyt 55 2AS AQdtale AE M|
ol AL < zhet

S A%, AelAol Aee w
Ao, WAEe AR E <o) ~EA F12),

S 3 4 @ FE BAEHY A HY|, &9 #7] BE AbEe FEC)Ae] A¥E o

3) TAE. datE, el AAAR, S A RAlEAE 1999,p.86.

4) e dEdggsd, HE), 1989,p.1.

5) Georgina O'Hara, The Encyclopaedia of Fashion, London: Thames & Hudson, 1993,p.236.
6) R.T. Wilcox, The Doctionary of Costume(London :Batsford, 1992),p.249.

7) olalE, “UESelS] HAkl 54 wgk A5, Aapekelew, Aalolat tiekl, 1996,p.4.

8) ol=g, MEHA8oAk,, 76 914 FoF, 1976,p.58.

9) Richard Rutt, A History of Hand Knitting(London :B.T.Batsford Ltd, 1987),p.5.

10) 7A7. W48, Fashion & Textiles, 1&<AFAL, 2000,p.146.

11) ey, THEaEe] T (At WA E05),1982,p.22.
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HH (purl stitch), ¥HA(double stitch), BT H(tuck stitch), FH(miss), @ol=H(ace
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13) A9, 98 A5, aEAk, 2000,p.340.

16) A%, “UE SUR 049 AT, AR, o AmeL, p.2
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17) A9, A&, AL 1978, p.131.

18) A2, Mgjop~geh, &2, 1993, p.46.

19) =, e, dxAdEd v o9, p1s4

20) David Holborne, The book of Machine Knitting (London: B.T. Batsfrd LTD, 1989),p.14.
21) AAZ, HAA p.5.

22) David Holbourne, A4 p.15. -5 -
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23) Knit Z21( 4,999), +dFox s yE A4, 2003, p.255.
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24) AW, A5, D|BAR, FHYEEATL, 1998, p.305.
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26) Heol. vk A, 238k feliaale] ols)sh 7)), wHAF2000,p.125.
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27) oldv, “HES A 1@, Aozt Ehal wALek) =, 2000,p.219.
28) A=A a1 AR 1999,p.56.
29) Julian Robinson, The Golden Age of style, Lo_nd?nI_Orbis Publishing, p.52.
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30) AlAISAAA}2,1997, J.Anderson Black €, &4 o, 22 o}7hd|n] p.193.
31) Richard Rutt, dAA,p.142
32) J.Anderson Black 2], FAA, p.221.
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Tk 19639 "=l #(IW.Lamb)o] As S AFESH JAVIE @Hyste] Fdsigtos

AR By zpgka o] Agsl7) o] FxHA AFE YUE A7) gk}
2]

il

AEUE S 714 U wd® 50d o]F 9I5EHJ o tieF Aditel og gdstel #
A A7t A7A HaL, 71EAR 2 J RS oA sty o] AR deAe TR
thA] Fzislo] wbdely] AlReE AE 1960WdY] HOo =, o] Al7] o]% m|EfAt ATtE
ola o= oY 3 dgor MRS WA HVIE uokthsd Fd Fge 1960 v
T TAHOE OE fof &FE UE AFo] 1 F8 HFEE ol Fa low A Al
= 3}Al(Kaffe Fasset)S H|E3 UE olE ¢o] 275 £rmje MAak At =57 ©
2xjo] W3t o teFgt AkdolA AR FHE M 4 A "HATh (29 16)

1970 o] HRk= g 2MEASS 24 dolols o] fasala —r&7]°ﬂ
= o’ EH7IE FAEHEA, dUEe] HHPE F(peasant look), WEHZE2] 34 =,

YH e Fo] =75 ol FAT

Aol YE Mol 522 xdog Zolylate %53 oA LFo Jagdo g 3|yE
A=Y IHA H(granny look)e] HE tARlz} AYFT] F431 AZA & X3 HE
A7t FaAs L FUHA A Fo82 W of7f 22 FHe Yo 29HE Y= Aol i
et = Hojojs Fo A|&HA<] %3321—:'-— vl Fo] YE9oje} A~x=9fojo] Q17|
Aol HE &5 el gy~ Fo] daHAT

