s AT 2RQ1EH s %] Al16d 23 http://dx.doi.org/10.18652/2016.16.2.8
Journal of the Korean Society of Fashion Design
Vol. 16 No.2 (2016) pp.113-135
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I.A & A%, PE= N Informel) S A2 = B B
7} ShwR x| PR QlEY AN 58
sefriele] Wakz WFo] ssh wAzpxyp Sske] Adsiglon, skl et 9 Ao A

gasE T o tAe A% Asge wg ol vehd EY oAl BAs) 93 s,
2 el 15 W B7h AR ohleh ] Weke, 7, AL ar) AedE 2ARIOH

T

apelol] QlojA mjj$- theksl de)e] o|u|x|7} EH 71 9Jo® vl o] Hol= Aads ARel £
H3 ek oleld Al ATl Fujgh & TRl HERAsh e ol opsle] |
Ta 7)) AR horst vy o] 3y o A AHEE Akl
oEt Th2hAel BA Fajel o]Fold 4 9lnk
AT BH e A, TARIe] Az Fu) ot
YA Ak e oot AEHel I. v 3el A3t o]&4 %
21, W71 ket FUlE FESAL ol vl
Aol e Aeleln, B4, AarAlelAel 1. B T Heo|
AR Bt fFW BY EHS B iR
B3 B7EAY 1 543 g sk o APHRL SfPI 2 Fol w1178 % (nformel) <]
t}h vpquo 7 njAE gxels Adsteln 538 2he 3 A et Fjol AHatoix|A] ofy
W ERS Basto =z nAY xield #Ly) gk Zrolgh Lo w AFe FHlY] saE ovieh
nAs P AAS FE2em wagAel tixkel o Zgo] fxEae A4 Fe 3P2o
o) AeS o8 An AA Ao 727} H Ao A #] op et A& SEbH, 19521 A H
=g 7 2o Quk. [Significants de 1" Informel; FAJolA] #Fo =2 A}
B o= el o3k upo g mE 1 S5 o vl Elslof(Michel Tapié), & F% =
o B3} o|2A ATl Ald BAS Ea A=A (Jean Dubuffet), & EEg||(Jean Fautrier), Y=
ATFE YASAT P4 o] 2A wido] s wg = 2= E2 E(Alfred Otto Wolfgang Schulze)
gol st 54 4 AH Q4 e B 50 RolFE 280 AR e JEsde]
Now AP on], Aol FHo] B HAr 2} ST} Foster et al2012)F BE= 1] A2
ANl v Al B o) pEsh ) A AV Sl BskEL oG
Ae Nzow MRS A8e 1A g A B 591 7188 el ojs) whete] slod
Aatol ATk B A w9 AE gy A=A, v ASE S ZReha Aol
o AHCAAS Aol ko Bk wgY W v FRACE Rdshe A¥er Fsan
Ag BAelo) 9N MY st 54¢ 3 Paulhan(96) WEW JE2RS B A
et 1% 9 B3k AFA QolAe gy o ol YR BE e, 5 2% Jve 47
AQ1e] A P Avingich 4 wgge] A S X WE*‘" Z1Fehs AR E Ale
Q3 d7] 7 AL =R Be 1S B 5 = 3o AEs v Wil =l Aol
st B Yok MyATe WA Faol ny  HrhL HArKGes cited in Lee, 2016). ©J9} 2] W]
Pol d 2 54 Bk n9Y tele] 3RS AW £ 2R o 8] A
ool W AlEZ AT 9ojAle] 7)FL u] S5aL 9lom dejele] drle] glojM A <
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Ao TRl ek wlPg@el] #dh o

