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1. 0d710] TWoN g9l =X

2141710l EolA] miAwA] 2 k] St 4l
Frfolyxe] #3, @9t 5 4% A Q
dAdjele] Wds AstHA 2%
oA 2pck SRR whaA9) 32 QL
A (anti-pollution) T+ “FF2] Fnlj7} FF3)
THKim, 2017). o]8% 371219 o] 417
ol wl dgelld =44 A8 5 s B
& wkaAel] B9 ¥t o7t FoA AL vk
20170l vk o] Fulj7F AdE=RT sl A
FHI AEAN QA v wiES Al
2 71HE 7y 87%4 90Tk ST (Byung,
2017). Azl wAHAIe}E AL e 3 29
At} e E7EA] vhekel 71 e S 2 ofe] &
ejo} H2e] Azt dejE e Qlek 1 5 A
O] 2HRHE A, vkl Tt B 71%
A7 YARIA Q271 A Este] Al
B5ks Aot AMdAIE ol FAo w}a}
F2 Hlo]ago](face wear) 2 WIAA] Akt
S WA e aE A 5 AlE(Yoo, 2017) A
A E ARl Qi) odR wiAaE UAo)
L sjMotolsl 0 7 AE-Sl= AbElZF SHA mRx
aE 7154 s dol JrudY s 52
el oo w Agmilatal vk EJE A
7FES ool |lell A mpAz 8] nlgo] AFHTh
o S7Fe Zlojegtar o AR thPark, 2008). U %
71 g oz e 947 WHold 5 lowA
Aldu] gl w4 715798 e djdniage] of
3 ARREY o do7 4 e flow
B}, ofef whe} ofe] wpAao] o} Rzt
19 JkE Fall Al Eoﬂﬂl thoket wiae o
A& Ajksh= Zlo] Fast Algolgta & 5 9l

ok ofefl & = VI uig] mhaal BRi=9)

[

¢

¢

2. 9i7el L8 W W

w9} WdE A3ATE AT EH, Song and
Yang(2010)0l4= 8k=rel9] QlHRdolEE o]g-
alo] mpAm A iiEE}d% 271331, Kang
@o15)0lM = BEvuAse] et 7| % AR vps
A Al digk 54, 28] sl Ak
Han and Chung(2015)94+= o3} sldel] veld
upae HARICS] 2PAE Hlwsglt olHH &
A7 wkaae] P A7E 53 TRl AL
ek = ot ekl A &8¢ whha
YRS A AL 7t A= o] Fo ARt
AFE o mA ] LA sdntATe gt tril
7k m) &k Aot wheba] 2 Al =
uie] sidmkrae] 2394 59AE T8l 94
o7 Ag 7hseh sidnkaal] JHE AQkekaL
=320 BlAEl] welS sl ual sivl

Aol g WS vt Ak ol
oA =ule] e AR A dedT Y
w3 A ZIAE 83 I AR Sl
239 d 9 AL a8l B4 B FRE 1
stok gk S e] mhaa Blse] veRd mRs
0] A 5441 FH|, 24, 183 HAEd
WS BAgE Ao WelEs 719 Audd
Mojof] wE 9] wmEEelell ZABte] WA 87l
o] = HEs} g7he] =9 BAEE Addstar
Zh BA=0] frto] ES} TllAE Fa F 47570
o] mpAg Al ouAE FRSte] R 9 w4
SIStk olgd AyE BEUE ojmH|d#AE
©]E{(Adobe Illustrator) CS69} &=H] EE4f(Adobe
Photoshop) CS6E5 ©]&-sto] #dnt o] Fejgl
theFstal 5341 vk EAER TS

_I

A
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Mkala A ow o2 take nhaz TRl

II. o]&4 =7
1. oA=Ll Hol & HAL

npaTERs ©o)9] 0] Teko] mlT(masque)
9} ojgkg]oto] mp2F|eH(maschera)©] ™, ©)= wiAEk
= 528 A 2hdofl mhATHmasca)oll A gt
(Kim et al,, 2005). A HAZARAAA = 7HA L] Ad&
o] I m= AAE i B0 THOE Aost
1 Q) TKFashion Speciality Materials Dictionary, 1999).
A I ThE ol H|E A olo]Elo]gkar
A 5 Sk HZAn ofolHl e «dEg 2H|ato]
MEE HZAauE Foluls Eaveta FoE
3L mka ek ohuet E WY 5 dEs The
‘&lo]of(layer) & E3HTH(Park, 2008).

