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Table 1. AT el ol HHM,

I A& Apdl Ei w1 B2 | gEEE | 7] BAs 5
SIS 2 7 0 0 0 1 30
2013 FwW 24 38 0 2 5 1 70
27 46 45 0 2 5 2 100
S/S 36 16 8 27 0 13 100
2014 Fw 24 15 4 14 5 26 88
27 60 31 12 41 5 39 188
SIS 34 19 13 12 16 18 112
2015 FW 37 17 3 26 2 6 o1
oA 71 36 16 38 18 24 203
= 191 98 26 83 28 65 491
vlze]s HaRR1e] A B4 flste] A 24 e gl wet Z4EIh A, B4 S
e AlA 4dh s Al s, e, det 255 g ® sto] dAdf el vhERd vla
3, 929 o 713 E@eady-to-wear) HHM F A tpele] EAS ATty 1 ovE &
2013 §/SHE 2015 FW7HA] FHE 3do R A st
ISk A ol ¥ o Bill=s A3
Tolr FEIE 7S] diE Balse} HT Ay
S Bal AEH R dAMe ERlE dEsta . dl=e] 20 gigk dubAal
e )9 BAES F7lsle] dAaigct A a2 EF
©=, AP(Chanel), F*F(Lanvin), PF=U(Marni), 5.
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Bl=HE AR (915, 2 08F nlE L] 265, d=glas Jolu kss ks & BY
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o2 o8g TS EROIA Fh Cho(2004)2]
ATellA AgRIEC] HwA wol Zgsh= A
Al i3]z, §E4), AdelZ e, Shin
and Choi(2008)2] Aol W= ojrjdEe] 71
ol Afst dAxEl= Aol dags, v,
glofu, AAl o & YERRiTh o] el e
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= PMEEE & & ek
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el i@ Ty 2, A So] EA
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shirk Wi ] ol=elME Al )t
sEfelel Wt Age waeks shte) Auow

A5 =Sl

1900~1930 ol = E2 4 Fa9 FslE s
g AR AERdel 1S wile] STkle
o, o7 FAZE AH-E tho]oRE=7} 1900
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HEJHI} 5 o]F= vFE vt 48] AlE
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e Tzl AUE, 27, & v3gs, vy, F AEZ|FEs, gehdlo]d v
Lee et al.(2011) ST EEESRoN
_ viagxs, A58 das, vasgs, vagdE, 27, ddE, ded v=e
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S ECEE T I EC EECL: I ER ENIEEE: I ERENgS T
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UeRE 2ol SlojA] vlae ~9) o&ate] w7,
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Table 5. "l EMofl utE d32|22 .

LIS /\];Hl 2ja} D}.El,] U/Kyl = PRl 7 Hal= 3t
53EH = [e e — a7 = %__ ]]5]— —_— \:174]
S 14 5 0 14 1 14 48(10%)
- = 12 30 9 10 6 16 83(17%)
o] =3 141 40 13 39 10 30 273(56%)
=3 18 23 6 24 11 5 87(18%)
e o 47 50 6 21 8 24 156(32%)
f]‘ = 93 40 19 33 13 35 233(47%)
o A 51 8 1 29 7 6 102(21%)
- 53 109 36 10 55 15 16 241(49%)
2: Rlick: 72 56 16 20 2 40 206(42%)
o
=9 10 6 0 10 11 7 44(9%)
ol lagArt A9 oF 5195 X3 = ZEAC] FOFE el gk B2 Ve B
Ar) Aol vFes Fes APHA AN As, P vlEy, wovly, 2Eed, 9 2
Holh el FejE s, ABFo] ofd i AR, W, s V)E Hs, AR
B9 vaeat mEgET Qe dsidel  BRE JlE BAE, B, et AR
Heha 8-S & 4 St 71e} B, oulx gl 79e Vel BAE, A
= BT lﬁﬂﬁ vepstom, 7 7A12Q1 A
2) A = <Figure 4>, <Table 6>3} T} <Figure 4>,