HE Fopol A mAyMissond)e= AHF=, 24<l, X9 so= H242] oA & g
ate] L ESJo] 9 G‘:]‘jéi ']':[LZ}Q/\}\———D% Yol g AN (Sonia Rykiel), AMEFH AF<E
(Jacquelien Jacobson), &> =Zd(Ralph Lauran)s2| tjxlol &l o8] th33}E A}
1980t = 74l EH Hrlo] w5t o] FaASAL, VeI HEAAS Hd

sy =dol7h aetA E A

2 49 A7)%% Aol HEE
A

w A gk B dHoRE Ad AAE dEeta AAde] wdFS Bol AFEsHHA A
8% HAE HAx3 o FEZA Z(ecology look)e]l F3slodt). o]d Frx= Huge #H
A7 A AAAdTE whE Hkstal AdselR HES oS dRolal ZEE WA 8k

o},

1980 ol S99 = vl AlZ(Kenzo), #do] 7FebH (Lay Gayakubo), ©]Ao] w]of
Allsse Miyake), &4 oFr}2 E(Yohji Yamamoto), +=°F 9E}v}d|(Junya Watanabe) =
2 tztelEe] It xE3 o] AATIAA HAS S Ui B2 £3te] durt 5
2317 o]FolHth 15 Moko] AEZ O oEd tdt AW Eo] = FAE o nF
A YAQIEY oot & wxstiaA 159 oo AFe =eo]xAo] £ op
7F2E gk TApQlef| kA AFE-3FSL T3S (13 17,18)

E 2@ AAE P gol o] §39w, ofF ARy TR sgor] Y-
4ol wAsEA B ARHE oA Wtk o2 2T, WEHA A=, 4
of ol Bk, Jletetd W, ol=Ael £ Y Fo AR AR WLEYe] 7

SHAl wf A - 291717F diAE (2" 19)

(4) 4=71(1990dth 1 %5)

Aviel YEdel: 19904 AF2 458 9 HolSuA 9 sieh s, 7%
Fake mo

33) #73#,2001, ddl YES ] bzl vy B4 et A, shar sjdu| =2y 28k38]7], 3(4),P.118.
34) Debby Robinson, The Encycloped of Knitting Techniques Emmaus, Rodale Press,1987p.12.
35) oS, ol&%, “knit 7| Y¥} TETge] #g 1L "’Zé, E521813]%],1998,p96



Y

Figow o

=

=

1AA

R

23}\

7}

Adzele 2Ash el o

?l,

3

A AT} o2
o] 1990 the] Tl AR e 36

S

Sy 2e

, e

]

=

24 Aol 80ddhol olo] B

5

Ll
=

7,

i atAek v, FFa Aol AR

o
BN

o

o

1990 d thol t= o] o] ]

7} o]

-

Zelo] 7}

-

WA A3 28 A (grunge look)

I

Ee 1}

FolAw

[e]

2

T

H
R

sEdz UES st ol T At
27, g

Az e drsd 9E |

3L

Az g 2ASh BFE
=

ki3

1

T

&

o)
of =g 1990d Y %=

E

125 the

o

2y

5}
o

pu

F
49, B9, 2o, of

ko] 7}

]

a3

SR E

o]
A

o Bggow Ay

A

olFaL glem(y 23) vy

=

=

ERE

7% UE ofo]
7)ol Al

T

0]
=

R

hul

-shel]

)=

HH T A

=

(18 20,21,22)
)

3}

)

o

22|

Hlo

£3
N
<

HE t9l

ki3

oo

olo
o

B

B

<

[e)

, H=, ol

ﬂuﬂo

B =z}

B

AF
=

g, iy, 7] o=

Els

& yarlez YEole sl 7]

oo T

, AERAE

=

C7tRE 5, AR

71 Ael=

1

<
pal

o3

e

o] UEHE AHEd, wvls A
)

=

Cias SRS

=
=

=

ye

ﬂ
B
e

1|

Bl

27}, ol
F-2, A"
ol M ARg-= AL

Ay
ST
A=

o

AE A

F

o=

2

I8

il
SHL S, AR, Aol 4

]

3L

7o]

Lo e ALERT I

o

= =243 A

A A
-

ol A 39 o
=

3 ]

|

S
3

Z}7F

_g]
oA el W
gk A/l E. way.