& W s ol AAlREs B gx=d Gefell SlolA uztEl FEPA Feis wlolbr A
A4E50] s &Ads] wixletar A= o st AR, 18l A s5leeel FE
e el A T2 2ol vl s el 2o g Ak A% 9@ ¥
oujel P Fejes st el = oA e] AR Zlskerd Aol izt 49
A PHE ek Ak S P JE o] GefellA Blofut =padat ARd e g ad el
FAGE ks FARATY] e Ve A 2y IF] A FHE TIETE Kim and
Axe] diet A mdoz AREglon wd Kim(2003)2] el AFEIA vERbE b
2ol glo] o]dA Az RE o] ARehs AV Y2 7Ietetd] A, v, i 9 584 e
A MAE 7 Qa AEH ey A9 o Mz A= Pl iz W griel &
L oujgitt B Aexs B)3te} 23, 214 Gejel A5Ee] A7l ojA 7]Ee Ak
A% 330 23 9 A Fokel lolM RS ANE A WA dE e 28 5 o
R R R = I skoleh A% 9 3 23] QoA o) uigd

A 3gkel 2B HAF thE = FFA FHE Blolu A AR, 1]
o] A= STE. Emerling2015)°] wEw &d 3 YA gv|EkerAel e s el
A REel Folgd Zekro] w8 gA, A TR B 5 gtk 234 Solde AT
8k 2138l o sl 225 ulElo]S(Georges A ZHr FEE ek ZowEA duE i, &
Bataille)= WA F& ST vl 7R G841 AE AT e 4, v 5SS 7
B ozl 2= Zlo] JEiE 7HKar glojof ditt = =, e e A Fol ME SRS
= Guk e hrlehdA Hldsk=tl AR A8 S a4 0z FREo] vk
= o= Felstolth Kim(2005)ol 2t PEE - B el QlolA wiEnt oz} T
Wo| oJujah= WP FAFoE FEjee] A Foo] AF=C o Frie} UF- 23k Fato]
ol glowf Aol oA o] Alzle] tet 2o YAz FHHH olHF AeE Edso] H]
AL 71sketA el it FEiHQl £F =t i Ae 5 ot

0

v el
A
ECREREEEE R,
o AE2 vhehha ik Seo2010) T

=

(action), ©]71 2] 7 (prefiguration) S F=7-3HC}1L 5
o} o]9} o] 33}, xee wotollA vgY
”]E] 74]335] ?L”—O‘ 74-3"3}3’— ApdAol FH
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2 Boro ¥
rﬂé

o ox
N
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71~r Wel hgelel 249 A44R S0e A Al VAR U T ez o

e B FHUG EA el Qo AF 9 ) xR} FEH AT AR 1 ok

A viste] A B G A7 B 07 o4L7ie] Azl o8l AN e 534 %9
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=]

A% Hle] gloiAel uAge
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1o,
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)
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I AXE Holdo] A= Akl JdE & 3 FuE T 7MHoRE AEA xdeith |
%3} Qltk. Park and Hong(2013)9] QoA A o e FHE JE=2 ojujx]E a3} Ha
% 37 Z2¥ol lolA niE el e A A 8 EA AAE diAlshs vlA FAEA]
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ror
Hl
=

IIEE AR ARl AR AAEH S 7HA AL Qlek v E A 33k tRtel| o] B
oln| A& WEFsAL sjAste] v P sk oW ZA 27dEel o8 kel 2Nk Fejrt B3
o] WA wd e Argth S s 7] wZel oS Brbs e wiks B3l vk
HA RS TiRtel 9] el s EdEE Al Fejell loIM= &71ekers] J 37} o] F
2 PR o= Wyl oulE 2 At ojA|n] 2AA FjellA dofx|= FAFL] A
z¥ Jgz B 5 9k 23 FEE Hola glom A= Ao AR}

olg)3t FAEL BEUlR & Aol nAY TEE 7)EY] &5 YAl dgEE 4TS 7t
& That #o] Aojaisinh dutd o s Hye § A3 Qlek tiEARI v Y A57EE 23 Al
go] TUAY oA T2 ZsfEgow A (Frank Gehry):= &°l, 84, vl Follx] vYehth=
g glom dAsh FA AAME oulgitt vk S FARNA 2HE = FHES ARl
W, v E e 71skeke] AREA AF TR B gkdste] EIHAQ FA Wg) Sela] 1He] EA)
ofu} BeAo|a FHAS Y s vy SFA Aok =AHAR] FejE Fxsioich tlmat
A NEE g o R A7) AR B e © 2 "Experience  Music Project Museumy, "Walt
upet AfZE Pl vk, JedE mdstat Disney Concert Hall; “s°] 310 7313} 570
sk o= goe & Stk gyl glojA 2 Qg Wyge % =H3eE olFE o
o] HAE S delehs 71 AEH 23v]E 5 A Helr A9 A%E Fa 21k fraA
a1 7129 o FEjelA Holut AR FHE S WoJF th(Figure 1), (Figure 2). A3} 3]
AAER= JH)FE Q] s ez, EEARL o]w]X] E(Zaha Hadid)= gk 7141219 Feil=

