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F9] tRtolq &Rl #lo] 7kl E.(Rei Kawakubo),
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ddjel] Folxn] oM E 1 gaFeo] 7irs)
Hdek aiAFe] HAteldsel el Ale® og
A AL AT He) EAERHUSA
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t}. Kim et al.(1999)2] A & 4133 oq:rLE Bt
Az 8] =iso] AT 211 diEth
9] siAlolEg Aol 2 g3te] 2 % ﬁ*ggg

- 133 —



SR MOIXIQISHS|X| M16T 45 (2016.12)
Table 1. M&ll AFoM ZEE sfixlFe| mjMe| EH SMat o|F Jtx
=4 Kim Jang
Son Kim Kyung Cho and Kim Keum and Lah Kwon
74 =4 (1993) | (1995 | (1996) | (1996) | Chun | (1997) | (2005) Lee (2003) | (2007)
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Figure 1. 1993 S/S

ojel of=2x|Wat

From SPRING 1993
READY-TO-WEAR Maison
Margiela. (1992). (1992).

Figure 2. 1993 S/S
& & Jeofl.

From SPRING 1993

http://www.vogue.com http://www.vogue.com
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From SPRING 2015 From FALL 1993 READY-TO-WEAR
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Figure 5. 1996 F/W
At S,
From FALL 1996 READY-TO-WEAR
Alexander McQueen. (1996). p. 69.
http://www.vogue.com

Figure 6. 19894 ||t
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Figure 7. 2016 S/S

Figure 8. 2016 S/S
HEH, HIEY,

From SPRING 2016
READY-TO-WEAR Vetements.
(2015b).
http://www.vogue.com

From SPRING 2016
READY-TO-WEAR Vetements.
(2015a).
http://www.vogue.com
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Figure 9. =l Frf. Figure 10. HIEYH Hm|ed
From Champion Hoodie With %,

Script Logo. (n.d.). From vetements__official.
http://www.as0s.com (2016a).

https://www.instagram.com
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Figure 11. HIEH AT E,
From VETEMENTS. (n.d.).
https: //www.antonioli.eu

Figure 12. HIEH 2T E,
From Friedman. (2016).
http://www.nytimes.com
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Figure 13. 1983 2i|o| 7}=tF . Figure 14. %] ofot2 E, 1981

From Comme des Gargons dress F/W.
designed by Rei Kawakubo. From Yohji Yamamoto,
(1983). Fall/Winter 1981. (n.d.).
http://www.whatgrandmawore.com https://kr.pinterest.com
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Figure 15. 2016 S/S HIEH,
READY-TO-WEAR Vetements.

—

Figure 16. HIEH,
From Re-Edition Magazine
Marland Backus by Mark

(2015¢). Borthwick. (2016).
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Abstract

This study aimed to examine advent backgrounds of Neo-Deconstructive designers and their expressive characteristics
and also identify unique aesthetic values of Neo-Deconstructivism through the comparative analysis with the
Deconstructive fashion that prevailed at the end of the 20th century. As for research methodology, literature research
was conducted together with case analysis. In particular, it was based on the content analysis on interview with
Neo-Deconstructive designers to analyze aesthetic values of Neo-Deconstructivism. Backgrounds of the advent of the
Neo-Deconstructive fashion may be identified as skepticism about normcore fashion, increase of tolerance for diversity
caused naturally from a digital environment, and desire for escaping from social-cultural anxiety through interest and
fun. As a result of conducting a comparative analysis on aesthetic values of Neo-Deconstructivism with those of the
Deconstructivism based on common expressive characteristics, as for the aesthetic value of ‘recombination of space-time’,
Neo-Deconstructivism showed freshness of design based on heterogeneous codes unlike Deconstructivism showing
a familiar but strange image based on collectivized codes, expressing acceptance of gender diversity through
‘deconstruction of gender boundary’. Through ‘recombination of subcultures’, it showed a style of subculture responding
to needs of consumers rather than using it for resistance, pursuing to accept ‘individual personality’ of a consumer.
Finally, it intended to suggest design embracing aesthetics of fun and play rather than rejecting the traditional ideal
beauty through the expressive characteristic of ‘deconstruction of clothing structure and design principle’. As such,
Neo-Deconstructive design is the witty and fresh fashion design satisfying needs of the public based on daily items.
This study is expected to provide basic data for planning and designing new products with domestic fashion brands.
Besides, it is regarded to give aid to reading values of the present age through the Neo-Deconstructive fashion as
the cultural symbol expressing periodic ideas and cultures.

Key words : Deconstructivism, Neo-Deconstructivism, Vetements, Marques ' Almeida, Jacquemus
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