-

R

=

]

[e]
iR

At
L

<
=

I

=

o A ®of AL

& AF
shel steio] el

e

g, 1996,p.54.
38) Missoni Spa, The World of Missoni (Milanoilile(ft@,l_995),p.52.

BAE vaE AF TRl ofeltie], of

Ib, okAlo}, @ Alobo A EdA A

=3

36) 20A417] 3§A, 2003,valerie Mendes, Amy de la Haye, 7S o, A|FA}p.407.

37) olafE, “YE|e] Hael 54

o] Aol



2700 UEe] YFaes A af on
= gEge A%, nad, #7 5 otk olglelE UEe] 99
el drle] Rl Ee R 24 ol g3 UEgol® tRlska k.

19700 o]F2] HE9ol= 8 493 ARt 71ed FHS Ejow Uy o
slol A} &9 Eon ZHES} A HZ2E © A9 H7E UE Aggol= ¥
2 AR QUTh
1990t EojewA AT 18] A F(grunge look)®] dFo = FAAF =7 Y
Eot A=A 7o EdHWAA A FAS WPt Ak 1 Lo E UE 9o BY
stAY, Eebar 71, XY, = A, FY 5o vdke 3 El TiRe] =Y Eo]
E5tA 2d HoARth

o2 Ydol tke 7S HEAI £33V AlEE AR
AA, Y& (knitting) ¥ H|F(beading)®] =¥ HES o= UEI vFo] M2 Hiyo]
UE VIR YES g3t o] Foj XA ol ARE HaL gl (¥ 27)
A, Y¥(knitting) & o}=2] A(applique) o] T oz %o I YES = WEHA, s
T A 2EZEAR] F97E AT 7 U= V¥l ol AE vtE el =7
= THE ouA ol AR #Avf Zole 1hekgk Mg Apolth. Aol RWIE X[

dft o

e BAFAL FTA4A /WL Wrhsks Aol A B3 gk (1Y 28)

A, U™ knitting) # Eebi(collage)7t WaE UEdSE 4IRS Fol@ & vt
zetie enAg oudlel eaEg gehio] Rl /We Wik duel 2ol U
P27 w5 olel B el T ASE AL B UES BekRe e 1
Eolofe] REWS Folste] U FHW oUAE F B9 Bk (19 20)

A, ‘4%( nitting) T+ 32 A (patch work)

A ‘o]ojFolr] SJfEo g 2k W Holu & F e d IS JEHE Adsto
718ke FHU of| & FHE A a3E AdEeth ddes A0 AR UE
frgS WEAY A= 2EA O o a71A] A~EdS xdste Zlo] EHoln 3T F
EH71E AEstrlel e Ajer 7ol (L9 30)

A A, UE (knitting) ¥ " (quilting)

U ddo] A2 "xaro] 9= 7|HoR AAE 2-3%S A #adste] & 4 %
S G OR o] g = lom FA4T AFAS A F dvh (2" 3D

oA Al U™ (knitting) ¥ &= 2] (Tuft)

= AAE A A wEk dAA S FEAor AAE e AdA ¥l 7}
st = FAY HE AaE ddo s|uy a¥A] 5 EdEE fdshrled £ Wy




A WA, U¥(knitting) ¥ 7] (weaving)
AL Hz7)dl dojA & m7] AR s wteE 7yoln] del ¢, offi® 1Aty