AR Eratol ] AN Ze ek osAS dEdtE o3 O % "Heydar

%
il
=
Hel
ol
ol

ARl 7 o= =} Aliyev Centers, "The Abu Dhabi Performing Arts
T 29 FHE E Ae 5 vk Centre; ‘5°] 3lom Fgto] ojox] W= 154
dol HallA= HdEA F49e BTl
(Figure 3), (Figure 4). AZ5 Hk(Shigeru Ban)< 71

% Az 29 & 93 AHEA Qoka ok

N
rok
=
n
Pl
o
=2
r
m
rc
o
0
ogt
1o
>
i
9

FH JA3] TEstaL s vAE Aok AlA B 7 FolZ aAE Abgs ga] @A A
Hel EACR <ldtel AR ohfet A% B g0 alwAel BRAIS 242 ARE )
ke I} AE HARLE v vhekekal A AR 1ol5T). t)EAO 2 T Amsterdam Paper
v FuE Wi glok ol A5, ¥ I, Dome,, "Cardboard Cathedral; 0] SITHFigure 5),
AFE 2E 7= FRE oekst ndge] Fe (Figure 6). ©]9} 7o) A% 2 37+ 23 olA 2] u)
Azl tig 2Rl BAE Fote] o]Fod BEge nayE APA oA Hol} g F
Ak ool ¥ AFtellM = s ARl ekt H] B2 7 glom, AjES A AFRI 9 AE
e w1l o ngEe] d S8 2o AgmS wjx] WAl o7 )=o) A9} vk
delatglon, A% 9 F3, AEe] Aol HAkl Nze TTAS BolZi gk
off vrebe npgee] AN FdE AsEgkt AE TRl glojrle] nHRPE FAA w1

AF HARIe] iAo vl de 71Ee] 49 o 93 AE P22 = 5 vlEvte 7}
Al FejellA eju & Gl deEHE= 4 7 TRl ZzAA2 A 7)5EHdola A
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Figure 1. "Experience Music Project Figure 2. "Walt Disney Concert Halls. Figure 3. "Heydar Aliyev Center..

T .

Museum,. From Wikiarquitectura. (2008). From dezeen. (2014).
From Wikipedia. (n.d.). http://en.wikiarquitectura.com http://dezeen.com
http://it.wikipedia.org

Figure 4. "The Abu Dhabi Arts Centre,. Figure 5. "Amsterdam Paper Dome.. Figure 6. "Cardboard Cathedrals.

From Butterfield. (2012). From Shigerubanarchitects. (n.d.). From Silloway. (2004).
http://insideoutmagazine.ae http://shigerubanarchitects.com http://www.galinsky.com

Figure 7. "Bodyguard.. Figure 8. "Voido Rocking Chair.. Figure 9. "Lockheed Lounge..

From DeTnk. (2016). From Arad. (2006). From Marc-newson. (2016).
http://www.detnk.com http://hivemodern.com http://marc-newson.com

b/

Figure 10. "The Cloud.. Figure 11. "Blossom;. Figure 12. "JUICY SALIF;.
From Clarkson. (2016a). From Clarkson. (2016b). From Starck. (2016).
http://www.richardclarkson.com http://www.richardclarkson.com http://www.alessi.com

Al oA Blojd {7142 tAlew nd =901 tf)322h0 2 "Bodyguards, "Voido Rocking
Ha Stk B35 AHFHE FE ETE ARSH] Chair; ‘5] ITHFigure 7), (Figure 8). v}=L 7<=

