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Table 1. Century men’s transition process.

Figure 1. 18" century’s dandy | Figure 2. 19" century’s men’s

suits. suits.
From Dandy. (n.d.). From Vintage Handsome Men.
https: //en.wikipedia.org (n.d.).

blr.com

http://vintagehandsomemen.tum

Figure 3. US coIIege men in Hart
Schaffner & Marx suits in 1917,
From Flusser. (2002). p. 81.

Figure 4. Daniel Craig suit style.
From THE BONDS. (n.d.).
http://www.007.com
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Figure 5. The Prince of Wales’ Figure 6. Midnight-blue formal Figure 7. Anderson & Sheppard Figure 8. John Steed with the

comfortable and easy-movable wear. tailored suit and the Prince  British suit and note the lack of
sporting suits. From Anderson. (2009). p. 60. of Wales. a breast pocket.
From Anderson. (2009). p. 60. From Anderson. (2009). p. 64.  From Anderson. (2009). p. 72.

|

Figure 9. Edward, Prince of Wales: Figure 10. The Prince of Wales Figure 11. Sir Anthony Eden and Sir

his moto of ‘Dress Soft’. checked from head to toe. Samuel Hoare in single-breasted
From Anderson. (2009). p. 60. From Anderson. (2009). p. 60. peak-lapel suits with v-shaped
silhouette.

From Anderson. (2009). p. 60.
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Figure 12. Cary Cooper's lower Figure 13. Montague Burton’s  Figure 14. Cary Grant in 1956: Figure 15. Richard Gere in 1980
-sitting lapels and v-shaped D.B suit in 30s. the movie "Notorious.. wearing Giorgio Armani’s suit.
neck. From Flusser. (2002). p. 80. From Flusser. (2002). p. 82. From Flusser. (2002). p. 85.
From Flusser. (2002). p. 238.

Figure 16. “The Wrong Man; in  Figure 17. Yves St Laurent Figure 18. Rudolph Valentino. Figure 19. Cole Porter and

the Gray Flannel Suit(1956): wearing safari suit in 1966. From Flusser. (2002). p. 118. Douglas Fairbanks Jr. in
American style. From Flusser. (2002). p. 102. double-breasted dinner jackets.
From Flusser. (2002). p. 100. From Flusser. (2002). p. 119.
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Figure 20. 1975 ltalian designe
Palazzi’s suits.
From Flusser. (2002). p. 80.
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Figure 22. Brioni’s 1969 ‘Sinfonia Blu’
collection.
From Flusser. (2002). p. 84.
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Figure 23. The Studio K Men 2013 Collection: Board Room 1.
From the board room 2013 Lookbook. (2013).
http://blog.naver.com/lafigura
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Figure 24. The Studio K Men 2013 Collection: Board Room 1II.
From the board room Lookbook. (2013).
http://blog.naver.com/lafigura
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W’

Figure 25. The Studio K Men 2014 Collection: Figure 26. The Studio K Men 2014 Collection: Figure 27. The Studio K Men 2014 Collection:

Travel maker 1. Travel maker II. Travel maker I,
From Travel Maker__Denim SUIT. (2014).  From Travel Maker__Wool Jersey Suit. (2013). From Travel Maker. (2013).
http://blog.naver.com/lafigura http://blog.naver.com/lafigura http://blog.naver.com/lafigura

1 y | & = ; i A
Figure 28. The Studio K Men  Figure 29. The Studio K Men  Figure 30. The Studio K Men  Figure 31. The Studio K Men
2015 Collection: Hot Summer 1. 2015 Collection: Hot Summer 11. 2015 Collection: Hot Summer 1il. 2015 Collection: Hot Summer .
From Sea Collection. (2015a).  From Sea Collection. (2015b).  From Sea Collection. (2015¢).  From Sea Collection. (2015d).
http://blog.naver.com/lafigura http://blog.naver.com/lafigura http://blog.naver.com/lafigura http://blog.naver.com/lafigura
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o] Zof MY wof] ARESIThH= Helx] &4 A} kS wolFErh W3k <Figure 38>, <Figure 39>,
AxHa, T FE Aol B 5 otk & <Figure 40>, <Figure 41> 2014 §/S 74l 2|
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Figure 32. Singer Shinee’s suit silhouette.  Figure 33. Actor Jung’s suit silhouette. Figure 34. Actor Gee’s suit silhouette.
From [CELEBRITY] AWOIL| 215 &8 £2  From [CELEBRITY] JUNG IL WOO, Asia From [MAGAZINE] The Celebrity SEPTEMBER
£91|0]A MC [[CELEBRITY] Shinee Minho Influence Eastern Awards. (2015). 2016. (2016).
Jonghyun solo showcase MCJ. (2016). http://blog.naver.com/lafigura http://blog.naver.com/lafigura
http://blog.naver.com/lafigura

Figure 35. Linen fabric. Figure 36. Perennia fabric. Figure 37. Tweed fabric.
From HOLLAND & SHERRY Linnen fabric. From Hound's Tooth Check. (2011). From 2011 F/W New Jacket. (2011).
(2013). http://blog.naver.com/lafigura http://blog.naver.com/lafigura

http://blog.naver.com/lafigura

Figure 38. 2014 S/S Sound wave Figure 39. 2014 S/S Sound wave Figure 40. Stretch chino fabric.  Figure 41. Seersucker fabric.

