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[.4 &

obRgTholl theh =2l Aldmit} b 71Ee
2 AGEAY A A=) FHE7|= g
th 204171 o] Frj] sjMelA =8k wle 71E
o WHUZE, opylEE, XAERE AHAR] =
fipeh= G ot dun tefatal A=
|7l A oAt AlZbe] Wk siA ol
w3}, AbelA] 9”19 EAlE gskal A=
ofoltjo] FEZ RIS Adste] wEA o
sk F] AR o] et I Agetele dds o
ERJSITE 21471 TS 2129 AleE sk
Aoy el AES FEH HT, FRE vE
o] B5& A8, WAL T E e

A ANeks TiRelue] ekt wlska Azt

S S
> /—an

lo

S Wristaal stk 1 oz, 2] S W}
= Fall HAtel e tat Azhs mRlehs A
= o)A AFow k| ke ek, thE SHel
M Ui mE E9ehs Auels B uE 9

ulE FA HQltk 11 4ol e AEY AIRIE
v}l (Central Saint Martin, CSM)2S 233+ 198234

A FAE M= (Scottish) 2| ~EH A1 (Christopher
Kane)> #H fFH0IA ¥4 v vzl =
T o Wom ¥Rty I Bdks ANshe of
SRS YRR BEHIH= S vk
& staL glov, 2007 §/s AHA
2] AJE o5 sy, BREelet B

Fols & Folrk 2007'd HelEA|
3|4 ©19] =(British Fashion Award)el] 282
YAFO| U (New Designer of the Year)= A17d% o]F
oo A AEE S AR on] CSM Afst
AERE FES otk EY el olgke
o} HY = HWZAM(Versace) 5 ©]71= TubElE) o
Z A} (Donatella Versace)oll &]3l] WEE| o] W ZA}
Aol F WA HA=Ql wEFA(Versus)E I Y
o]% 71°] el tiARIA AlZto] tiFelAl A7H

T

rir

N f
[o o

to

Al

Howg 7

7] Aggick AQle] AES 3
71 "VOGUE,®] #Hi$| #&7F Al Rol(Sarah
Mowen= AlQlE o™ Al 17} Abehe 22 np
SolA BAE 19 S| AJE ] Z4AS ulek

o7 ZA+S ATty HUHMower, 2015).
B

ri.i

2 1

“

A=t TRl dael ojs) E9l7)g

FgHol 1A o znE

Al a, Aehd 39 g 5o A A}l
g3k el gk gt ] 5 1 BE
Zo] A, oAl ARV e} e Ao
2 Heh )= dttar AvgEh vl 31tk(Brand Story,
nd). AR Al AL AU Bk 339
E4%E friestal e AR S AAE

th B drelre A AFE BAE] 19
SRRl i A A]ﬂ

]._4 LHX% 71—7(40]] :H
4 o7t vkl 2

2~7)(Wassily Kandinsky, 1866-1944)2] FAHA--
3 Mdez Asr st sl

£ A= o, mE A A A A S v
o7 FAbo] ggk AT 58 vHELL, TR
uo] Qe FEVES] HE B4
FARIARE ATA At Agsith A
lE4s Sleh 2w
WA AT APl Eg) ol {luo]A]
(www.christopherkane.com), 12|11 sjA#H E=F
Aell A AT EE EOR o]FolxH, ARl
3 Aol Az 2007 /S AHAFE 2016

v

™

= K I(www.vogue.com)E 3

e
et

AW ZUAA 1087 R AES S0
2 A ¥ A FR1e ol Auae
WS Avnag eeow, o) YA Ae
e B AT RN WA ATREAE
che @u}. A, A el 4929 F
APl g S Avua, U S4e BAE
th B, FelsEs A9l Ao Bd SYS
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4 B4 &
A3 42 549 g ofn)g 2ag,

