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Figure 1. Mgl & 2A|2| X4t3}, Figure 2. "Medaglia di Cecilia Gonzaga;, Figure 3. "Portrait of Magarete van Eycks,

From Durand. (2006). p. 151. Pisanello, 1447. Eyck, 1439.
From WIKIMEDIA COMMONS. (2013). From WIKIMEDIA COMMONS. (2011a).
https://commons.wikimedia.org https://commons.wikimedia.org

Figure 4. "Portrait de Ginevra d’Este dit Figure 5. "Portrait of Maria Portinaris, Figure 6. .2 22| ofel,

aussi Portrait de Marguerite de Gonzague. Memling, 1470. From Lee. (2006). p. 62.
From Kim. (2007). p. 36. From WIKIMEDIA COMMONS. (2005).

https://commons.wikimedia.org
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Abstract

Fashion illustrations are considered as Visual Communication expressions by visualizing the fashion images or
expressing into the colors and forms through the subjective interpretation based on artist’s sensibility, personality,
and experience. These attempts were originated from the painting of Late gothic-era where the characters and costumes
were expressed creatively. In terms of the paintings of Late Gothic-era, the secular and fantastic topics were in fashion,
as well as the religious purpose. And artists would express the garment which were not worn by persons or drawn
things that did not exist, through the arbitrary interpretation. As such, the creative character-expression was enabled
by exaggerating and distorting the human body, which could be confirmed through the various illuminated manuscripts
and portraits. Regarding the portrait in the period, profile portraits were developed, as the God-centered ideology changed
into the humanistic thoughts. This ambiance mainly appeared as the form of side upper-body where the expression
of ideal beauty was possible rather than realistic description, in the pose of figures. The color contrast effect to highlight
the figure and the decoration expressed in the head dress could be fully reinterpreted with a modern sense. In this
study, fashion illustration works were created by applying the head dress of Late-gothic having the abundant possibility
which could propose the artistic value and style using various ways of expression. Through research findings, six
kinds of features about the Late-gothic portraits could be drawn and head dress reflecting such characteristics most
properly was found out as the significant motive to emphasize personalities and characters also it may be reinterpreted
in a modern sense. The meaning of this trial lies in proposing the creative ideas, expressions of fashion illustration

and the style of illustration utilizing diverse decorative elements as a material, and improving its artistic value.

Key words : Late-gothic, Gothic art, portrait, head dress, fashion illustration



