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The Study of Expression Types and Aesthetic Meanings
of Typography in Fashion Illustrations

Kwon, Gi Young
Associate Professor, Dept. of Clothing and Textiles, Kyungpook National University

Abstract

The purpose of this study is to analyze the expression types and aesthetic meanings of typo fashion
illustration adopting formative elements of letters. Fashion illustrations are analyzed in accordance with
their categories of typography expression. As a result, the expression types of fashion illustration
adopting typography are categorized into 2 types - typography with a communication priority,
typography with a formative expression priority, First, typography with a communication priority has
two subclasses which are typography as a medium of brand information delivery and a medium of
message delivery. Second, typography with a formative expression priority also has two subclasses
which are typography as a fashion design element and typography as a background element, The
aesthetic meanings of fashion illustration adopting typography are as follows. First, typography with a
communication priority means that typography is a medium of visual communication, And typography
with a formative expression priority means that typography is a medium of aesthetic expression. Typo
fashion illustration is not only a simple communication tool but also a formative element inspiring the
delivery of image and abstract concepts which have meaning in that it extends the area of expression
and overcomes the limitations of letters, This study will contribute to fashion illustration production

which is a medium of artistic communication and effective image delivery.

Key words: typography, fashion illustration, typo illustration, expression type, aesthetic meaning
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