SAMel= AAE Mz =] ofgE P
cheddt ekt AA7F Bk gl AN
2le] A ETh olFe] AA Bl wgle] glo]
TR 2 AL ITHKwon, 2004) gk
olAIE Gk tﬂ °1°V1 ﬂp oAkl
skar g
gdel vhebet A3 ‘E‘“Oﬂﬁ Hlngl Eas
T 2] AR E9, E=E, Blo|E, 47k o
o AR &7, o), A, B, JRER, g
&7, dlom], e71%], 71, dzg-olrt 2-37}214
AR EFE AR, B, ZA7)w, vhEy ) 7)e
HAS, g, FuE Ty, w, ARy}
7Ieh BRE, 2R, :LzMEL AR, B
7Iek BRls, gy, viEy, S, 4744 o
715} HIE, Y, v
Y, B2k, el AR, 2, VI HAls,
A AR, 7et BAlE T3 @ ey, 2
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4 _@:EL}\WZH‘—- H_Lia]
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<Table 6>°l] AIA¥ Hi9} o] = glo]E
9 T AAR o]Folx It 2-37HA
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Aol vl3)] B2 vl&S XA sk gik

ou|AE EAg A7 a0 AARE
o] Wol ARGEAA T AR v A0t
& H5E A sh= Zo R Bty '3 o]x
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Wol itk
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o}
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o

) )

o) S ARl glold Al Wl
Be)8 Almue] 489S $UY Pk ohle, 1
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o vkt WlziEl A MM RIS BE %
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Table 6. Mxf Ao wE A

. HEE g | vy | meone | gEza (suas| @)

HE(R) 1 0 0 0 0 3 4(1%)
EEIRI(0) 0 0 0 0 0 2 2(0%)
AZY) 0 0 0 1 0 0 10%)
AZL-TH(YG) 0 0 0 0 0 0 0(0%)
1¥(G) 0 0 0 0 0 2 2(0%)
EZT77(BG) 4 0 0 0 1 0 5(1%)
EF(B) 0 0 0 1 0 2 3(1%)
vlolH|(bV) 1 0 0 0 0 1 2(0%)
HE(P) 0 0 0 0 0 1 1(0%)
A=A EP) 0 0 0 0 0 0(0%)
3lo] E(N9.5) 32 2 2 14 2 3 55(11%)
Z12|9](N9-N2) 2 17 0 0 0 3 42(9%)
E2(NO.5) 0 5 3 4 1 7 20(4%)
2 25 1 0 1 1 4 32(7%)

== 13 31 0 39 4 13 10020%)

HE](2-37F4)) 93 35 14 17 6 12 177(36%)
HE|@7HA] ol 0 7 7 5 13 12 44(9%)
71t 0 0 0 1 0 0 1(0%)

M, ZNek b o ehte], 2 A9 A /e Bl e, BehaEe A ol

7}i= <Figure 5>, <Table 7>} 2t} 2744] o]43] g AR B9l TEF Bas, 2 nle
ERARE AR vZElas AR i vhz 4, 2eed, 20494 02E AR @ W2
Y, 7let BAls, BA7)w, dred, 555 ) gre e, AR, 7]e HiE, 2 B
2 @ vZelas AR, B, S gred, el vhEy, AR A4 @ daess v
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250 1
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7} BIa =
150 - — B Ez=a
B t=d
100 A =
| Rkl
50 A B e
0 '_. T — LI T T T T
FEA/AA /A= AR Zg~y =& 7V 7| e} =53t
Figure 5. AxHjofl 2fst u32|A 24
Table 7. 2z Mo w2 S
Bal= :
24 ARl il k=4 BT gzl | 7]g BiE A
FHA A M= 5 1 0 0 19 4 29(6%)
A 2 1 2 3 1 18 27(5%)
ZeprE 29 2 1 16 0 16 64(13%)
=5 58 36 1 46 5 3 149(30%)
7= 1 0 1 2(0.5%)
71ek 3 0 3 6(1%)
23 97 58 18 18 3 20 214(44%)
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Figure 6. &% 2,
From Parsons MFA. (2015).
http://www.vogue.co.kr