npaz 0] AALS A, YA o] HeE
o] ofg] Faw oAlel|A] A, o, 97 TE GO
7Pl Fes Wah] Sfs s Zlo]thleon,
2007). 2tfl o|FEeA miAadi ARRRS Al9) 2
EAE AGA717] S5 FuAR] R ARSIt
(Mack, 1994/2000). AFFAIAIE WE o] &2 w2t
£ W= % <Figure [>oA A7 21913} £Hdo] 411

nhanE 29 FE o] R8 ) ol 5 9]

Figure 1. Ptolemaios
Dynasty mask from Egypt. venice.

From Mack. (1994/2000).  From Davinci festival
p. 37. editorial team. (2016).
p. 400.

Figure 3. Arlecchino mask. Figure 4. European dress
From Kim et al. (2005).

T2 tkPark, 2008). PRI E it 18- 2uf
ol Aol F-g-o] B ERe] oS Fo
o 9] 5 Uehlx AEE FsE] 9
3k ko] 3tk Mack, 1994/2000). vE~=7F FAol
olZ &A= 7h (camival)oleh= AlAIA 0= 74
TS FA0) F8/dS W HI Tt H71E S
ChPark, 2008), (Figure 2). 7Fdbe] Sabah= @
okATIES <Figure 3>3} 740 16-18417]0] 383k
AT & TAJNEY oS H upAIE H|Y|X|of
Fh s tisEstAl = SthDavinci festival editorial
team, 2016). SA| fF3lollxl= QAFe] =7l A
e S = v g YRS A8kl <Fgue
4>8} 22 A F-g] 7S AA AdS Ao
BHCH(Sue, 2015/2017). 14-18X)71787HA)+= Al B4l
oy} 7P, A5 SolA At o) =) =,
A WS 7H] ST i (half mask)7 | 28813
(Kim et al., 2005). 18417] v]=oll Xz AL2] g
o= Wl o] wkagrk S Ap-g-0 2= 2l
A9 w7}y FY kAL SFCH(Fashion Speciality
Materials Dictionary, 1999). <Figure 5>9] vl$-e}
(bautta)2 = 7HHo] 2l e WEE BE Al
o 28-¥ltkar S (Roger, 1958/1994).
eud dAoats]el viaTeE G U 55
3+ A7} AFEH(Kim et al., 2005), 3F8H4-E2] 4=}
A2 Asfell et 7152 £-2] F-7F=2(Choi, 2013)

Ot

Figure 5. bautta.
From Davinci festival
editorial team. (2016).
p. 148. p. 407.

in the Middle Ages.
From Sue. (2015/2017).
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e Bead das 7he oS 7H7] Slsk
= 7WdE EESP Sl A8 AL 9= FAloln:

(Son & Ha, 2018).
2. OjAZo| 5N W BB

2047100 S0l o5 vhadE Y T
A, odlA 529 HARlIe dls] v 2
g GBIkl o Sl ghae] Hqget 9
Bl sl wHAEka QIeK(Choi, 2013). ©]9} Zo]

o] 5] wet 7] Wt E
AL 1 kel Al 54 w=g vheksixled] ol
J

A7t ol ol3la, e vhamo b
RASHE 752 AR 7E Bl ] Yo 3
Yok A& WAsHs SlolthJang & Kim, 2015).
3k wiaTe Aol g8hE Alal 5 55
A wEE A wet Altolut wlol| A9t
2 AESA-5EA QEls sk R
= 1CH(Choi, 2013).

2| mpaTrh Ad B 54 F shis A
g/golek. XA 8 mhaE, HA wpaa,
7| whaE S FEE 540] FElEtH(Chae,
2004). AAIALS]elIA 2] A A elm]E 42 Al
7 Elof| gt Aol whet ofg] S o
& 7} thKim & Choi, 2006).
AFES mkATE ARSto M ouEds o
T Qltk ARlE F71AY 2] Sl A
A At 3 T Ui B wdst
A SJAE 9715 STH(Eom, 2005).
7NEY wiadE F2 7% Aes 1y
71l AlZHARD SAFETE vtol Am|abEo] A

