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.4 &
T A= v (diversity) 2 F-(inclusion)
| chst #ilet ) AT (gender) ©l9F BEg T
by k. 2022 10E 21 "Vogue; 106 A}
HEE 7 B0 B4 RER Wt sl
TA] 2F2b|(Timothée Chalamet)”} 573313111,
el Egdoll= FAA 2] 2B 2~ (Harry Styles)
9] AN 2] 2~ (genderless) 2~EFA o] 270= ek A
o] feAE ghEstal THEE Ao WA,
AT FUs 55 e B Bd T A, o
de] o] ek Al A AE, AlY wEY
(gender neutral) ~EFIo] A}5= F7gatar itk deje]
ok o} s AE, F3 5ol = LGBTQIA+
o] A} oheld-& st 9lom, 2016 EW
Al o3 2El sk YIEZMari Nef)7} 74
(Gucci) 2016 FW '3+ AeMdo] Fato] F510
& o152 EWAAT oy, ERAAY Y e
0] A SAskaL Sty 3t Zara, H&ME %
Fohre] ol Bl A= U A 2 (unisex) B
FAdE) S <Jrlshe oflolAltd (a-gender) ] 2F
Qlo] EA|E|Q]t}. o]ejgh EF-L o)Al oHET}L
ohd shte] FRANC R SABl glow, H:
xRl el A= et o149 oA A
o] FellA] Bloju} vhestar Alst o] vehar
Stk olF REYSI%, WA 4E "BoF(The Business
of Fashion); £} "2 4] (McKinsey):= 2023 53]
of & 10714 Elnt F sz AlE E50] = (gender
fluid)E A5sh, 2] 7o) = sl Ale G4
Ao A el uish 2nAke] Bl wskstel
e} 2 FES WL Ikl SF3ITHBOF Team., &
McKinsey & Company, 2023).
ki dnjriol= ole|gh ] vl e Q14
o3k Yok & 5 gtk 3o,
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(decentralization) & ZISItt HEo] Adn|t]o]
&ato] S Q1S HE A S =ed
QUL EQITE 1ERE ALslek sl ellA 49
W ket =rkoly 2 (non-binary) AT, 24
QIE, Z212 Ate] Z(plussize), A1 (senior), 7ol
(disability) 58] H]FFES LAV TS T3 7]
=8 Az el A Al uFe
As Adgd 5 A HwA, A8v|Hols 1
o] ijke] ke s gk skal ItKChung,
2022). AF2loll A 9] ¥l HIF2] TRkt Al

BV VO

At gt ARle] YzhE FEsfekal glow,
Ao ~eh, sy aEla 9 5 w3t
™ AE AARSEE ffsl =t Stk

# ATelAE vt F& yeRta 9
At TS 91s S-S AT
A o] AlgE A B ASATE ARy
dd APde] vepd Aol 3K An, 2018,
Chung et al., 2018; Kim et al., 2018), ®jd IE <
TKim et al, 2018)K1d2]2 Wo]3 AG(Choi
& Moon, 2020; Kim, 2020), 78] 1 =] i A
of vepd AriElAs 99 (Yoo, 2007) ol UTh
M9 Al 10d EA ATEHAYA
gk AAutolE B3k Al QlAwskE fet &
2 le] #g A= muletE R vitio] 4 W3t
of wet A7-2] Feo] A7]dr) o]ef =7
A AduirjolelA AlEE AY thekd
2Hsks 91k SAQlel sl AT-sklch &
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1. 30 ChA

Giddens and Sutton(2017/2020)°] w24, @ A%
Qb ARSJell A= AT o 7] sliR-skA], Ale
&2 Jol5 ulshs e AT oAl
71t == 35l AR]A 2pol?] At (gendenE T
w3l ghok e Ay AT 1960 TiF-E v

