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Abstract

According to the results of a study on formative features of costume which was expressed in the
modern art, first, there were works which appropriated the primary function of wearable costume.
Second, there were features of simply appropriating images of costume only. Third, T could see
fetishistic power of huge costume which replaces human body by being appropriated as an extensive
means of expression of human body.

On the other hand, I examined the formative characteristics of arts expressed in modern fashion
and first of all, T could analyze cases which appropriated images which were expressed in famous art
pieces. Second, there were a number of cases which appropriated forms of exhibition of art galleries
instead of fashion show stages. Third, I could know that by appropriating sculpture-type expression
out of patterns of arts, there appeared various techniques which can best express features of human
body.

Finally, I interpreted body expansion and inner meanings of costume and examined its meaning
through exchanges between modern art and fashion. As a result, first, I could know they were
expressing de-costume as a pure formative experiment. It means that costume has been used as a tool
and material of experimental formative works in the worlds of either fine arts or fashion. Second, as
an expansion of expression possibility as a de-fixation subject, they expressed subjects of new identity
deviating from the existing fixed ideas and ideal proportional beauty, Third, they were shown as
criticism and dismantlement of social conventions through combination of fashion and arts, 1 could
know that the artists were producing conceptive costume and expressing their will to the general
public.
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°ﬂt‘r FAA S E9t%, B e(luminosity) &} A g AL, A3 B Toll i 159 HFR
2> X}iEL . F)r(Glacomo Balla) 25 ¥FUE 9|3 2 (Fortunato Depero)®l] ©|Z7]7}4] wv]2jju}

slolw &4 S Y 7+ Ue I FHE Rl REEITkD

264*1$49‘r S A v A WA WE ] AT dxp Av)otakEe]
(Elsa Schiaparelli)= 252 2-2(Salvador Dali)2} ¥+ @]o](Man Ray)ol| Al #2129 HA| 3] S ¢
3] Atetar 7ojsliE As FEETE A7lotutde)s 250 HARlel @3k WA, B
sAlell 150 ARl s Avk dabe HA1A0l3i Tk

o] oj=e] eFEt 7t 1 4 AT A Aol AR W, w8, =

F, debe SAE FAEGITE T8 o) 2 AR @l mE A2 dE AHE 9

3 ow7tEe AR et 2 AR 352 SR HeEs oA esde]
o] w7F 53] Fet] AlAkeRith

71 ¥Els 196990 5o A& EE7kstl, AR 8% (Sharron Hedges), AHl §71
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1) Pandora Tabatabai Asbaghi (1996), ‘Sculpted Dress’, Looking at Fashion, Firenze: Skira editore, p. 28.
2) 919 4, p. 20.
3) Mildred Constantine, Laurel Reuter (1997). Whole Cloth, New York: The Monaceli Press, p. 195.
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4) Pandora Tabatabai Asbaghi, 22| &, p. 29,
5) flel #, p. 29.
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<32l 1> Franz Erhard <2l 2> Sonia Delaunay, <32l 3> Andy Warhol
Walter, "Standstelle und TEA|M;, 1913-1925 "Fragile;, 1962
halbierte Weste;, 1982
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6) Gerda Buxbaum H73(1999), Icon of Fashion the 20th century, Munchen: PRESTEL, p. 96
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<2l 4> Jan Fabre, 'Warriors <2l 5> Lesley Dill "White <2l 6> Jon Eric Riis,
of physical body,, 1995 Hinged Poem Dress,, 1992 "Heart of Gold Female #2,, 2002,
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7) Felshin, Nina (1993). Empty dress-clothing as surrogate in recent art. New York: Independent Curators Incorporated,
p. 26 2z
8) Leventon, Melissa (2005). Artwear: Fashion and anti-fashion. New York: Thames & Hudson, p. 146 33
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<38l 7> Beverly Semmes, 'The <18l 8> Pat Oleszko, 'Coat of <&l 9> Caroline Broadhead,
Purple Bathrobe & Cloud hat;, 1991 Arms;, 1975 "Wedding Dress,, 1996

9) Goldberg, RoseLee (1988). Performance art, London: Tames and Hudson, p. 180.

10) 53] (2001). M= WA, Lz, 795, Ae: IS, p.o6l
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"Robe Mondrian;, 1965 Collection Dress;, 1995 "Arizona,, 1999

1) Morimura Yasumasa &12:6] @] v]%7b0] 4 9] o7k A2 GANE o 0% gsto] nolFe 2]
g Fz gk

— 196 —



2047] @} w43} Shle] Babgel Bt ok

2) Hl=@e] AA FH A&

OIS AAFF O T HIBAA A F0 R o|F A= APES vled dHe] w
T = 7P FEE st Aot o)= cf o
WA BojF= 1] 58S 28 Axde] SE 31 Welld R ojwH =
AL AE 2Bt Eobre 4 wlitol

324 #7tE = o]AMo] ulokA(Issey Miyake)E 5 4= 4.2 <Pleats Please, 1993>A]2] %9}
<Just Before and A-POC, 2000>A12]=E5 Fall J&3] oldld 4 QIUth Pleats Please Issey
Miyakezh= HAE E3ll 972 HHda ALl dsse wel A 57 12 =
gek xpolE A HolFal Qlth widtel] AEES Uelsa oz oo ehddt A 54
I 2o g AjEo] BEE R = o] 234 54 oA E A eE 2 W
1531 Qlth<1¥ 13>

S A1 2AF2}QKHussein Chalayan) At d3tel] At AAle} ndF 2 07 nlsda} o4}
= F4 wAAG g1t s & sl Atolty 53] T4 H (Kosovo) AL A4 )
A& &f8 o2 ddsla] 3 <After words, 2000>= A0 2 219 & wujof 3= of
|tjofof] lste] X mlea} QoS 248 AT 2ol Holad) oAk A5
= AFHAIY & ERl(Paul Topen)©] W= ZlO® AREIRKE o]F2] ZdF(portable
architecture)’ ©. A S ThA] Azl HSlaL, A9 5820 ololt]olE op7|AIF]
th12) vjEgol| A AAFONA HojF o2 AAIgt HEUAS] FEE 2Hg38l] ot dAojrt
39 o WS A ow wHaglth<1Y 14>

-

£

(0o
N

[

=

>~

o

<2l 13> Issey Miyake, <! 14> Hussein Chalayan,
"Pleats Please;, 1993 "Afterwords,, 2000

12) Caroline Evans(2003), Fashion at the edge: spectacle, modernity & deathliness, London: Yale University press,
pp. 285~288.
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<&l 15> Shinichiro Arakawa, <2l 16> Vivienne Westwood, <&l 17> Jean Paul Gaultier,
"Picture Collection;, 1999 "Plastic-coated Dress;, 1988 "The Baker’s wife;, 2004

13) Teunissen, Jose (2001). Made in Japan: The lattest fashion. Utrecht: Centraal Museum, p. 15 3%
14) 3t=u) 42315 8] (1997), Fashion Sculpture, A8 =5, A& Y3, p. L
15) Pandora Tabatabai Asbaghi, 2k 2 p. 28.
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