715 Ak B97F woken SRE FAlst

o ot

flo
f

(]
~
bl
r

o

© s 53t sotolslel Qo] 715/t
S Ande etstal 3l FAIoIHHKim & Ro,
2008). ool wt AP A= 7s TS AEsk
Sdsten FHPE HARlelM Bloju 7h]1e]

She ofoldlo® ARgslr] AlRfslEAl l7H”19)
thokst S A & Qe gesta #tE o
Aoz AMYREES A4S Hola vk dd
Addo] Arole npAgse AF9) sint FiB
A YL THlE S dolA 553 Wyd ¥
2 7 2 EARS =eda vk ojAY |
o o]2¥ miade MEES A% =TEA Y
E20] Azt F2=a Qltk

obellA] AFek 5ol whet A& sheh4] $
733 ez A=y AAE Wolahr] S5k vt
25 HEE viAd, FAV AXF B WAL 55
S1gk o) A7} gate] ARG wiaTE o)EE vt
24, a8a WIEES A G F
1 sfeoly Ae e AR 2EsE = v}
AA5 fAnkAa 7 BFEIITh

RS G v oA 52 Ax=2E Z7)¢
ARSI SREE HHo® 29 Atk
237} 9tk ALl FE 24 2 ¥
Edh= 715 e mkad, mAEAG AL
& 7)o e zRE ®BEE] al weold
B 52 37MBst Ak 37148 niad,
A} wk~=, e vk gk oo sigeitt $
ORHES] HITE 93 v dHoR
Zgahs A3)g vha e} ARl 2= A
e viAIE FEE 5 9tk ARE viaTe|
ol 57}
25 NS B2 Ay 9N o RNE A
A5 B EFI) <Figure 7> - SAPTA| gL
ol g ka0l A9 wARIA Ak AsE 7R

3

tlo ofo
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fx

(IS

[el!

= <Figure 6>} 72 W0l 9l
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Figure 6. military gas  Figure 7. fine dust mask. Figure 8. sports mask. Figure 9. ceremonial Figure 10. death mask.

mask. From Fatzdz|, From Vaughn 7500 Certified mask. From Mack. (1994/2000).
From 72 $=M [Military ZAMIXIE OpA3 L= Cat Eve Goal Mask - From Global Folk Museum p. 178.
respirator]. (n.d.). [YuhanKimberly released Reaper. (n.d.). and Hanyang University
http://www.sgsafety.net  the dust mask]. (2008). http://www.goaliemonkey. ~ Museum. (2007). p. 51.
http://news.mk.co.kr com.

S —ad

Figure 11. North America Figure 12. BLINDNESS. Figure 13. 99%IS-. Figure 14. Alexander Figure 15. Gucm

}lknt

mask. From Fall/Winter 2018 From Fall/Winter 2018 Wang. From Fall/Winter 2018
From Anawalt. Ready To Wear Seoul Ready To Wear Seoul  From Spring/Summer 2019  Ready To Wear Gucci.
(2007/2009). p. 358. BLINDNESS. (2018). 99%IS-". (2018). Ready To Wear Alexander (2018).
http://runway.vogue.co.kr http://runway.vogue.co.kr Wang. (2019). http://runway.vogue.co.kr

http://runway.vogue.co.kr

BAG vhade] WFE BY ERUC Ed ok owdel A9 M A dxs)
<Figwe 83 Po] AT} AABEA ABE U RS AHORA WS TIEN AW

A ek HE g npaget & 4 Gtk =& 38 viraE Fgs|E gk

g miAAE vhaA e B4 F AT o B e sMnfaaE Y EES YT
BAE Wrka @ 5 Qo AFRES s ) Aol FHE 7L et 9 =84 1o 7]
o] BAory Agafo] off ol ZHE 55 K A AdEAow 3k 4 glon sirot A
Fok= 7lse 918l <Figure 9>9F 22 9218 v} 2] 52 AR ApAskE F vkaaE 2RIl
25 AHSIE i, ARls HEke] 23] 2018 EF-2A40] © wiAad= gl 9] A
?] A5 fdshs s Folshe olFA) aiE M eA A vl MU ESE vheket e} &
7715 SHth(Park, 2008). OJHES E3TE o9 AZ & 5 A%k s Hds Bty
A s F2 FE& BT H8 2 At (Blindness):= <Figure 12>9} 7o) 2 Z2jo|u} 4t
Ho] ol H9-Avt £HE] el A= <Figure g 553 gd Fo] ikt nkaaw dAA
10>3 722 A2 7S AR-ETHEom, 2005). Q1 e ZRIES + Z1& & T UTHJung, 2018).
Folu]7} FleolFo] nihAA A ko] §13]4 EURIEURIFAIES] 2(99%18) ] 3= TiAte]
o helo] ARE G, FATRT H vlE U, ik (Bajowoo)?] <Figure 13>7} o] S1¥e]
AAAIE <Figure 11>7 22 A &2 7FAS 2 PRS- Hoja] Zgal= nfA HA] 7]EY
v F=S vk Sth(Anawalt, 2007/2009). o W g FAo] o #jAe] ofolRl O ® ALG-