1. =42l JHE

FEE Ao A ol et 9
A oela] EAE gk Fdnle Al S48t
T SHAR A AkmEA Bk, FHl, A, 18

A& AZHE Aol Z ARESE 4 (composition)S
22 3 CH(Abstract art, n.d.). 1900 o= ZHYUE
oz AFy Fo T 5o Fololl
73 Aol A G EHA 25 3lste} 27} Foke
R} Fu| 2 BEHe] 3242 FErt S8 A
201, gl ish HekA ol AHE
A Hle AR FEETIE Stk oA+, 20
A71E T e B o] HitstkAl 9gl
7he-dl thekst 3lskA] Aol FasHA o]Feld
ol hLee, 1998). ©] Al7|HFEQ] vl 27t
o] FA] A 2zl g o] AFE S
A7) AFF, o) F ko ® IARRE UHe
A e 218S A (representation) = T]E R
HE 2AHFEAAE AZ7E B 1 Sl
EASE e AAoZHE HHste] Iz Ui
of 2k FaL Q= AT &gl EFEE A
AE F8stAk g o] gitkKang & Kim, 2009).
FL el ol wedl A& 4 flslen,
7} Abz9f Ao Hm ARS]EsH Q]lel w11
2pol= A AolFitt, wsk AN 40 H 45k
Pl AA R 718k FHlE Fehe APk
FHE ATy I Ae] e oJg mde] <]
RH= A SR 2oz TR 3
CH(Dictionary of Art, 1998). o|%F FAatn|ee 27}
o] S FoAehs FELE FofAlellA AT

f

2
12
_=

¢
I~

A9 AAE AfFEA Bdsta FoE=

ARATFAE 75 LR 20417] Hzel 9l

Al AEE] AulE AEA BEE o] Hsizivk

(fung & Kim, 2015). 281} 1 ojH R A3t

2 s gy A Be d2HE siAske 3

HIZIAQL A Astels Al os
3]

(spiritual art) % @43k Zo] Wyl

2 e

o]

& A2 AAeE b ElE B =7 (Wilhelm Worringer,

1881-1965)2] A4 5743} 717go]q]  Abstraction

and Empathy (1908/1997)7} &3t € o] % Hah|9)

vk FrhATh B A9 o] 7gold] dEs

gk H| 2.5 % 7~(Theodor Lipps, 1851-1914)} o
o] 72 MEE e BEgAL A5 &

a

2o~ Z]Z(Alois Riegl, 1858-1905)°] I3+ o}
3
5}

-
ol

Q1 SHolM AFEI: 18 AR Al

o

7k Q17ke] of %2 0] L (artistic volition)S 7HF0]%)
T 455 F 9oz Hdysta o] B

M=z gl Fom v} o] BARITH

“Fgol oS n]X G HAEHCEHN 7]
Aol njgox] vlEEZIO] QPEHAVE FHEES
als FOIsR= vl E 0l A Sl F A5 E
Sl SroljA] B HEHZQ] o]njoA] FHHAAl H
HE i o] [ 9] n]E YA ST Worringer,
19082014, p. 4).”

oo thall Kim(2010)> A7} F 99 nF
oJIglEe] ArRE B S7ERA A9
Az} Holx Ao mealy] Y3t Ao aA
sk Aol 17t =8k F FE oo go]
glZo] AAE Fel girkar =3tk o]= «<l§]
I} SR o At Aol Al Ado] B

Sof Qi o= HH gAY, U vlag
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= W, %Oﬂ ot oflm )82 2] A
2 oyt Ajdo] ohd A tiflEE e
IZe] WA o EAleks A4 S A
& B HWA 7)ekeHA ] PR e A
Aol glo] Hol njxdl, ¥xsle] Jez Td
F 5 gtk =golth 13 B E FdEEdls
Ap1e] ditell FAEeIQlE, B ZVJ—% z3
F Qe 189 o] £EAl A, FE, A
o7 ¥dyo] A 4 Qlth(Kim, 2010).

w7 =9} A FvE2] Mds olo]
oA QIER el Edetaat P b
dA715 & $ e, I 1912900 TelgollA

i)
o,
>,
)
o

Nl Zof] th&to] Uber das Geistige in der
Kunst) (1912/2000)2}= =115 F3l Fdv]&el of
o EA UiAs o2 e AR b
A7) Aol thgh 7| 58h4] A&

7 7R A o] @Adsks Mo 23} dEle
U4 AAAd 2] P (the principle of inner necessity)’
= AR o]&& =oshdA, A A<
LA I, F, e FEA A UF ¥
ge] xstz fxQl ] @IstgMbyehs =2
< @%ﬁFD}(Kandmsky 1912/2000a). IF1A~719] 3=

FE xgslo] 1
329l o e stk I Az A9
o} «5d 2T wHAlAle] A2 ol

=

ol wl, el Zgolzt Uy} Fshs AHoln
ojuf @ B7h¥]E= Ho|thRoh, 2009, p. 102).”

