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Abstract

In the entire modern society, stereotyped gender images of the 19th century’s standardized masculinity and feminity
are being represented by various media. However, since the late 20th century when multi-gender images were settled
in a society and female role and status were improved, there have been many various attempts to escape from a
fixed image. In fashion photos that borrowed a lot of stereotyped female images, this paper identified quite a few
cases of fashion photos that embraced a critical perspective or expressed female images through reinterpretation in
many ways. So, this study identified representation manners of stereotyped female images and derived characteristics
of the critical representation expressed in fashion photos by Miles Aldridge. Including themes of a beauty pageant
or domestic labor, Aldridge represents stereotyped female images using props suggestive of fetishism but shows a
critical viewpoint by dual expression of women and colors. Women created by Aldridge are represented as a void
expression, pale skin and an artificial image rather than convey simply stereotyped images. As such, the artist conveys
an uncomfortable and distorted feeling by presenting his self -conscious artificiality through female models, emphasizing
its meaning by contexts and props. Besides, there are many cases to use intense color/brightness contrasts, employing
surrealistic red, yellow and green as dominant colors. Utilization of such strong and artificial light and color maximizes
discord with stereotyped images. In other words, it is expression of unrealistic reality that substance and artificiality
coexist through transplanting a fiction of color and artificial lighting on the realistic storytelling.

Keyword : stereotype, female image, Miles Aldridge, fashion photographs, critical representation
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