S3A9 2YE ofF UARlN} AWAol  (Mare Newsom FE(KIHS] ERA Agst o
Fe ARE AgSel R AARS QAR A AR A GE Frele dow 534

28 AEdE UeRd L Stk i A7kR o) I 2FvE HolFlor 2o ® Mockheed
ZERon Arad)= EFUETS ARSRO] el Loungey &} "Kelvin 40 Concept Jety o] Stk
21wzt Az 7hteh 22 A5 AAE 3 (Figure 9). 214 = Z&<=(Richard Clarkson)> LED
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HI=2A9 3DEAYE ARgste] AAET &
At Fer|E BoF3nt Ul "The Clouds,
Rain Lampy, "Blossomy 752} H|, 2:2] e}
S, e RS A dA &9 2|
A& A& CHFigure 10), (Figure 11). 23 A&
(Philippe Starck)> =41& AHEto] AFAE] 1
£ sl mdsIon xR Juicy Salifs =
<Figure 12>8} #o] 970} L kL Qlo] 1
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Al
1o,

b1 omo X0 o2t X0 W omd O rff om & i

Z Jo O ox
ol oft i o

1. Ejo| HIZH

Aej Aol QL] dig oJul7k AlEA A
Ao e itk S s whar)
g 23R4l Andow

o2Me] o] obd 7Y Ei e w5l

S} H (Rei Kawakubo)®] 5U]7H=5(Comme  des
Gargons)©] SItt. 2014 S/S ZE X <Figure
13>3} o] Aelefl &5 ol AAe] JeE A
59 ol 79 FAEFY "HelgE Bt o
th AEd FHIF obd eisd o R st
opdAel mE HWojua itk ik @iy
(Alexander McQueen)> 20121 FwW  ZHedof|A
<Figure 14>3} 3¥o] st i€ &) FelE
ARgste] Q1A FelE Thstal vt Aolw
HlFxAoR xSk 72 F(Gareth Pugh)
2015 §/S AFAMNA 7P A1 BRHEO R 1

94¢ maadth AAS A5 FeE v

[e}e}
FozH P sk Z|dig e e A
779l Z2E FUHEFgre 15). WE A 22

(Viktor & Rolf)= 2010 §/S ZAeMelA Fof ut
At kel Wl =3 tjRklo] FAZ 0% thhe.
v EUaE o7 Fuprh sEe] dH 1 v
(Figure 16). 2015 §/S A ] M=} o] =&
2% e gl 7xE AT RN TS
o] A AAE s THFigure 17). FA191 4F
2}2KHussein Chalayan)= 20001 S/S Az HoflA]
TYAE Y FHE fgste] mdAgo =y
AA 2] AFde w59 v]2 AEE Al
A7 tHFigure 18). & Z#okr-(John Galliano)+
2004 FW Fg]A% U] Q2 (Christian Dior) A
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Figure 13. Comme des Garcons Figure 14. Alexander McQueen Figure 15. Gareth Pugh 2015 S/S. Figure 16. Viktor & Rolf 2010 S/S.

2014 S/S. 2012 F/W. From Blanks. (2014b). From Phelps. (2009a).
From Furniss. (2013). From Blanks. (2012a). http://www.vogue.com http: //www.vogue.com

http://www.vogue.com http://www.vogue.com

Figure 17. Viktor & Rolf 2015  Figure 18. Hussein Chalayan  Figure 19. Christian Dior 2006  Figure 20. Saint Laurent 2002

F/W. 2000 S/S. F/W. S/S.
From Verner. (2015b). From Before Minus Now, Hussein From Mower. (2006). From Todd. (2002).
http://www.vogue.com Chalayan S/S 2000. (n.d.). http://www.vogue.com http://www.vogue.com