A7) GA) Fwhds AZEles 3
& A7Eh ofH FAIF Al 94 v

. gejel M) zsle veke xgow 1
el A 7B Y e 43S S
=S 3

=, olw) FskA Hole 29
AT HsrE Bde|E Sk ol 2 o
7P} F7ehs Aalzel uiF gvle
OlTOML Ay 3 Felet & 5 ok 2
271 A Fert dide] Azstel e ¥
Fo g} wieEe 43S AToRA AEvt
<] U4 A A7 (inner necessity)o] FEIE FEShH-
Folehs oJvlE WjaEshs 2otk

T Qokst, ZHEA7|7) =0lahe elE7te

SERA, £FAAE 2 kel k5 9

T AR Gol7] stk ool whE thekgt
A AL FARE AE7le] B v A A
S8 FAE o|FH 7147 oA £AS wE
T 35S weT F4 ofd FHE s

Hle] F3do] AR Es, 2 Eﬂ%ﬁ %?
st FAl] 2AHoR Su umx:m A5 wt
A FH(Kandinsky, 1912/2000a). ZFH2717}F E#@sh=
A S 5 BT olof 22| AAE
EARRAL Wi A Ee] FE= wiAE o }lek
“21 A H(theosophy)> 12]~01R A& S8l H
2. 2(theos) 2k A8 5 S8R 29| ©Ksophia)”} A E
afo] o] Fofxl wofjz Al AsE vt
(Yun, 2012, p. 87).” AlA&0] Hohli= W&
QL AAAAE ARl Tid e 2k A7) o]
=l A9 ¥, A9 2F, At dEe] A
T hdS T witell 1o Fdel g
]

W oerre] 7o, kb 9&e] &He
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Blol Mo shislo] oa7te] Halo] WA
WA B @ W Axel ek 1gA
F455e olo] A YL FTE BEAIY
U4 Bl ool 2Asid 1 UlH S4ow

A7he) nhg, GAS AR, FANE T4

A dAAd == WA ZHA e o8 FAdE=
of il ZFdA7]= Al 7]
QAF AP FxAA As7te] /M4
I A9 afAP, Althe] ofz=A ‘o7t
IFAAIAEA), 22 ol=e] SARFRA o
=7PF 38@sfof sk ol afido]l IAlo]
Uh(Kandinsky, 1912/2000a). ©] Al 714 Q40E M2
AAH W% &, AR FIFE T
BT, 53] AR 249 At
2o AR} F1EE] Aok &ollA] 5 Ak
elth= 94 FEp7t 2lel7h bk o] 3§ A
Aoy derph dstaat she 19 F
A1z, B, aE]a 7Hde) BEe] Aaka]l
Ao ® Fgshe o 54 AlthYd
Hel= 7401715 shtk. 1of] ®t

o0 THAL KU} FHAQ 1 o] Lo)

;ﬂLﬁ
M to

}

i
mlo 2 i

i

T?,
>,
o
o b ot
[

o

f
gljt
=
g
=)
to -
gﬂ

Hejoll = Jufjo]#]

& el e et 4d
Aol @t At e QoA FElEi= Ao
A AdgEtty Y2k Kandinsky, 1912/2000a).
ol ol wfAo] 1 oW Aol EelF

=92 mEplucke Feh 2 A ¢

& HolMA AL, = AR FE ] A
of Bl EAeH He ouidith wEbA clsvh
= 210 WA akell vl 7] Z1EelAl HaL, A
o FAE Esl] = 2HES S T
o 2GS =l afde Y 5 3l 2]
o, ARl ARG S sk @

:{o
ox

z (o o
G =S

%
L=
)

) NTHKandinsky, 1973/2000b). 54-2] 1
ARTH= Ao o] U7 "o 9
El‘iiﬁ? ohd7tel wheh 1 WA ZEx|el] tigt A)

& sixlo] S Ak 29k sAlel AP A
fﬂzi%’—ﬂ Ao Adow Fal| vk
<2 s Jdstetal Asteks e oJudith
i =& 5 3ITH(Min, 2010).