= A77F ] o] ol M7HA] FhatE F

A tHGiddens & Sutton, 2017/2020). A %7] <
i o = B - s e T A 2 RS P a3 o= o
WA, AblskE el Ald AAS etk
01\:1 /\].gsl;(],___/] 1—0] O]Mhtﬂ o]_‘:E—oﬂ}ﬂ X‘_]
T] Al3]3K(gender socialization)i= & .3t X}jil‘ﬁo]
Ak A A sk 71, g, wijs
A7) FEl e 9EE o8] 21 ov|et
THGiddens & Sutton, 2017/2020). At} A}3]8}ke]
& BETA A AR Ao s sk
SAHEA A= AS AU, Ak Al
7} gszell ofsf A drh= W%O]E}(Giddens &
Sutton, 2017/2018). 53] 715, W] Ad, shuoA
o] Atg)3} #g2 o8] #leishE zpot FAE S
Usleles Fxlabn, ol WA o% Al 2t
ol wedoR AatE L, BT} oid 77t
el wE GAT I ol drher o AR T
oJst® Apslslelths Ulgolk 58] AedE ot
2 33T %, zah E“ﬁﬂﬂ] 4, @3}, niv]e A

ai=s E}E‘:E Zﬂti ikl
2019/2020). 71t} o]52 Al Ajo]of LPEM%
AEsHY IAE FAdshd, Al
¥t YgAE s

ol9} wije] A= Ay AV AR
Sl A QA AESHE A Zfo) 9k AAE S itk
i Btk o] o5 Alu] FAGE ohzt

3
WA o7 AAlo] Yak= ﬂ%i ZV] AA e 543
g A7dE A8 4 QITH(Giddens & Sutton,
2017/2020). 55+ 57 ARSleld s A
glo] §A74 ZEolv AR HEE vt
W o= HAER stolw FAAC st BE qf
WHE Holz o= ARS|s) Afol7t vh= 5% &
g o] Ful 7H U die] Soll vl BEE
WelEs 57 Zlo] ®th olz|gh o]fZ Al
H= A =t Al 5419 A &
A HEHom Aol EATITHGiddens &
Sutton, 2017/2018). QoFIAM o]&2] #HL Al
o A A Aoli= JHRLE] AIAl WiellA &7t

o] gl Qlom, Falelx AR ol
2e BrhsEThE Zolt.

o] Ft]A HEZ(Judith Butler)™

59 Aole) A B2 A8 S A
A, Zel3 4 Age) g B 2a8 87

Ql M E](sexuality)®] AEF4 T2l As)
o] A, Ad], AFALES BT AHZ ldst
A <34 (performativity) ol Thall F331ich H
Sejof e, Ay $34e AREES] A 7

of SlellA] w7} Aehs Sy AAL &
)= Vb, 17 Zlo] oRchButler, 1990/2016).
ol &k A F=EAL Aol EFE VA A=
7} & Zlo] opEl X534
= Aol g 7P77F°r 740&, 01% “WP ofe] ¥

o]\_ ‘:'O]—

o= AYHE Y =

@ zPE}(Buﬂer 1990/2016).
b, H2]gka; ak=2l wWl(Sandra Bem)S 17+
A oA ew =T A7 AL S,

=
W o S SAe) o
E 3

=4
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=

THKim, 2013).

ool A H ko] AlvE g 7= Al
g 4= glom, tekst el AT 7F A A
3|8} FriA ZH(Judith Lotber)= & 7HA]9] ©]
2 uekst A4 AAds el 2
o) delxt o343, oozt w4, #Z=H](lesbian)
o34, 7lol(gay) B4, d ol Ak (bisexual) 0173 ¥} &
A, 3 BE S oA, o BRSSP A
Mgk oA, 9 A G ToE ERIt
(Lorber, 2012). ©|AE& Alve] #ow Aelahd
o239 2o A|AAE (cisgender)i= S48} B0
ofike- A B ofolels A ER7F Aot
A Al 2Ll AT AlS oJnlgith
E A0 (transgender) = 014340 obw WA o
E FEshs AiA AR el wet 24 B
Tejgk 7| 7L AZ7E Ele] e g et

—(m

AT BN ol Hold: Al JAE
R RS EPE 2 el A tepy

S AEFSE AFEES Yu|sttk(Stryker, 2008/2016).
ofojdltl= oW A FAPOoRE FA|FEHA
%2 AFEE 523tk 57 ol (homosexuality)2 <3|
A 7lx1x42_ 71—_8__ }\o ] Jlg]‘— /\].a]—__ ’]U]E]'
ol #HZells o] =o] tial Flol(queer), Alol,
LGBTQIA+S AFE-38la 91 ©.H(Gottlieb, 2019/2020),
201097358 AAEA] A elM = ERAA
g, =rtelyy] Al &go] FEHAE A3
HATH(Laver, 2020).

