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Figure 1. =[0|X 3D A3l
From Wohl. (2013).
http://makerbot.com

Figure 2. WAz 3D AslY,
From ICT Lab. (n.d.).
http://theictlab.org
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Table 5. 30 Z&IE #F= C|xfel EA,
H]
2]
=
4
Figure 3. "MELONIA,. Figure 4. "Myth Shoes.. Figure 5. "AMMONITE.. Figure 6. "BIOPIRACY..
From Josefi. (2013). From Continuum fashion. (2014a). From United Nude Shoes. From Van Herpen. (2014).
http://www.naimjosefi.com hitp://www.continuumfashion.com (2015). http://www.irisvanherpen.com
http://www.fr-ee.org
Ll
=
4
Figure 7. "YOUNG Shoe;.
From Young. (2015).
http://www.michael-young.com
D/ youne Figure 8. "Strvct Shoes;. | Figure 9. “Invisible Shoe:. Figure 10. "HONEY.
From Continuum fashion. (2014b). From Chaves. (2011). From Errazuriz. (2013).
http://www.continuumfashion.com | http://www.andreiachaves.com | http://www.meetsebastian.com
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Abstract

3D printing is recognized as the most noteworthy new technology in all industrial sectors. The fashion industry
has also done 3D printing research and made 3D printing fashion accessories like hats, shoes, jewelry commercially
available. This study aims to present the possibility that designer can easily understand and utilize relevant technology
based on shoes manufacturing using 3D scanning and 3D printing. Also, the design process using 3D scanning and
3D printing is expected to develop more creative designs. For works, it examined 3D printing cases shown from
shoes design through review of domestic and foreign literature and precedent studies. As a result of case analysis,
2 works were manufactured based on asymmetrical and repetitive concepts. The first work was inspired by the internal
structure of the dry scrubber. The first prototype was made based on the data created by 3D scanning of a scrubber.
The second prototype is focused on design modifications and the third prototype complements the durability. The
second work was inspired by the linear architectural structure. The first prototype was based on the data created by
3D scanning of an architectural structure model of linear forms. The second prototype is focused on design modifications
and the third prototype complements the durability and flexibility. This study presents the possibility of new and creative
design based on the shoes produced by using the 3D scanning and 3D printing. further study is expected to be able
to present a new design paradigm.

Key words : 3D printing, 3D scanning, shoe design, fashion design
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