H vdske Absle) weie) A e F Eiasiel sats b g ES bl ats K5 BTG Sl O s i)
QB ARSA wjAY Sl whel il s Aofa] el ake] (Alexander Wang) Bl =0l 4] 12
RRREE= s IR IS L] fats b g RS A <Figrue 14>9} o] glo]~g} 23 52 o] =
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o7t st=dk =79] miAaaE ARG, olgeo}
b 3934 54 (Guec)i= <Figure 15>9}
o] vlelEehHbalaclava)d w3 181 3HH
o Fgagy} 22 bk E ARS v E
AR ATk

Sy mpas A ASH 0w Agetel A
£ vhaa A Fo] 2014 612 oflA] 2016
1539)¢) R Skl o, 2017 715 B g
PRI 5009 7] AlFALlA 2800 Fol AT 3]
UhLee, 2017). L3, =3, 7162 5 & 9] =7k v}
2219 A A FeliE L Q= FAleIH 1 F
sdutrTE QoA A vk e) T)E 54
ololl W xES 1 WS Eol7] Sl FH
o Wiyt Aol gl sel o] vpeFs) i 44 HE|
A& A8z Zlo] 5otk webA Adh sjAdvt
2329] trel 7S 918l Fashionbizzs, TAllurey,

TGQ Korea; 5] WAR T} 22kl A mjr]ofo
A QAE, AL oS 7|F0® nFo] o I
-9l BAl=s Adsisic)

Fele AA A7 A2 wel 79F 4 g
whalf) @, 78} o 123 H7A] I wEe
(muffler), =RF WlEy HEFE 57 =
v 02 LRrGlom o]= thA] AlF-A S
25 vESH ArjeRle] HolA| ¢k i, &
oll A7 Gl FXAR Aol ) st &
& 20 thes} Qe e BRI

1) A
AFEZ(SAKUN) 71 WA ~ES a7} 37

JJWUP*ELJ FAE 7 2EZ Hy@so,
£ BF Quggor dhtgo] tjiioln,
TN EY Jeju R g g
EPo] = el vhaat Sk AR
£ 39 Fol a4 1Ea |, XK, 7, o
| s Hds AR g 2 ds
o &m0 SYod SolE A A}
Ae] st oIt gaA 2 AET BolE e
vt 231 Gl e E ARgEle] 2UES
o] 54olth. wd, FTEAS A= HEHY,
AERR] A A, g2, H(charm)}
A A4 5 o ded s ARgste] Al
& =3t <Figure 16>°] 735 dl=de] o] wig
of =2 —‘?’—bl% ?Jéil 1 Slell ARE EEL% lo)

ofl

A

MN

2) 2rkx7}
EriA7HLeMASKA)= EEtE ol dS 8l
oFsl Al Mol 717hA 9l ﬁﬁaﬁi &

= ¢ “L%f‘é‘ 91 %

p

3% /\-’Jr‘“/\(Spandex)ﬂ
ALAE 9.9% et AAE ARESTh 9|
N

o A% fruas Eaz 29, FAAE QP
71 Selst Z1kaA) e, FEEeL ol
o Sesh sAskE QA el |

o] Hojx|w, Elo|xevlel 2uE Z83t v
5& & 4 vk <Figure 17> 2rkA7ho] =g
ndelel mpAg R 34519} A= ARIYEE A
4] Az 2] Fol| ARAE PG A

¥ Yol A%t =AE —Zr%iolﬂ Swells ¥y

o

2 uhgAs o] ¥RIES Frh <Figure 18>2]
B¢ FhEe S AEst Ve des &
onz ol AldEy fUAcHE Axasich
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Figure 17. LeMASKA 1.
From [LeMASKA]