AL ARS] A wete] uhet n]glo} A SjAkAE
o =R AGT B Al BelE T
#]e] 1 (Bourdieu, 1990/2005; Perrot, 1981/2007;
Simmel, 1981/2006), A28] 3oz} 22| 9%
© 2 (Rouse, 1989/2003), E}R1} 2}A19] AHE] 4 A
AdE Filshs el Qo] Fast exolt
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et al., 2018).

o] Al A Apolol| met PR HA oA
o] Ay A2 1960 T3 TAEREUE
(post-modernism) 7} Hv|UF2] FFOoE AFH ]
THChung, 2022). EAERTIUSES §2]2Ql Ak
o} P2 A2 RoyFel tig Adew /&

AR o7 e A4 EAE UE
Witk EAEREUSS AGE 71l Ag
Sk ]9 (hippies) 2} 8 =L(punks) ‘5] ¥ M%
stelle P T, olEshd Aol AFs
thoFsh Absl-E ) Wﬂ QFE]F Ao = b}E‘r%n:}.
53] o] A7]el sk E%Fd don= 1Y
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axvlciolel Uik 1K) Tpe sl £49¢)

(David Bowie), H.©] ZX|(Boy George) 5] 7414
__.___ t‘sl- uﬂo]iﬁ O%/ﬂ _‘_F]_)\] il—_Q_ E o]xﬂoﬂ L=n
T AND A2 LS AR 33
319)(The Great Masculine Reclamation)’S 74 St}
(Kedves, 2013). g3 sto]al el 1967 o8
Ay 28 (Yves Saint Laurent)®] 7] o340 &=
OF ‘2 AX%(Le Smoking)'= WHESIAI A, 1979
=] HAoly wielZ 7)< (Michael Fish)&=
FUAA 55 Argion, 19874 & & TE e
(Jean Paul Gaultier):= ¥190] Hx2 ~AHAEE S
< 3 2S5 H ChFeierabend, 2000). ©]2]
3 55 FolA 1976t TN EAAE RE
Hl2] Eo|(Teri Toye)= ¥52lQl Aol Addsh=
tjzfol] AH|H AEZR-~(Stephen Sprouse) 2t
AFAZ7E ~E]E mlo] A (Steven Meisel)2] 2=
w3l Al e Hxo Efadn] RElw
57381715 313 tHJobling et al., 2022).

o] 1990At)] 57kt 3% HmUS 25 (Third-wave
feminism)= YA ARE]A 0 F 42w APAEE A
H, JIF, AT EAE vlEste] @] EA7HA
e THChung, 2022). T&0] 20001 5783
Zdn|teol= AlE v e] 1A ste] w2 o

FE T, 2010 o] % zY olgr= wAA
A FQed ST Hh otk EF ek

3
2010 A" (Givenchy) 2] #]7F2 % EJA](Riccardo
Tisci)y= H%xZ EdAAE B2 o} Ej(Lea THE
Fa B SEAA FEET T sl 2011
@ EdaAn] @A ARAT)o} = HEl9-(Saskia de
Brauw)7} 201119 1€ HAE Heolo] Hx=2 5
251l T, 20160 32 AP (Chanel)soll= APLS
AHE ESIE FES o2 PdE0] #eolel
578k thMauries, 2017). 71 9Jo% delab=z
1] 22| (Alessandro Michele)”} =1 #|o]E] B ] 2E] 2
& %, ¥ BEl(Thom Browne), W SNT<=
(W Anderson), Z/~ #|>2]|(Charles Jeffrey) 2]
Aty &S 71E8] 17g3ste Aol A= 4