N Fela AL FFAL B2hE Exol

e X

U A= ol dAdiee 4% A
tzple] wol ARggtt}. (19 33)2 HE
Y " (knitting) ¥ &2}/ (slashing)

oG WA, &8-S 15-16A417]0 &Atoll Al
= gk 7ot Aol A4S (HEA e
A s JTHer et 19A] 3

SR bl
& @ol ARgHET. (¥ 34,35« UES Sgide] E3d Atglolth

o u
-2,
N
N
N
ot
sl
rﬂ
2
B
Rt

Jn

<% 14> 1920’s Fair Isle sweater , < 15> 19943 w533, WS
THE Art OF FAIR ISLE KNITTING o]of7]

<19 13>

Coco Chane,1929
KNITWEAR N
FASHION

<Z1¥ 16>Janet Lipkin

. <29 17>

Bi , 1972

‘;RTC‘?S ‘;EAR Kenzo,1981-82 <% 18> Yohii
’ A/W Yamamoto,1996-9

7, AJ/W

_12_



<19 19>

Kenzo,1994-95 A/W ..
<I1™¥20>Koji

Tatsuno 1994, S/S

<Z1¥ 24>Missoni,
<19 23>Yohji 2001-02,A/W
Yamamoto,
1991-92, A/ W

<19 26> Coogi Sweater, 1970’s,

<1¥27>Shelley
Fox, 2000-01, A
/W

<Z1¥ 29> Joan Steiner Manhattan
Collar, 1979 ,"ART TO WEAR"

_13_

<1 21>Ernestina
Cerini 1993, S/S

<21¥ 22>Anna Sui,
1994, S/S

< a 9
25>Missoni, 1998
A/W

<Z1¥Y28>Susanna

Lewis Oz
socks,1978,"ART
TO WEAR"



<1™30> Dolce <1¥31>Dina <198 32>

&Gabbna,2002-03 Knapp, Aerial
. Trend Les
, S/S Roots Kimon ]
1900,"ART  TO Copains

WEAR" 2002-03, F/w

4
<™ 34> <21% 35> A-POC
<7% 33> Givenchy, MAGLIERIA Collection,2001, S/S
2002-03, F/W ITALIAN=
N.135,2003.
Iv. 48
HE o= Afole B, I HE 5 A84 E3s & 7 v FitdA] A&
AxE AA AAZ GfERqom g e) lojx zh Attty F3 S Foluin 1 A
o] sjMdel by gl gk Al N AET AsHY] F, A A- &
A FoA s BolTAT vielEe] WatR ol Wete 2EA S T
ole] 78 FHAAE 5 e AFAI 277 F7hE L Fg3re] Agkela A4H

A YESole ME%E A olrtal gich
AT UEC WE 71RA ojes viges, A YESel M s adsta, Y
—L

Eolo] HAle] tehd 24, B8 /WS BAsg 1 Avke et g
AR, YEel S8 passs 54 23 gtk UEE 949 $R we ge
x4 Aglolet o] AAel Aol A FHL AU glow, o) v x2el
WAL AT RAG ASE Ol ERE £ dtks B4l QU 1w B
AZo] Jbsdtth. AwAoE UEE G180l WS AN BeH, FE4, B4l $5
Holxm, AFAol AN BHgol Golshu] Hg3re] Fob UES Al 29 W¥etn @ W
2 feldel Foht AHe AW v FHEA e "ol g BAd 2 ok @
A dvro] FAHRL Wi o] AT 4



Aol lnt. Aol "Alel M= ofHE dls WA YAl A e4w o] &k ¥

A, JES A A8s Qelol oo o vk mrE Re R s 93 e sk
Ng eos s 4 W UER TR @ 5 A3, A4 Pl weh /)2 2430 8 =
Aoz PR 4 gov 9| UEe) sExdont 3§ @, du @, # @, Fudd 9
1, AW YEdl: EdaE, e, Pehzo] o] FYue 24 Fol gk,