Figure 16. Sakun.
From A-UNDER ELEPHANT
MASK(RED). (n.d.).
http://www.sakun.co.kr

http://lemaskakorea.com
3) ==
) 2~AMISK)E 7158 H AAdE AHsH
7zt Zlo] EAoltt wjo]7) 2l 1#d ¢l

o] &Y=t AA|Nt IFAER oA HAHE
HAEE =9 ZejudeRle vl skEsta
FUAS 2E = 7 Stk FHe A 99
of gy, TEY, FdEMFel Utk 29 A
T A FE EE ARgSte] Bt g9HE =
ol1, <=1, g, Hul, AgElA 715, Ado|=
el BT 9 5 teFet gAKE ARSI
zjulleile] AEe A9 Wyv 55 HE
AT A AAG dEer IRJAES Fa1
ofdel AAow Y 9 AENE F Aol
S0t <Figure 19> 7|79 Zju|q] il
037 FTAH| QEIIE ASRHAYE E
2] gAskal sk ks dxch

4) Aznaz

A sphs A eMaskyt S BE) mRazLe] ok
o 1o AR A gstel anlatel A o
7o) Eoltt. Fej quregel 4-ster ot
o] 2AlE 7154 FAK A% A8
o, el R AEst B AeiE
Isere) At Bl seie ARz o)
$ vheget 2ol Btk <Figwe 20-& el
aelo)e] Az sAgle] ol = Bele] EIE wE]
17} wjdEoIeH <Figre 2158 B2 %
SR olofA Fhake Felel 71akerAll )

03

(o e

o

N

Starlord__zipper- PINK. (n.d.).

Figure 18. LeMASKA 2.
From [LeMASKA] edge
collection-J05. (n.d.).

http://lemaskakorea.com

Figure 19. MISK.

From [Secret Alex]
AT YN [[Secret Alex]
Secret alexander]. (n.d.).
http://www.miskmall.com

dom x| glom &5
o} SiTk

o wj7mEs}

5) °|3 &

BHl= o] S E(Bhoto)®] ¢ AE=E HAO
Z 3 vpadolnk e, v, HkekEet
v S Hefsk, A7 Ba AAHelE %Z}%}
ol A dE =3k 248 B w4l 248 B
o] ARg-stH] ZelM(Cooleven ¥ 7157 aAloh
ATB-UV+2] @t 3l A4 Ak 24, SAIAF A
2 FER S 7as vk o
&2e] 73 5188] gl Alo] S4oltk <Figure
2>9] 7 318k A3 57 G mE o,
A Bl AlEe =S F300 7] <Figure
23> o] =] wiEhEeky HARle R e

Fal QARS ol

il

rg o] AYtEs WA

ﬂ]”ﬂEE](Memenmon)‘:‘ xq;q]z% o= 7]h 2}

S AAs] &3 Ao] EAolt) AA) 9
FE W 25 ARElen Hde a4 A
Ao BAAL gEhde)Ae] HEle AgEt)
SEAF 0] 2 (Pokerface)i= F2]Q AAlgl RE]H
ARg8te] grAlQl Haile] & SA4olth 4

Ll
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&. b

Figure 20. 6mask 1. Figure 21. 6mask 2.
From 2Way mask - 2020 From 2&Z2|2(glorio) sm-015
20| AEF [2Way mask -
2020 greystar]. (n.d.).
http://6mask.com

[glorio sm-015 unisex sports
mask]. (n.d.).
http://6mask.com

Aol A4S AERE Az, ddn 2o e
3 RS AL FEe sk HAERS &
oMz WAL Bol 1w S B8 AT B 5
ATt

2. 22| HellE

1) B1 nfA~=

R wlAZ(Vog mask)s N99ZEE ARE-Eko]

7] & 2AEAS 9golt AdsEtHE H&
7)540] EAolt}. Felo] AS oJuled ] thE
Folm Al HANE W theks el 28
& Holed, FE/S 9 AAE RE|BE AR
3 agRE AZRE RE|BE7A] 3E3 a8

0 ;ﬂ/\]ﬂ 01]1;]

