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Journal of Fashion Design
Vol.18 No.3 (2018) pp.75-91
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Figure 1. Gosha
Rubchinskiy’s 2015 F/W.
From Oh My Gosha. (2015).
http://stylebubble.co.uk

Figure 2. DHL t-shirt.
From Syfret. (2016).
https://i-d.vice.com

Figure 3. Vetements x Champion.

Collaborative Collection”. (2016).
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Figure 4. Champion
logo parody.
From Fischer. (2016).
https://www.highsnobiety.com

From “The Vetements

https://snobette.com
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Figure 5. lkea bag & Balenciaga bag
(from top).
From Pinkus. (2017).
https://homes.nine.com.au
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2 A 23e] gigk 7 235 A% 8t
% th(Figure 6), (Figure 7), (Figure 8). U/4+] 7hH
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Figure 6. GUCCY.
From Cadogan. (2017).
http://www.dazeddigital.com

Figure 7. GUCCIFY. Figure 8. GUCCIFICATION.

From “Gueci, African luxury”. (2018).  From Marriott. (2017).
https://www.luxurydaily.com  https://www.theguardian.com

-

2 oJu]E T2 “Official Fake Collection’ %1713
715 P=v(Stansfield, 2016), B A5 B3
9] Abzo|m R FAARL FlojA|uE HEGS @
3] o]Z A wro g 1oy thEellAl FF
o Adrlowd dAhals|e] s Hnkef
ey ojulglo] el tigk EAIE AT

A, A Gl AF P vl
F3k Bio] tApl Ao g, 130 ug =
AL 71Ee] wA Vs HdE AR Bl
ol W E|e} YT FRIAT]= 2018 §/S A
AA-g ANshEA SEattha A EUH ATl
THESS @38]e] Axehdx Fxste] He
}4357 =W thFigure 9). HFEE|ol= FEEH
W7} AT S (ghetto look)S 32 #Hdsto] Hoj
<L shedl o= ANHA did Edlte| s
w3t} <Figure 10>3} o] wlAo}rte] 2018
S/S AL o o] SAHTH o) EH(anorak) 5
o= dytepgich. A E o] FE Ed=
£ 49 ‘T30 (gorpeore) 2= O] & FE=H],
Exelgo] WiEARl Zlow QAHE= ofFe =
2 E](ugly pretty) 2} WehS A3 Wallace, 2017).
F]~Ey AQl(Christopher Kane)> 2017 S/S
AHANE Alde djdde At "od 3%
2(Crocs) 7225 H9olE Eojgo] o2 Ala
(ugly chic)s A THFigure 11). 'EAJo}r} &
Al 2018\ §/S AP AN IAF A8 S F F

=)

oY

-

N

— 81 —



rok
Hl
=2
g
o
A
ro
ol
ol

2. A0 20MS] F=H

12

iy Mdise] 718sk= Aol tijke
A”o)AE A&zt 7 FodA s A
1A, 52 fAlo] 2ol st Frgolrt 7]E2)
s AR d WEYS 201849 §/S
- r2e(mo show)?] FEE FH AT W=

vlzkglol= & x| 2ke] QlE| oA

il

[H

B

(

e rlo
N

o]

llo 1% 29
o
1o qalu

oL ¥
o
=

(g~

Figure 9. Burberry x Gosha
Rubchinskiy.
From Allwood. (2017). (2018).
http://www.dazeddigital.com http://sicksadwitch.com

Figure 13. Vetements SS18.
From Spring 2018 VETEMENTS. From Porter. (2018).

(2017). https://www.ft.com
http://vetementswebsite.com

Figure 10. Balenciaga 2018 S/S.  Figure 11. Christopher Kane

From Balenciaga SS18 campaign.

Figure 14. Vetements AW18.

AL Aol & 4= A TR FlolA] Hl=kEls
fJgk Zlo] ohetr] 71 s el s d3E 7kst
71% #tHSocha, 2015). <Figure 13> A9~ F 23]
o] @] FRIFCA HER A oPde o8 &
S AR ES T3k A ek} (Saint-Lazare) @ 4]
FapgolA Al A7) 2 TUESIY] AAI S B
olEth A 2018'd W AL whe] ARt
(Saint-Ouen)®] Z ¥ = 52| %(Paul Bert Serpette)
oA ARG, o) AFAA Ao gS B
W RO ® o535 EltHFgure 14). F> 1t Bl
E FE FA4l(Anton Lisin) 9] 2018'd FW seA|o] A~
M 27|93 EALE Sergiev Posad)®] #{Alo} g 1
FAGelA A5 Hrlell YuH] g9jo]= Q14lg
e WA o2 AithFgure 15). Boo] A
H(Lumpen)©] AR ofHExp At 2u)

o -y bl

(Avdotya Alexandrova)el 13 71315 o] &= 472

Figure 12. Balenciaga x Crocs.
From Minton. (2018).
https://www.wmagazine.com

x Crocs.
From Colon. (2016).
https://refinery29.com

Figure 15. Anton Lisin FW18,
From “Anton Lisin Showcases™. (2018).
http://renowned.la
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Figure 16. Dumitrascu SS18.
From Lattanzio. (2017).
https://www.irkmagazine.com

Figure 17. Diesel fake store.
From Pithers. (2018).
http://www.vogue.co.uk

Figure 18. "VETEMENTS,.
From Zerbo. (2016).
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Figure 19. "SUMMERCAMP,.
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Figure 21. GAP Logo Remix Campaign.
From Lennard. (2018).
http://www.thelovemagazine.co.uk
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From Peng. (2017).
https://hypebeast.com

Figure 24. Burberry x Gosha
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From Allwood. (2017).
http://www.dazeddigital.com
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Figure 25. Fendi x Fila.
From Campbell. (2018).
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Figure 33. Fila x ChupaChups.
From Lee. (2018).
http://www.eyesmag.com

Advanced Elements.
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Abstract

Nowadays, youth culture is becoming a strong force affecting mainstream culture with the advent of the new
generation. The field of fashion industry also should recognize the change led by youth culture. This study has purposes
as follows. First is a search for a connection between concept of new normal against the established order and the
advent of youth culture. Second is an investigation into the trend of modem fashion by youth culture. For these purposes,
this paper studied the concept and perspectives of new normal and reviewed the idea of youth culture as a keyword
of this paper. In addition, there were collection and analysis on the cases of youth culture by those of fashion brands.
The subjects of this research are various brands coming into the spotlights because of youth culture spirit since the
mid-2010s. Especially, this paper selected global magazines based on youth culture emotion and collected cases of
some brands introduced by these magazines. The conclusion of this research is as follows. First, the advent of the
Millennial Generation has a deep connection with the phenomenon of modern new normal. Second, youth culture
has a characteristic feature to create styles: noticeable hip-hop, board look, gopnik and so on. Third, there are two
cases of fashion brands related to youth culture: new brands starting from youth culture spirit and traditional high-end
brands accepting it. Fourth, the new normal trend of contemporary fashion appears in many points: designs, showcases,
collaborations, etc. In terms of all aspects, directly-opposed values and methods are newly exposed and these phenomena

deserve serious attention in respect of change, innovation and variety.
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