http://hchalayan.tumblr.com

AoflAl Bt o= vk PejA ngFE B 2. Ao HIFY

oFSltt AAE 9] Felw v ow ¥}

o] Azsto ey st BAE dolz= FAls) Fch el vehd v HARle] fEow
3 QlCkFigure 19). BFAEH AdE WA 9% aAel A udE s = 4 Atk 71 A &
o) MRS B0 wgt BA) ohjet Wi AE AREEA @ R R EEEent 4
o o3k FAN e 2 gov) shgn A A E oAl AkE wele] SrelA v
O A7 AL AR Fa ok ol ey 3ol el EEska gl w3 29, vid, Fe,
(Yves Saint Laurent)> ©<3| AAE I 73 AL, Sl B, A, 2, 25 sol elolH
A9 TS AMgERe] HEARQ] Awlo} A7 FelpE vl A, FEAE A 5o 54
Eo] 1A QgE TAE 7 o mA o A5k 2Aeh virje] HAEEAE AREate] sl
HE 59l QJAFHS F3 9l hFigure 20). ©] e 29 g9E o olok il AR
g} 7ol 914 FE Y] a2 BAsly e W AREEA R W8S AR i HAlelY

Hoz olgh MAFL oo A = oy E HIF VIRl vkEA]del(Maison Martin Margiela)

[e]

A AEA AZFo R Wi ustd AAZ sl 7F otk 1 Blolu i, SRk 2 7S]

2Elo] 7jola It S Aele A7k ojuxs  ARESH] W 2AIE AREse] AHdS i)

=51 9}, Atk 20001 §/s Al <Figure 21>3 o]
Z

D84l Hl& AHESlslom <Figure 22>3F 2]
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Figure 21. Maison Margiela 2009 Figure 22. Maison Margiela 2009

S/S. F/W.
From Maison Martin Margiela From Mower. (2009a).
Artisanal. (2009). http://www.vogue.com
http://www.todayandtomorrow.n
et

Figure 26. Hussein Chalayan
2016 S/S.

From Hussein Chalayan Stuns
With Dissolvable Clothing.
(2015).
https://collectivedit.com

Figure 25. Hussein Chalayan
2008 F/W.
From dezeen. (2012).
http://www.dezeen.com

AR E :é:ﬂ}i a9 w13
]_

Ar) Here

A}ﬁo}O% A3} JH*H ﬁﬁl
= Eifs}ﬂl Pia=s a;h:} 20073 /S A=
2 Hell LED ¥-& 48] e} 3o 44
e Fol g ] EHAR oy NEo e
S =t (Figure 23). I Qo FRACE A7
Eo] Z3} ZHolg 2T & e tulad) {4
2AE wolo] 74 avte} 7 ol W}
£ T FAFL ARSI H(Figure 24). 20081 FW
v 28EE A7) EYad HolAE

AHEsto] 53Rl aE T oM <Figure 25>,
= J AAE ARESte] AFlo] =ofl =

Figure 23. Hussein Chalayan

Figure 24. Hussein Chalayan
2001 S/S.
From Vogue. (2001).
http://www.vogue.com

2007 S/S.
From dezeen. (2009).
http://www.dezeen.com

Figure 27. Thom Browne 2015 Figure 28. Viktor & Rolf 2015 S/S.

S/S. From Verner. (2015a).
From Blanks. (2015). http://www.vogue.com
http://www.vogue.com

of AFA = HEMAE HolF3ITHFigure 26).
Hgl(Thom Browne) 2015 S/S Ao A]
FetaE w9 FEE Eelo] R AEst] o]
AAQl A oz Q3 njgPYE BT
ChFigure 27). HEIREZ = 2015 §/S A Mo
A A= A, FUS RSt slojol Eyas
FEste] v 2AE AMES AHAS A
B3 ChFigure 28). ©]9} o] AAje] ) Fska =
FES AsTt 7k Feeh 39, e Fal <
gol AU HAF] sl A5 A
ANE7t 747 Adell ek dAAQl 2
FE S 2t Q)% ) ek A4y (7} =74
A BRE FEAA AeE da]E s, ol
oy Azl Alaset 7182l orolA
d93ke o] obd A 4
37| %
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3. CIEIYS| HIEH A ol Al AbE71E] HgE AR =
goto] ARl WAl ol 1 Eefe] Akzol