3y
o

& & 5 S} <Figure 24>°] 7

x|el 2aete A ssr 75k o|dA . A&

Sas Fele] TR ¥ 4 slenl 1 9
IS

= = 7]‘?3‘& ]OV\ o Hl

L_l-o;‘_._g</\-|o|3> ALX |:||.A:q

) |

Figure 22. Ehoto 1. Figure 23. Ehoto 2.
From M1 OfA3 E2{A From M2 Hl2tZ2zatt 22|X|<
[M1 mask plus] (n.d.). [M2 balaclava originall. (n.d.).
http://ehotodesign.com http://ehotodesign.com

e} 2A18) AR ExolA] sk o] 54
olv] <Figure 2557 7121 1-710] 4 ez}
g ueel 9 npad HFele] delw v
of sleishe takw gl

@ tiEAQ) vi2A HRE A B 2% Cambridge)
= 7173 s & o ks Halsold, ?ﬂEH
2} el tEFoR o

A staL Wi 5715 Ashe wiy e Tﬂ
3 71573 PekE AR e

He| e AHE 285
7] DP%%}DP. 71 A= el nn| =g e
740] Qi fr s diEE
ARSIt <Figure 26>°] TIAIRLE: F=9] =715
sfEigtso] A Aol e ANl Eofllom, 5
wel] w7 EEE Hs}] 715 B AR Slo

E7o]tt,

4) Hr=Zz2

AT 2 (Respro)yi= X =0l AEst 75dS
ZHd07 8 7o) EAolt}. Ju= 9uhsd, o
=49 F%4 H oz 3 HEo] =3 F9
Tl FEslel TEs dgstl ok, 2419
75 vl e XN E u]]_r]Q} TEA A B AL
st} $jEle] A ujgjA o] ofEZQ] -7 9]
T2 AMgEIIT) <Figure 27>S SE9] A3

7

5
ERE A 189S Yol dUtH 1ue F
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Figure 25. Freka.

Figure 24. Vog mask.
From Chakra. (n.d.).
https://www.vogmask.com

http://freka.co.kr
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Figure 27. Respro.
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Masks. (n.d.).
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[M1 mask original]. (n.d.).
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&, Yol aE, FEHETE 7eA dus At
galor). el % gjelo] Qla Belolu} g
o|Eo] Z-sl Aeuks AFR-3Ic

=U-9] BHal=e u}izh ek Ay} S
HTo] Ae Arhros kst Fejel A7t
wolv} wEe) Hg3t 25 FAHl e F
7 —‘Lz uﬂﬁ*éﬁl 54 nolth Fewe A

3, WEYY, vieEehdel 9
8, thed, §9do] Hol: Aow »}ﬂw

o 9 A, Q3 e A4pe) 44
oA ZIserARl ek, 1 9] EholEorelelL
Agwope] ol nglon osle A glol o
¥t Aol ﬁw of vixI37lef) folahAl o A
B2 At 2HEg ofe)
Jolo] 27kl 212 o 4 glgich

wse A 3% o 71y

=
ﬂ =

_u

>

e, HERY, veke E‘r‘ﬂ} :LFJT_Z, Al
THENE, HES, f&&‘ﬂoi O*E‘r.

B9 754 4 B AHasldch 49
o) A% F4H B JssEel aAE 2

Yz EA AnE 172 Agshd TS <Table 1>
3}

— 143 —



ST MC|XIQISHS|X| X187 35 (2018.9)

Table 1. Formative characteristics of domestic and foreign mask barands.

Domestic brands

Foreign brands

half type > muffler type > balaclava type

F . !
orm dart type, center cutting type > unmodified type

half type > muffler type > balaclava type
dart type, center cutting type > unmodified type

Material

cotton, linen, functional material, synthetic leather, real leather,
denim, velvet, mesh, silk, microfiber, synthetic fiber(spandex) | denim, synthetic fiber(nylon, spandex, polyester)

cotton, neoprene, mesh, functional material, non-woven fabric,

abstract pattern

- gradation, spray, splash, camouflage

geometric pattern

- check, geometric figure

natural motive

Pattern
butterfly, flower, leaf

artificial motive

- typography, brush stroke, crack, line, figure,
korean-traditional pattern, jewelry, character