o
>,

Pﬂﬂr

B3I} 20161 FW ‘2735 Ao &
Ul (Hari Nef) 52 EdAAE 29 5
FEHAA veRt) sk A Al

15 F78IlE ElBA] A7 2022
QATF APl Zgd B SEYS] HErE
© Aldg s AEdE SHA7E HoUth ERAl A
2ho= R AV HxE Yo RA G5 B
o] #AE Akl AL (Figure 1) o]} ¥dsto] <
= W HA ol=9= el E(Edward Enninful)
.E_ /\Eg].uﬂg] ;q]r;-]g]/\ /\E].OLO_ ‘/]—/\‘]Iq_ o%)ﬂ U_‘:
ol Al G7rS Frkal 31 CHEmninful, 2022). oflHE
< G2o] Alde| s Aekde] disf 719 &5
B2 o o] Al o3t delo] opd Q1o A

aL, =0l 9k g Zlo]

%
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].

10 oX
i)
offl

[
[
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ANS FHF= H=40]
2} 31 ChEnninful, 2022).
o]v__;:@h_ /H ] ]:Hﬁ]— ;qt‘f}g 0]%101]% OE]_E’I_ QZ]-
ojvsl v, {1 FXA T FREselA YER
PARL o]Al= i‘éﬂlElO% %3t} LGBTQIA+S]
FAYo R kgt H248 Fo Ay tdS

Fehs QLB AAR|tele] AH1e) Al %

SR Gspll- Alol= Am]A(Jaden Smith)7} A~

Aujtiofe] Ff3 2pale] AERo] FHAI7E FHo
2016\ 0| ¥ 5 (Louis Vuitton) 14 F31 715
Ql Alg|zel] FABkGITE wEek AAle] wjo]aYy
ARIEE Jlo]as # S BT Tt
8l =1 HA(drag queen), FAFS] FOEA] o4

25 3= EWAHAER] Eftransvetite) 52 52
BT Ty v, AR oA
o3 o}t ejolele A

o] ~AES} FE A=

53l ~AES) dE ALFe o
o] w7l g Qul*éé L%éﬂ%ﬂmgme
Juitiojol A &gste] +
iAo = 5745k Tk Jobling et al.(2022)- O]
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feminist, gender, and sexuality studies)S Z1&3F H|
o] == Alri g} st o Moj el AlS W7k
atolch wlo|=mli=e QIAEl s A~EY I 40
of J=rell Mg g Fall Ay 1A WsE 9%
MENRES BA L Qieh T QIAERTHE F3)
EdxA oz Alde] digk zkile] As)

£ s, ARe] AeRd s} Wolay 59 ofv]
_ ' . A5 Tkl Stk &5 o] == 2lof Q1A
Figure 1. Figure 2.
92 81 Ex ZWE oM HAlg FAYUE El7ee S35 Al tlorye) QlxdskE 98 B
SEt E|[ZA| Azt oj3 Hajto|od
From Enninful. (2022). From Markoryand11. (2022). 91 QIZEFMZ nla Bejol¢l(@markbryan9ll),

https: //www.vogue.co.uk https://www.instamgram.com ol A 7 ,](@ imchi_chic), % oF ut Lﬂ/‘(@jvn)
i=4 klnn _\ y - . i

