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Figure 15. £ & ZEZ0| =afA,
From A Lady Dressmaker. (1889). p. 328.
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Figure 18. EE 20| Aj4.
From Stylish Lingerie. (1889). p. 270.

Figure 16. EE20| #E, " Figure 17.

From Emily. (1889). p. 285.

20| 2812
From H. One||| and Co. (1898). p 18.
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E AR el golE A A7 %
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e, =% viFo]l Sl 9% Sl AAE
of £0 2 HojH T} (The Delineator, 1898, p. 270).
2e Aoz 52| X (Fauntleroy frill)o]2k
= ¥do] oy Fu| Y24 <Figure 19>} o]
ae] ofe] el FE& 2 tARlE gvle=
o2 AMEE & = olvh

olg]gh ARl 2w glefie @AY o
TEREO| FEO| HARIe] wel AuE dl,
o & = "Woman’s World; 2] 1889 2] ‘Fancy
dresses of childrens’ = THx2} o] 7155 3l
th «Bgoly thE A Wlo g wkE 4 glon,
o) Fof ZAAF G RufE Aa GAuE
slgjel wix, flo] Zekel glo]s AEZATE A
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Figure 19. EE20| =&,
From Dressing the family. (1889). p. 246.
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Fo] FEO txRle] #al & o FAX o A
gt Qe T3, Aol EFER0] FES] V)
T4 flele A AePdI HEo] Rl A
) U RES g Ak
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0] Aol AdrdE o] Sl=dl, AA el <Figure
20>2] AFstel 8 <Figure 21>2] #|=Rlo] AT
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ZrobAl wizk Zeld & Qe S oW 5 otk
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g Yy eiAl HARIE o] Itk etal(Vincent, 1898,
p. 58) ASQItt. sk ArEe] wiR|utel «84t
450l wAtotolu} ofztotelof Al Agtsiri= A
o] F7}E]o] THVincent, 1898, p. 58). 174
FEaflof & 2 Ml A7lol| sto]E Zetel A
FA7F F2E QA vE 5 A= AlERle] AR
¥ <Figure 21>0|t}. o]R& EEE0] FES /3
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O]yﬂ 7]-/\3;4_5] 7—] oi Ztﬂ— 2= Oh;].
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TE <Figure 22>8} <Figure 23> Al4171 Ak
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Figure 20. EEOI E. Figure 21.
From Vincent. (1898)
p. 73.

WY
EEOI “E—l M.
From Vincent. (1898). p. 123.
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From Frear's Troy Cash From Frear's Troy Cash
Bazaar. (1894). p. 28. Bazaar. (1894). p. 28.
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L5l offlo] o2 1770~177573] I

i FAF oM, ofd APES EHAE YL &

Uk B3 27]9] &5 ofsE o R nix| et
M=} SR ddE AAYE FrE(skeleton suit)
7F A= G AdEe] 114te] E wzhkA] #
AL Frk obE Y Ak sk P
olfFZ R on Y52 AR (smocks)Sl 2l
T (Jung, 2009). °F5
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2ERLS 2 Eglom kel A nie} o]
THE oS Bk ohet AgRlRe] Gl
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U1 thoFall S thLee, 2009). kol A mjel
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HEIRATHlLee et al,, 2005, p. 157). 18
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 Z=AE AP sE e 2
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T S ZoJtiLim & Cho, 1990).
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Figure 24. “The three eldest Figure 25. “The blue boys, e o . N

Children of Charles 1, 1635. 1770. o] 9ol <Figure 27> "The Graphic;2] 1884

From “The three eldest From Project o] 10] slollie Sl .
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“

My Queen” VEL-VEL

THE ONLY SUBSTITUTE % 4
FOR SILK VELVET. of

IS BLACE AND ALL GonovES

ALL THE NEW ART SHADES,

o
s

LOUIS VELVETEEN.

Figure 26. ofo| 2 il Figure 27. §o| €l Z1,
From Sakai. (2009). From The main types of velvet.
p. 160. (n.d.). https://trc-leiden.nl

3AES] AnEs 24 s itk EER]
TEZ oA el AA=ENE &4 &9 AEE
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Figure 29. 0| HHEl Z1,
From Harper's New Monthly
Magazine. (1886). p. 47.

F0| gl &3,
From “Advertisement for “Louis”
velveteen”. (n.d.).
https://digitalcollections.nypl.org
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Figure 30. “The Little Republican Lord Figure 31. "Too affectionate by Half;. Figure 32. "A great disappoint ment;.
Fauntleroy.. From Punch. (1893). p. 22. From Punch. (1897). p. 15.
From Puck. (1889). p. 1.
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Abstract

Although the study of children’s clothing has been neglected in the study of fashion history, memories related
to the design and behavior of clothing that humans wore when they were children can affect their entire lives. Studying
the history of children’s clothing or children’s clothing in fashion history can check not only the design of children’s
clothing but also social status of children and the situation of fashion industry at that time. In the 19th century, an
independent design for children’s clothing, distinguished from adult clothing, was born. In this study we paid attention
to fauntleroy suit of “Little Lord Fauntleroy”, one of the character fashions of children’s literature. From 1886 to
1905, Fauntleroy suits were one of the most popular fashion styles in the U.S. and Britain but not very well known
in Korea. Therefore, this study sought to clarify the characteristics of the design and consider the meaning of the
fashion design by considering articles and illustrations on Fauntleroy suits, literature and fashion magazines, articles
and illustrations from magazines that introduce literature. Fauntleroy suits were popular by children’s literature and
plays based on the popularity of children’s literature published in women’s magazines, wearing white shirts with large
white collars and mesh cuffs and velvet bristles over them, and finally wearing a waistband sash. In addition, the
study looked at the significance of fashion design in three ways. First of all, Fauntleroy suits are active children’s
clothing that began in the late 18th century, consisting of shirts and breeches, shortening the length of the jackets
and putting on sash, along with long-lasting traces of wearing suits. Next, the Fauntleroy suit may have become popular
due to the social and political background of the fall of the Napoleon regime, and the development of cheap, tough
cotton velvet material, which is about one-fifth the price of silk velvet, such as My queen vel-vel or Luis Velveteen.
Finally, because main character wearing Fauntleroy suit was figured as the being with self-sacrifice, gentleness, purity,

and altruism, Fauntleroy suit was used in media such as Puck and Punch to satirize men with feminine tendencies.

Key words : Fauntleroy suits, Little Lord Fauntleroy, children fashion design, fashion design






