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al., 2010). <t AZ7} 232 WA (Le Corbusier)
¢} uj2 1 glo] Zof|(Mies Van Der Rohe)= &7
BES g 29E oes] ARl Ao
SFTHLee, 1. Y., 2003). W 2> 7] FAkE
AR BAH R B3= dAde] o]=e
nltjo] 52 ofe] o]&7=ell el 3Evl
st ©24] zlolE HojF] Aldelon 1
2 Azt =¥ 1 THChoi, 2012; Hwang, 2008).
Jung and Kim(2010)ol] = Hjrls| oA 23]=
4%} 719l AAel Qowd Tk B AA B
A 7Fs49¢) F4o] Ha ik
Eole] Wt 2GRN He] Qe o
7HA| 9} f1de] WstE e Btk 19417] =Y
9] AFolE7t TEZZE AT (Gottfried Semper)
+ 'The Four Element of Architecture;oll*] ¥3]&
TEoA SHE IS Eoe TRl vEoR
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FIE AER 75 A1 Ao, vl
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AAE e1he =4 o3t 7Y
AT} x)zbe]| o)t FrAQl HAA FEmAog
TSI K Rowe, 1979). 3HE-E 3]71~(Pablo Picasso)
o] FEehul A5 2K Clarinette) = 1 olA & =}
Aol Frgide] dxd AAA TS BoiFT,
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Figure 1. Marilyn Diptych.

From Akers. (2020).
https://www.artspace.com

Figure 2. Ricola Europe factory.
Edited by the author from Herzog & de
Meuron. (2016).
https://afasiaarchzine.com
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Figure 3. Blur building. Figure 4. Pulsate. SAolw] Z71A FAS

Edited by the author from Diller Edited by the author from “a marvelous A
Scofidio + Renfro. (n.d.). liguid magnet”. (2006).
https://archello.com https://www.thisisgame.com
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Figure 5. Echo.
From Lim. (2008a).
http://mdesign.designhouse.co.kr

Figure 6. Dept. Galleria.
From Lim. (2008b).
http://mdesign.designhouse.co.kr
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Figure 15. Evolution.
From Lucyandbart (2008).
http://Iucyandbart.blogspot.com
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Figure 16. Smoke dress.
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Figure 17. Caress of the gaze.
From Stockton. (2015).
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Figure 19. Anrealage 2016 S/S.
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Figure 22. Printing dress.
From Kim et al. (2016).

Figure 20. Iris van Herpen 2011 S/S.
Edited by the author from Persson. (2017a). Edited by the author from Codinha. (2015). Edited by the author from Persson. (2017b).

https://www.vogue.com
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Abstract

In modern society, with the emergence of new media and the dismantling of existing forms due to the convergence
phenomenon, the de-boundary phenomenon is emerging. In addition, the human body becomes the center of cultural
code. Therefore, the purpose of this study is to analyze the types of contemporary fashion expansion based on the
modemn and contemporary discourse of the skin and body, and to re-recognize the flow of contemporary fashion
design by examining the meaning of the expansion phenomenon. In this study, designer selection and case selection
were conducted through interviews with 10 people who are composed of domestic fashion designers. The type of
skin expansion in the aspect of skin discourse has secured its own value. And accordingly, the recognition and
experience of tactile sensation were expanded and the immaterial image was pursued. On the other hand, the type
of body expansion in the aspect of body discourse was shown as the active subject, an expanded body combined
with body and medium, and unfixed and transformed body. As a result of classifying the expansion phenomenon
of contemporary fashion based on the modern and contemporary discourse of the skin and body, the phenomenon
was analyzed as a type of body-directed, skin-directed, and environment-directed. In other words, the type that the
body acts as a cause leading the expansion phenomenon in the relationship between the skin and environment can
be classified as body-directed expansion. In addition, the skin-directed expansion is the type that the skin itself causes
perception experience. And the type that the environment provides the cause of change in the body and skin can
be classified as environmental-directed expansion. As a result of analyzing the meaning of contemporary fashion
expansion phenomenon according to classification, the contemporary fashion is rising as a medium, interface, and
de-bordering existence. The results of this study are expected to predict the flow of contemporary fashion design

and the direction of contemporary fashion in advance.

Key words : expansion of contemporary fashion, skin and body, media being, interface being, de-bordering being