ol el vehd delde] mE nlgge Zhe weks denloRy 2EAAQ IS
2 A BFEAAR BAlE HES vHold Feiul= 7IHE TEvh dEde] 2% vigd
(Dépaysement) 7= AHEE 7359} 75, T3 % E?Ifi?l ﬁHE DWOME tﬂH‘L%Eﬂ %E‘r 1
N0 2 ARGEE B9-E & ¢ vk vl

ouAY HBol BYHo AHAIS dal = Askw zﬂaﬁ ?-M—a}o% upR] mdlo] el

F\
E
@
E
3
=
o
S
ﬂH
o
L
ox -
o

ARg-E] o] izHﬂ obd s Tyt YL & A8 FTRE 9 FHUE T3 A7 s
Folu s HE o]HAR] AR 2] % Bejdozion ) A & I5-Ed ATHE
oA Refste] Aol ARG RN AR 1Y opFor AR oM 1 AAC 7S W)

EHdorE E Ak AEs d4es A ZtHEFigure 29). 2008 A= ‘NO'Zh=

oulgitt ojof 2 A8 =AU oAt gEf o} vlol &S AATIE HIFA A eBAlE
e I e S Bt o 1 i R CR g s S F2psto] o gt Ao A s TEl A
vjs|o]=golgt, A dictionary for art terms(1999)°1 Al REEaL ofm|x| o] WSk 7FA ttk(Figure 30),
w2 Q) Ao Loz ehg & v (Figure 31). vFEx]el= 2000 §/S A A ellA

o Wik ¢ olnlaln zAATINE ol weale wAls &e) AT Aol el

A5 2 JE 3telA dojul= AE 77l A2+ 278 Z9lon] xzksla 9= A3 A o]
=, dHAR AlEEe TEH Y WA A A5 A A Figure 32). oP7FE} Fo)|= g} =X

Figure 29. Viktor & Rolf 2005 Figure 30. Viktor & Rolf 2008 Figure 31. Viktor & Rolf 2008 Figure 32. Martin Margiela 2009

F/W. F/W. S/8. S/S.
From Mower. (2005). From Phelps. (2008). From Phelps. (2007). From Mower. (2008b).

http://www.vogue.com http://www.vogue.com http://www.vogue.com http://www.vogue.com

Figure 33. Agatha Ruizdela Prada  Figure 34. Agatha Ruizdela Figure 35. Alexander McQueen Figure 36. Alexander McQueen

2009 F/W. Prada 2009 F/W. 2001 S/S. 2010 S/S.
From CHINA DAILY. (2009). From Zimbio. (n.d.). From Alexander McQueen. From Mower. (2009b).
http://chinadaily.com http://kr.pinterest.com (n.d.). http://www.vogue.com

http://kr.pinterest.com
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2}tHAgatha Ruiz de la Prada)= &2 AlAlolA %1
o AREES ol v Z-8sigi=, 2000
FW Ae el dAlT2E2 Az Ao @
HAS gatglon, A5 A o] 3

£ sHsk Mz 1 1 lf«_ Efé%}ei%igm
33), (Figure 34). )=

md
o
0%,
i)
2
rloil
ol
i‘»
utl
=

o= W A*Ur 474]%1 o] g 4]
Aol §-27) 7lolstar o9 AQl aIE Fal
S msITh 2001 §/S A A A
AGg kel Ao 20104 §/S A
M= 55 2AlE AHESte] Z]ogk o]u]A]
E_Z‘ﬂé}‘}il’/]—(ﬁgure 35), (Figure 36). TIE| Lol &
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Figure 37. Hussein Chalayan 2000 F/W.
From chalayantableskirt. (2015).
http://www.visionaireworld.com

Figure 40. Issey Miyake 2011 F/W.
From issey miyake 2011/12. (n.d.).
http://3oneseven.com

Figure 38. Issey Miyake 2010 F/W.
From dezeen. (2010).
http://www.dezeen.com
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Figure 39. Issey Miyake 2010 F/W.
From dezeen. (2010).
http://www.dezeen.com

Figure 41. Martin Margiela 2009 S/S. Figure 42. Vivien Westwood 2009 S/S.
From Mower. (2008c).
http://www.vogue.com

From Inspired .NET. (2008).
http://inspired.tistory.com
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Table 1. Examples of asymmetry.