, |

AR, ddl JE o Yl 72 Al A3 Eshilld 3 FAAM wiA S FHoE ®
94711920 d]), H57](19309d-50d ), A 7](1960WH-80d ), Zd<71(1990
o]F)2 TEHo] wHF gt} HT YE fAY A B3 g Eds
w2~ of mx], HIEX e o Hy| YE W= JHTE YES} &

|15 & AM3l, 23k SHeA A=A ©
7h o] oA AL =, UES= 540 ol FHAIAFYI

| d= idd Aol

N
g
B)

Lojo
o
o2t
ro
:Oljt
2
N
o

o 2
KUY
ox
=
I
oX,
i
N

N

S te
r\rﬁll%
N X &
;Enrmﬂi

2

I

o ¢

_>|~l_,

0

o

o

o,
rlr

N
=~
ofr
O_>L o
o,

o

3 oX
BN
»
|
=5
o
ok
L
o
i)
=
H
(i
=2
T
o,
a9
i
[
o
2

x
W
[

A
o
)
L)
rlr
e Cmeer

e

o

ol

k1

>

o Jb

Y
o =

e

fm

N

n

T ")
d£ o ZS‘: N
oo T

et
¢
-/

<G wE>

A4 (2000). 3 &) &8k nlFA}
A7, 29 & (2000).Fashion & Textile. LA FA},

UEZZ (4,99)(2003). 8% A E YE A4,
0)%5(1997). 0 8. F31A},

A E22(1998). 4 Gk A K-35}, WAL

Zhee A, gkl 9(2004). AE] AL mAEH oA

David Holborne(1983). The Book of Machine Knitted. London: B.T. Batsford Ltd.
Richard Rutt(1987). A History of Hand Knitting. London: B.T. Batsford.
1E(1993). UE 4% UAel d7-90 248 FHon. Syoldoeta Aaste)e

Mooy

0] 3](2002). UE®°] HAA7He &gk vzl ATt Al x| ghal BFALek9] =
1’478 (2000). HES] AAHA 17 Jrloxjojstal BFAL el =

AP Y2}l Yl http://www.samsungdesign.net

AlubAlo] 7] http:shimaseiki.co.jp/wholegamente.html

2~& http://www.stoll.de

1_‘-111

o

_15_



The study of knit design in the modern fashion

Adjunct Prof, Dept. of Knit Fashion Design, Hanyang Women's College, Hee—Myung Kang
Prof, Dept. of Fashion Design, Dongduk Women's Univ, Hye-Kyung Kim

The knit industry of Korea has been developed and modernized for more than 50 years.
The current knit industry is now recognized as the appropriate industry for the lifestyle and
trend og the 21st century and its importance and demand are getting higher.

In the early days, the functional aspect of knitwear in the traditional skills was mainly
focused. However, by the growth of computer knit and resurrection of handicraft knitting in
the 1960's of the development period, knit was regarded as a genre having both functionality
and art. The knit fashion of the 20th century developed following the trend and change of
fashion, structure, material, and design. For the development of the knit industry. we should
seek high quality and differentiation of product through the new translation of texture,
structure and design, which requires exact understanding of knit and its current status.

In this study, I researched character and structure of knit and knit design which was
reflected in the modern fashion. Through the theological study. [ researched the concept,
character and structure of knit and classified the knit history into introductory period (around
1920's), spread period (1930's -1950's), development period (1960's -1980's) and mature
period (around 1990's) to study the knit design by time trend. In addition, I studied knitwear
design of basic structure and applied structure. The result of this study is as follows.

Knit has different characteristics from fabric because of its curvedly connected loop
structure. Knit has merit such as elasticity, insulation, flexibility, drape and porosity but it
also has demerits like run and curl-up. Recently these characteristics of knit are frequently
applied to knit design. From the design perspective. knit is a good material that enable
creative design. It can easily make three dimensional texture and allow more various
expression by different selection of yarn-twisting, knitting and gauge. Therefore, it demerits

of knit are compensated, its future is bright.

Key words: knitwear, texture, yarn—twisting, gauge, various expression
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