fabric 1. fabric 1I. From Photographed by the author. From Photographed by the author.
From Photographed by the author. From Photographed by the author. (November 4, 2016) (November 4, 2016)
(November 4, 2016) (November 4, 2016)
4) gEY Q1 E]7l E (ticket pocket)©]tt Axmfl ofite]
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Figure 42. Pointed button.
From Linnen navy blazer. (2011).
http://blog.naver.com/lafigura

Figure 43. Inner pipping.
From Linnen navy blazer. (2011).
http://blog.naver.com/lafigura

Figure 44. Pointed inner button.
From LA FIGURA-FINTES RED PIN
STRIPE SUIT. (2010).
http://blog.naver.com/lafigura

Figure 45. Pants belt detail.

FIGURA-Gray wool pants]. (2010).
http://blog.naver.com/lafigura
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t}. <Figure 42>, <Figure 43>, <Figure 44>, <Figure
45>, <Figure 46>, <Figure 47>°14 Thofdt 55
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Figure 46. Boutonniere detail.
From LA FIGURA 2tx|w#2t-12i|0] 2 M= [LA  From LA FIGURA casual jacket. (2009).
http://blog.naver.com/lafigura

Figure 47. Pocket transform.
From 2011 F/W New Jacket. (2011).
http://blog.naver.com/lafigura
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i iﬁi
Modern yet Timeless Women gray suit.

Figure 48. The Studio K Men 2016 Collection: Figure 49. The Studio K Men 2016 Collection: Figure 50. The Studio K Men 2016 Collection:
From Modern yet Timeless-LIGHT GRAY SUIT.

s lspN IR

s}

Modern yet Timeless Navy suit. Modern yet Timeless Corduroy suit.
From Modern yet Timeless-NAVY SUIT. From Modern vet Timeless-BROWN
(2016). CORDURQY SUIT. (2016). (2016).
http://blog.naver.com/lafigura http://blog.naver.com/lafigura

http://blog.naver.com/lafigura

Figure 53. Stylist Park’s suit styling.
From Photographed by the author.

Figure 52. Coat styling.
(November 6, 2016)

Figure 51. Long suit styling.
From Modern vet Timeless-BLACK SINGLE ~ From Modern yet Timeless-CAMEL DOUBLE
COAT. (2016). CHESTERFIELD COAT. (2016).
http://blog.naver.com/lafigura http://blog.naver.com/lafigura
he o
oot fe,.
IV 455
A
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[ @ )osen]
Figure 55. Actor Ko’s suit style. Figure 56. Singer Nam’s suit style.
ZFo| 34 THFE From [CELEBRITY] of2leh |4k [[CELEBRITY]
Eric Nam Costume]. (2016).
http://blog.naver.com/lafigura

Figure 54. Actor Lee’s suit style.
From [CELEBRITY] MBC =Ht0| O|AE =24 From [CELEBRITY] SBS &2
o| A+ [[CELEBRITY] SBS Incarnation of
Jealousy Go Kung Pyu Costumel. (2016).

0|ZI< 2|4} [[CELEBRITY] MBC Good bye mr.
black Lee Jin Uk Costumel. (2016).
http://blog.naver.com/lafigura http://blog.naver.com/lafigura
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A Study on Formative Characteristics and Design Development of
‘LA FIGURA by the studio K Men’

Kim, Jung Hee"

Professor, Dept. of Fashion Design, Gachon University”

Abstract

The purpose of this research is to introduce a fashion brand, ‘LA FIGURA by the studio K Men’ and analyze
men’s classic suits designed by LA FIGURA. By studying men’s classic suits from the early 17" century to the
current trend first, the tendency of procedures continues knowing philosophy of LA FIGURA’s own creations for
bespoke tailoring that LA FIGURA'’s custom-made suits delicately represent selective styles for men’s classic suits
not only for those styles reflected from the general tradition of men’s suits but also LA FIGURA’s ‘wit’ of the suit
designs through the formative characteristics. At last, the research suggests a future reference of what direction LA
FIGURA could aim for and specific design ideas for the successful business such as a fabric, silhouette and a design
detail. To briefly delineate the study, first, it describes chronological knowledge on men’s classic suits from the early
17™ century when the first modemization of suit’s design had started and up until now about the current trend for
men’s bespoke suits. Second, the study focuses on the analysis of LA FIGURA’s bespoke tailoring in terms of its
previous collections from F/W of 2009 until the present. The analysis addresses three main styles of men’s suit including
the British, Italian and the American suits to reflect on LA FIGURA’s bespoke design. It interprets how each style
of suit has occurred based on the historic backgrounds for men’s classic suit design and some example of their brands.
Third, the paper concludes with the suggestion for improvements for LA FIGURA’s brand image and techniques for
suit’s design including fabric, silhouette and design detail.

Key words : men’s bespoke suit, wit, fabric, silhouette, detail