Designer Year Analysis
The design of the jacket is divided and matched with
Yohji contrasting materials and colors, and the difference in
2015 . .
Yamamoto hemlines expresses the image of asymmetry and
unbalance.
Figure 43. Yohji Yamamoto 2015 S/S.
From Verner. (2014).
http://www.vogue.com
The top is divided into two in design, and its
asymmetrical line creates a heterogeneous form as it
Thom Browne | - 2014 expresses the unstable image through the destruction of
balance.
Figure 44. Thom Browne 2014 F/W.
From Blanks. (2014a).
http://www.vogue.com
The dress is embellished with a hugely magnified bow on
Christian Dior | 2004 | °" side only, ?ovenflg the body’s curv'y line. The
unstable construction gives away asymmetrical, unstable
feelings. | cadill
Figure 45. Christian Dior 2004 S/S.
From S/S 2004. (n.d.).
http://kr.pinterest.com
L
A plenty of tulle fabric is tightly knitted and made into a
Viktor & Rolf 2010 huge form.. From shoulder to SklI‘tS. hemline, it is
connected diagonally to fit the asymmetrical curvature of
the body.
Figure 46. Viktor & Rolf 2010 S/S.
From Phelps. (2009b).
http://www.vogue.com
One part is knitted with an opaque structure in stripe
Armand Basi 2009 patterns, and the other side is made with see-through
One fabric. It expresses asymmetry through the destruction of
balance from the contrast of two different materials. - W
Figure 47. Armand Basi One 2009 S/S.
From Mower. (2008a).
http://www.vogue.com
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Andrea Crews 2009
asymmetry.

Matching the contrasting image of the dress and pants
with colored items is to express the bizarreness of

Figure 48. Andrea Crews 2009 F/W.
From Davis. (2009).
http://www.fashionwindows.net
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Table 2. Examples of unpredictability.

Designer

Year

Analysis

Hussein Chalayan

2007

The use of a design mechanism in which the
user can remote-control the width and length of
the skirt generated an unpredicted result.

Figure 49. Hussein Chalayan 2007 S/S.
From Dazed Digital. (2012).
http://www.pinterest.com

Hussein Chalayan

2016

The dress is made with special fabric melted in
the water, and so the dress came to look like it
is embellished with crystal beads that were not
visible at the beginning.

Alexander
McQueen

1999

Evocative of Jackson Pollock’s action painting,
the performance featured in machines on both
sides spraying fabric dyes as paint onto the
model to create an unpredictable design in
fashion.

Figure 50. Alexander McQueen 1999 S/S.
From Dress, No. 13, spring/summer 1999. (n.d.).
http://blog. metmuseum.org

Issey Miyake

2011

The item is designed to be worn on the wearer
in various ways with the noose-patterned design,
which ended with an unpredictable outcome.

Maison Martin
Margiela

2009

The introduction of household commodities like
combs and plastic tags, which are rarely used in
fashion design created an unpredictable, atypical
fashion.

Figure 21. Maison Margiela 2009 S/S.
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Franck High technology media was

Sorbier R
created an unpredictable result.

2011 clothing to expand the scope of materials and

introduced to

Figure 51. Franck Sorbier 2011 S/S.
From EVDL. (2012).
http://www.futuremagazine.co.uk
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Table 3. Examples of distortion.

Designer Year Analysis Image
Parts of the human body are distorted with . :'
padded shapes to form atypical lumps, as it - >
Comme des Garcons 2015 destroyed the existing silhouette and broke away
from aesthetic standards.
Figure 52. Comme des Garcons 2015 F/W.
From Furniss. (2015).
http: //www.vogue.com
A decorative bull’s horn is attached to hide the
Gareth 2014 facial contour and deform the body shape to
Pugh express distortion not fashion. It reproduced a
new body type.
Figure 53. Gareth Pugh 2015 S/S.
From Blanks. (2014c).
http: //www.vogue.com
?
A coat hanger and a coat are attached to the &
.. hair, which destroyed the existing aesthetic >
Wi %
Vivien Westwood 2016 value. It showed an atypical fashion design of 4
distortion. §
Figure 54. Vivien Westwood 2016 S/S.
From Play loud. (n.d.).
http://vidda.tumblr.com
By expanding shoulders, the square-shouldered
Thom 2013 jacket ignores the body’s natural proportion. It is
Browne an atypical design of distortion that destroyed .
preconceived beauty of forms. O,
Figure 55. Thom Browne 2013 F/W.
From Blanks. (2013).
http: //www.vogue.com
By expanding the neckline, the design shows
Hussein Chalayan 2007 anti-formality, not organized but partially