l

9} o] AT AT opd gL} Alrz So] gt} 2023 24 34 V|EOE 0|59 I
A o)EHA A e Oist mHo® wjMe A 47 vk 2ol 619wt W, =l A
UEhta glom, o]Fe] AU A7 Al A 189%F 1, Zeuhd R | 5605t ol o]
o] o] B E WolSo|EE = ¥ EaS T SoA dF wo| == 53] #}Al] A4
ek skl & v o ® A s} 3dd 3 QIAERTH
olgl % HAS Fok Al HE2 A 19 of SAIElLS} BIAE ofu]x] 4 & ThFd W
I} o449 AAZ REaA glon, vhakst w A o7 Ay AAWSE Q] A=4Q d5&
Aow B @I ek ek H A A2)ws) AL ek & AelA g A A A
A% FAYLS TR Y] AU ozt 2020 8¢ F=S] 615 Felld 2 57k FS)
2Au|telE F8l s A5 oAz A s7kste] 2023 @A 116w HOR 2d w3k
webElo] shte] molmsid vEha lvka %20.1% s7Fs Holenh &5 Hjo|=-v=] 54
& ol o FFY FolE G 5 Sk tlEo] 4F M
o|=-m=2] JaFe AAw|t]ojiint ofe}l H
1 ol&2lok(Vogue Italia), E.Z|EJA] K I(British
110, qﬂ—?ﬂlﬁ,ﬂ, 1;.! A x Vogue), 75 EFJZ(The New York Times), 7|1
(The Guardian) & 7 TR 2} A E o}
1. BMIIA 2 o7 2 iAo Sgste] Ale ek IS 9
3 oM Qe AERA 2 Wl ) oo
FHE g AT S EdAY o  AFelxE HE AAu|voig) =7 viAlE &
o7 %ﬂgf& 52 Hol= &5 o] =-mli=(Alok 3 A theld 1Asle] TS Kol Udx
Vaid-Menon)2] 14~EF 73 A% (@alok) 0.7 AF o] Eari=S Ao R MAsIeith AT 7]
stk &= o= vi=2 1153 023 2¢ e 45 Ho|Emli=2] JAXERTH A Y
39 7]399] QIAE I WS WoET Qi (2015 3¢¥ 14 ZHE 2023 2¢ 3U7AZ oF
A Qli= vz} AL TAX o) AEiH = Yst gidzte] A= 187971k A VAR @A 24
W (Stanford University)°llA] #ltie} 934 8HBA in sk3ATh
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axvlciolel Uik 1K) Tpe sl £49¢)

A7) FE SAste] Weole] BAH °

2sEplol sl % o] o] Q1 ek

OPNSIT 1 F, % Wlo] S| QAAET

AE GiErfold $43) obloln 4L

ut

gapalet. gaErto] gL Au|tolE EFtato]
BE ol EAlehs Wdig v E dolds AAl
o sk, olF EAste] o]@Ake] A
4 o 5 A8 = e SvetHHuh
& Lee, 2019). Y1Erfo]de AXE, HF 59
H4E "AE dlojgelx ARgAE IS e
U= AHE Whcontext) 0= 43131, H|oJH
&o] A A& WAoo wEMN ou| gl YH
£ FE3= 7]<E°]tiJun & Seo, 2013).
AT A Ak vt Ak WA, g8
EnfoldS 38| f1ste] QIAEFE U (Instaloader)
9} Fto] M (Pythony &-8-3to] &5 Hlo|=-mi=2]
QIAERTH 1 20159 3 1405 20234 2
4 379 oF gzt AXEE TR
0= QIAEIHoA F29 HolHE ¥AE
9} SAE2Y w2 ERshs EFsKword
tokenization) Z+¢]-& H&SFGILE Irhe AAE] o
Al 39 AL 71 EelA Eded A
= FABH] Y5tk ofF FE(stemming) F, =4
o{(stopword) A|lAL] AS GBSt FHH 3l
AlEIZ2E A9 emlE A7) flal delo] 9F
= RESRITE AA DAl 2 ol 8l
o, a2t vhE2A FE9 ARl skl
ol F1Fste] Ssilth AL RIEE &
Aato] 719 =0 WS TRk, o]
9] AL fEgEEE S v‘f—ﬁg}?ii‘ﬂ, =
NAY RO HES] gd

Z0]E2 Al Roit) wixElo 7 " AERfo)

b

e

dolg e

il

() m{xv
1o

Akt olloln #Ae] glo] o o]
0] QIAEl7e] olulX|, FAH| L, AAE, A
2, 94 59 g A madoz BAs)

= U E 12} (netnography) S 283133t} o]
wel, SAEIE Se A Qe i, ol
shel Aol st AR ARA = onA] 4,
AvUE & AN, ABIARE A o] 93 2
7 =EH A