- paisley, animal-leather-pattern, animal-fur-pattern,

abstract pattern

- gradation, spray, splash, camouflage

geometric pattern

- check, geometric figure, Chakra

nature motive

- paisley, animal-leather-pattern, animal-fur-pattern,
butterfly, flower, wing, bird, star, wave, animal

artificial motive

- line, figure, brush stroke, check, herringbone, character,
car, national flag

V. ez ejafel A

1. oxpl o|= 3 i Uy

Pl B Fo-9] BA=e vz o

HFd3}Fo] <Table 2>} <Table
671] wkA=l EIAERd Haiele )
]a tpFet mkAaa Pejel A8Sioitk =
ye] B B4 B4 43, B4 AERS
(brush strokes), =1@(crack), “L=}tl|©] A (gradation),
2E e (splash) 52 E37F b 44 |,
Ziloju} 54 HE|BE ARE-3lo] A7NE 715184
EH% EEE] 7T e, 2o ARdE B
BE 83 739 99, 1 9 gelxaepeuv A
TS G 18 Fol YRtk webA 7]
& phaAel HoiRE Efo] 18} (typography)
of, Belq] AERA, 2], ¥, $EVS 50 BE
HE ARgato] 3423 76184 sjele] W <k
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HE }_o:h:]. olglA 7dst Bl AEFA TjEl-S ¢ko]

[o

SEREL ZEE
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E]X]—O] 12 <F1gure 8>°] o%‘:/v-] }\H/\]—O ]o]:cﬂ—
Aol B3¢ v 2wz wjdd F Fe)ag
JE= AEZZ(angled strokes),
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3 g} ~El o] E(rough pastels effect)E
SRR E R
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dodge) 3FSATY.
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Table 2. Fashion mask design 1, 2, 3 development.

Source image Textile design Source image Textile design Textile design
Figure 38.
¥
Figure 30. 2.
e
[\S}
Figure 35.
o
2.
5 2
= 3 2 ‘.J
Figure 28. AT T
Figure 31. Figure 40.
Figure 32.
Figure 33. Figure 43,
5 RESOV/ O
Figue 34. | & [nNuSOVZ/PMOg| Figure 44,
| semapon
@ Figure 42.
: &
& %
g :
2. @ =
5
= @®
Figure 36. p Figure 45,
Figure 37. Figure 46.
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Table 3. Fashion mask design 4, 5, 6, 7 development.

Source image Textile design Mask design Source image Textile design Textile design
st/ \™ ]
e ‘Eﬁ\ 7%
B AN O
Y &
éx {r‘\(é é/'{ : R
Figure 48. ﬁ»ﬁ Figure 58.
/ AR T
- oA T
> & 7 @ S g -
%. . Figure 49. 3% Figure 59.
h&/ﬁ @ o s #Lo
Figure 47. Figure 57.
Flgure 50. Figure 60. i
Figure 61.
Figure 53.
v v
2. 2. Figure 64.
N B
W ~ R

Figure 52.

Figure 55.

Figure 56.

Figure 62.

Figure 65.

&y

Figure 66.
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Abstract

In recent years, the serious atmosphere caused by fine dust has made wearing mask is not an option but a necessity.
Along with this atmosphere, the mask fashion that appeared in the airport fashion of celebrities has become popular
among the general public, and now the fashion needs and values the functionality and fashionity. In the preceding
studies, research on facial data, artistic and aesthetic analysis of mask, wearing conditions of consumer has been
conducted, but the research on ‘the textile pattern designs development of fashion mask’ is still insufficient. In this
study, we intend to analyze the design status of domestic and foreign mask-brand products, and to develop graphic
patterns for a variety of creative fashion masks and to suggest new mask design. For the research methods, the research
examines the definition and history of mask through various books and prior studies, and classifies their characteristics
and types. It analyzes the shapes, materials, and patterns of masks that appear in foreign and domestic mask-brands
through websites of each brand. A total of 16 unique fashion mask pattern designs are developed. These results are
applied in mask figures of half, muffler, Baraclava type. The mask has characteristics of protection, symbolism, anonymity
and individuality, and can be divided into protective, ceremonial, and fashion uses of mask. For domestic brands,
it focuses on fashionity by using various decorations and motives such as animal, natural object, artificial object,
typography, and traditional patterns for graphic. For overseas brands, the main focus is on functionality, which increases
the defense and protection. In the 21st century, masks have emerged as an important fashion item, and it is time
to develop various mask designs to meet the needs of consumers. Therefore, the study holds significance in that it

developed various and unique textile pattern designs and attempted the new suggestion for modern fashion mask.

Key words : fashion masks, textile pattern designs, mask designs
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