exaggerated. It shows distortion away from ideal
beauty.

Figure 56. Hussein Chalayan 2007 S/S.
From Jurek. (2011).
http://irenajurek.com
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Yves Saint Laurent 2002

proportion.

The form was blown large to cover up the
contour of the body. The distorted form, causing
enormously exaggerated atypical lump, is made
to ignore the body’s silhouette and natural

Figure 20. Saint Laurent 2002 S/S.
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Table 4. Examples of playfulness.

Designer Year Analysis
iant fri 1li i
Agatha Ruiz de I Glan% ried eggs as embellishment are used in
2009 |clothing to generate humor or evoke a
Prada X s
fairy-taleish image and playfulness.
Figure 57. Agatha Ruiz de la Prada 2009 F/W.
From fun eggs. (2015).
http://funeggs.wordpress.com
Images of two models bound with a baby strap
Rick Owens 2016 |are overlapped to create a great image. They
were to generate incongruous and bizarre humor.
Figure 58. Rick Owens 2016 S/S.
From Singer. (2015).
http://www.vogue.com
A model, made up as a clown, is fixed at the
Alexander 2009 bodice which is heavily decorated with disparate
McQueen materials like feathers, intended to generate witty
humor.
Figure 59. Alexander McQueen 2009 F/W.
From Holmes. (2009).
http://www.theguardian.com
Bedding is transformed into clothing, thus its
. original meaning and functions are changed.
Vi Rolf 2
ikior & Ro 005 Tangled hair attached to the pillow is to express
a funny fiction in itself.
On the skirt, units of non-formal materials are
Christian Dior 2004 excessively overlapped and blown up like

balloons. The theatrical expression generated
quite liberating humor.

Figure 19. Christian Dior 2006 F/W.
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2011

Browne forms and to satirize the seriousness of Catholic
Churches for the sake of humor.

The outfit, from shoulder to waist and down to
Thom skirt, is exaggerated to deny the logic of external

Figure 60. Thom Browne 2011 F/W.
From New York Fashion Week: F/W 2011: Thom
Browne. (2011).
http://caustichoy.wordpress.com
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Abstract

This study has objectives as follows. First, to formulate the new formative language and define the concept of
informality which generates a diverse, dynamic space and non-geometric forms; second, to find its characteristics and
values through analyses on informality by type; and lastly, to conceptualize informal design and establish the system
of informal designs and forms, thus to provide the foundation of researches on information systems to be used as
an efficient design tool. For the study, a theoretical research via studies of literature and an empirical research via
analyses of cases were simultaneously conducted. The study first examines informality of art, architecture and industrial
design and defines the concept and characteristics; and based on the concept of informality, this study finds the type
and characteristics of informal design expressed in modern fashion. The concept of informality is opposite of formality
referred by geometric rules, proportion and symmetry, as it produces a dramatic and free ambiance. Informality is
being materialized as a new approach in modern design. In modern fashion, informality breaks down the fundamental
concept and formative arts of clothing, there is no fixture, and in details new images inspire a new emotion as they
are freely and diversely expressed through movements and the wearer. As a result of analyzing informality by type,
it is characterized by asymmetry, non-predictability, distortion and playfulness. Its results are unpredictable productions
through the introduction of different modes of wearing and foreign materials. Design-wise, while it is expressed through
transformation, exaggeration and distortion, partial or whole, informal design created by connecting informal objects

generates aesthetic playfulness as it materializes what’s deemed impossible in reality and results in new images.

Key words : informality, asymmetry, unpredictability, distortion, playfulness
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