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o]Ch(tribal, nd). AA] o] Edfold Fo
Eolo]HeiEe okLelst Freh g Wolz
M Ag % gk Eejole] Faat ol
7) ofelit SHHA Erjold etale] 71%_
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Figure 16. 2014 F/W =L} 7}2t
From FALL 2014 READY-TO-WEAR DKNY. (2014).
http://www.vogue.com
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From SPRING 2015 COUTURE Valentino. (2015).
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Figure 18. 2013 F/W =L} 7}2t
From FALL 2013 READY-TO-WEAR DKNY. (2013).
http://www.vogue.com

A= A7)

Figure 20. =& | ClE| Y.




EgfoldRe 7S 583 ofErlolay i A

Table 6. 2013 F/W - 2016 S/S E2fo|HURE sjMAES &E5 otEd|o|3Y c|xtel FIH I
wely o)y 3l 3§ REn A% 48 59 ax A I

— '/H.'_ H
71 = = | v

Figure 21. 2016 S/S o|x|o} Zajc},
From SPRING 2016 READY-TO-WEAR Prada. (2015a).
http://www.vogue.com
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Figure 22. 2016 S/S H|H[Qt YAELRE,
From READY-TO-WEAR SPRING/SUMMER 2016 Vivienne
Westwood. (2015).
http://en.vogue.fr
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Abstract

Factors of Tribal mood fashion, which are underlined and have cultural varicosity in modern fashion would be
able to develop as applicable art in art makeup beyond fashion area. Therefore, this study analyzes representative
six fashion designers, Donna Karan, Vivienne Westwood, Maria Garazia Chiuri, Pier Pierpaolo Piccioli, Miuccia Prada
and Junya Watanabe. All these designers have presented tribal mood fashion. Through analysis of these designers,
factors of expression trend of tribal mood fashion have understood and then, these factors have been applied as art
makeup source. The aim of this study is analyzing six designers’ expression trend of tribal mood fashion, and figuring
out pattern, material, decoration and detail factors of expression trend of tribal mood fashion, then, presenting a
development possibility of creative art makeup by applying these factors. Findings of this study are as follows. Firstly,
pattern factors are comprised of animal pattern, strip pattern and geometric pattern. Secondly, material factors are
comprised of leather, fur and feather. Lastly, decoration and detail factors are comprised of beads and tassel. Among
these three elements, decoration and detail factors are able to present various tribal mood actively because of availability
of using various natural materials. In addition, material factors and decoration and detail’s primeval materials could
be applied widely with basic elements of art makeup such as color and texture. Pattern factors and decoration and
detail’s embroidery factors are suitable material to composition of art makeup. Therefore expression trend of tribal

mood fashion may lead to extension of art make-up’s expressive method.

Key words : art make-up, tribal mood, modern fashion trend, factors of decoration and detail