Figure 7. &x 2AM,
From Vionnet. (2015).
http://www.vogue.co.kr

Figure 8. &zt chH],
From Lanvin. (2015a).
http://www.vogue.co.kr

Figure 9. ’é" chH.
From Lanvin. (2015b).
http://www.vogue.co.kr
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Figure 10. =zt cHd]. Figure 11. &z} chH],

From Chanel. (2015b).
http://www.vogue.co.kr
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Figure 14. =t o|o| x|, Figure 15. =t o|a|x|, Figure 16. Z&t o|o|x|, Figure 17. Z&t o|o|x|,
From Sui. (2015). From Cavalli. (2014). From Moschino. (2015a). From David. (2014).
http://www.vogue.co.kr http://www.vogue.co.kr http://www.vogue.co.kr http://www.vogue.co.kr
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Figure 19. B= &, Figure 20. 2= o4&, Figure 21. &= A&, Figure 22. £x g,
From Chanel. (2015¢). From Chanel. (2015a). From Chanel. (2014c). From Céline. (2014).
http://www.vogue.co.kr h’[’[p : //Www_vogue‘(;o‘kr http : //WWW.VOgUe.CO.kr http: //www.vogue.co.kr
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Figure 23. el &%
From Mouret. (2014).
http://www.vogue.co.kr

Figure 26. 2xf &%t
From Marni. (2015).
http://www.vogue.co.kr
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Figure 24. e 8%t
From Cole. (2014).
http://www.vogue.co.kr

Figure 27. AEtY 8%t
From Chanel. (2014d).
http://www.vogue.co.kr

Figure 25. x| &%t
From Chanel. (2013b).
http://www.vogue.co.kr

Figure 28. AE}Y %l
From Chanel. (2014a).
http://www.vogue.co.kr
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Figure 29. SEell &%,
From Chanel. (2014e).
http://www.vogue.co.kr

Figure 30. x| =z,
From Balmain. (2015).
http://www.vogue.co.kr
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Figure 32. o|o|x| &,
From Bratis. (2015).
http://www.vogue.co.kr

Figure 31, 2z &zt
From Chanel. (2014b).
http://www.vogue.co.kr

Figure 33. o[o|x| &z
From Taylor. (2014).
http://www.vogue.co.kr
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Figure 34. SEle| 2|2l M.
From Dior. (2014).
http://www.vogue.co.kr

Figure 35. —Er%"——l ole| M.
From Moschino. (2015b).
http://www.vogue.co.kr
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Abstract

With diversification and segmentation of consumers’ preferences, the standard of beauty has changed from
standardized beauty in the past to individuality and differences expressed through accessories. Among various fashion
accessories, necklaces serve as a bridge between the face and clothes, playing a symbolic role that evokes strong
feelings and messages beyond the meaning of the accessory itself. This study aims to re-establish and analyze the
classification standard based on the formative characteristics of image analysis of necklaces and draw the characteristics
of necklaces in modern fashion collections. The scope of research is limited to the most recent three years’s (2013~2015)
of S/S, F/W fashion collections; major brands for analysis include three brands selected by preceding studies and
two brands that have continuously released accessory lines through recent collections, and 65 images were added.
The research results are as follows: First, necklaces in modern fashion have more roles those before by supplementing
insufficient sensibilities in fashion trends and expressing beauty effectively. Second, as a result of necklace analysis
in modern fashion collections, they have converged and expanded in terms of form, materials and style, and showed
unexpected shapes and patterns. Third, as an important item in the fast-paced modern fashion industry that shares
various cultures and trends, necklaces will create different designs and styling images and develop continuously. The
study has significance in that it resets the criteria for analyzing necklaces, which have increasing roles in the modern
fashion industry and draws the characteristics. In addition, the study is expected to be useful as basic data for researching

necklace designs and materials for coming up with actual designs.

Key words : fashion accessory, necklace, accessory collection, fashion trend, design convergence
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