A= wo| =rli=e] QIX R s 2015 3
9 1445 2023 2€¥ 37K 9] oF g dxte] A
Al 2,018709] EHlolEE A9 A3k, Ale v
I AT e 150709 delE EEEh =
Hlo]E-mlw=8] AR ] s AR
A )2 #d3} BE Sl degenderfashion, ©]&H
2 A9] 7S 2Jv|Sk= beyondthegenderbinary, =<1
ENAAIE 9] 1S 27]8hi= blackiranslivesmatter,

T WAE Grlshs nyfw, 22|31 &) Al
femmeinpublic 5°] ¢ WIETZ YERLT Ho]
Eerlis IAERT R A Al veld o #dd
Fole] A9 T 10718 B2 P25 <Table
>3 ek 2 AFelAE siAEIe] WErE
vgo s uEITPEE SESIith STy
EE T ¢ Hixef kgt 2= o] o
A7 Arlste, A AAdE sete 5= 9l
7l gk o5 o] =ow|=e] IAETH A
Hugehe s 59 A9 delshd <Fgure 3>
o 2} JEEehE(Fgue 3)E A EE <k
<Table 1>9] ¢ RIE AJE]ZoA] 2 54
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Table 1. 25 H[O[= ol =2| QAAELTH 49| YT SHAIEH .

No. word frequency
1 degenderfashion 160
2 beyondthegenderbinary 27
3 blacktranslivesmatter 23
4 nyfw 19
5 femmeinpublic 15
6 bofvoices 8
7 girlslikeus 6
8 defundthepolice 5
9 TheTransList 4
10 nonbinary 4
femmel n pu bli C!m .\dﬂe‘fl_lndtl‘.epo"_‘_ce
% girlslikeus metgala

blacktranslivesmatter, wee

deggndérfashign

thetranslist

Figure 3. 25 H[O|E oil=2| IAEITH A He| Y =EE3RE

bofvoices

2 VbR
blacktranslivesmatter, femmeinpublic, nyfw 5°] 5

HalA & HF o2 YERdT)

1 Aoldi= ole) o] e wo|=mi=e] QIAEL
Z18elM] EER SATEIE Al TRFIS Hlg EF
< °|u|3}= degenderfashion, beyondthegenderbinary,
TheTransList, nonbinary, queer 5 Tl & Al
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Movement for Gender Diversity on Social Media

- Analysis of Instagram Account of Transgender Alok Vaid-Menon -
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Abstract

This study is to analyze the movement for gender diversity in social media. Hence, the purpose of this study is
to investigate the relationship between fashion and gender, and to examine gender fluidity that is increasing in the
recent fashion industry. For this purpose, text-mining analysis was conducted on the Instagram account of Alok
Vaid-Menon who is engaged in various activities for gender awareness as a transgender woman. The research findings
are as follows: First, Alok Vaid-Menon’s the movement to increase gender awareness through Instagram was developed
along with hashtags such as #degenderfashion and #beyondthegenderbinary that signify gender diversity. Second, Alok
Vaid-Menon made efforts to change gender stereotypes by sharing images of cross-dressing such as dresses, skirts,
colorful prints and colors, makeup, and accessories, while breaking away from the dichotomous concept of gender.
Third, as a transgender woman, Alok Vaid-Menon promoted #nothingwronghair as part of her feminist movement,
informed that hair removal was cultural racism, and encouraged her followers to participate. In addition, she engaged
not only in changing gender awareness, but also in movements for women’s rights and anti-racial discrimination. Fourth,
Alok Vaid-Menon’s social media activities were supported by many followers and built a huge fan-ship, which served
as a social capital for her. Accordingly Alok Vaid-Menon’s activities have expanded into mainstream media and fashion
industry as well. This research is significant in understanding the development and flow of Alok Vaid-Menon’s activities
for gender diversity, ultimately in predicting its influence and direction.

Key words : genderless, gender diversity, transgender, Instagram, Alok Vaid- Menon

- 179 —