F43)3= 717K (tension)’ O & H 3 B} Q=
A 719] Adllell= I tA] BEAL JEs A
&%) el sl
gk Izt LHX—V: o] Bz, %F&
_]

>

1998). 1.4 3
Ao YadE F78 % of disl sHE
2] =(Herbert Read) &3+ ol&& 4
shetl, Bloe F4EEs AHe A o
Zolg} 3N THas cited in Joh, 2003). ] F7]
& ARshs AR & go R ulf
71491 B4, ErAlet *3“52}01 ST e R
Aol EH?SP H] 7]

pE

N

fy
o{w

ut
r
=)
Ji‘i
1o

v o o =3
Fabe AR BUAA7E )% 4 Bl
ok olzo® Fgsiitin 2 & Qe ol o
A 323 Zell UAIE Al Edol, 7o)
EEo) ofdl FE A HY& AL njsh
UHQl 242 otk RYA S} Foke
Aol7) sk, FHELA7)E ojefet 7147k Sel
ek HePg 2ol iRin RAY
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T Fxstelx] 2R 7Fsde Holof e Az k] A o)} o] o x| 9] SEA Y WEFo
stk wfite] 40 e EASA] EA9 7 g 7 33 o] Afolol whet thekdt
FHE T oA AAQ] S Fete] oY obe-te] FElE uEpdths #4E FTKChoi,
o] a3E Wl BYslol A%t diES v 2015). FFI27)E AlA|ske] AlA el Aste] A
H= AAAA] gt 2@E sk Zolh Aok Fejo] Fater 23ke] ThsA Y 151 Tk
IS Aol or sMsfor st WAl &
3) 84 gpoll o3l HAHA HAPE A HoEN
BRrgle 5 EAlshe BE QB0 &4 o T AL g0 Eejuhs Slo] 39
Jozae] @a g 71 9tk FsH= 417 U AFgolehs =98 A7 eth(Kandinsky,
slo] Zao] Eo|51= ¢4o|2THRoh, 2009). & 1912/20002). TFAX7|7F 28] =LlolA ARGk
o) A8 194]7] o gl Alo}e] Alx|Eka} dlg} iz Eolu 3 53 22 292 3]sl
HEZ B EE}H}=7](Helena Petrovna Blavasky 9] oA FHE AA = Ao] opd, Ao thsk
1831-1891)ZHE] 7 7fdo] THE Tk AT EHOIR; 99k fTIF R AdR Al A
= Befulzg)e] 9Jaks uke =olo] Alx|dha} £ o] 7HAgkE Sulsit). i AR ] JEe] &1
EX FrEfO]Rudolf Steiner, 1861-1925)% 3 of gk siMS Fu BE ZAH AL He
AR BHE AT 220351 HHA] 19 o) 2y} AE EABRE AR A T ds WA A
o AE2] AAE WA Bk At 7 ol Sld BmAEE Fgelee] FAvgelzta 1
Fshs gl BAIE ASF9) dEE olF = Aotk
Aol om, 441l 2] Q12 (nner knowledge)©. ol Al e WA AL 3l v
2o A B A WY E AMEaAk s a2 sh= A ARS] 24 ER Agstast
710121 CHKandinsky, 1973/2000b). “A14]8tof| A= A sttt 9] U4 545 <Table 1> 7HF8] @
e eluA7F 7] 52 |iake] A Asst eFskaith.

[e)
H TS AU EoH(Yun, 2012, p. 89).” ¢l

Table 1. At0] WX SMT 42
o) U =4 =

- F719 v, 3419 29 33

- od&e] e Fdol Hsl 2

A — 2RO A 2YRARE 3 3 Wl
— AT A2 ¥

— oflEr] e yuslilst

< FAME 7S olF JHE TAsH: A3

S ARRe) Bokg, EEE, ANA TEEE Hellel 47

F499]

S AP |- 1R SRS GRS 28
mee - BAXA FAY) HHS B ALY 74
- Agat Yol e B P g F
- BE 289 259 Ho) AR JAAA FyAy
RSO REDEE)
A% — AHR Aol ST AN PsHE W

- QA 2AR A} Felo) Fare xg
— 322 K A8
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. Al Adde] 34 543}

Sl

-ll

ARlE- 2007 §/S AHAFH 20161 A/W H
AR Zgat AEA 2070, 2] (Pre-fall) A A
47l, 18]3 B ZE(Resort) AEA 7719 o5
S AP 7 19 o] Bl AlQ)(Tammy
Kane)?} ¢ Bl=o] AAEE +=313laL 49
& TRtk 20139 FA(GUCCHY EElhie] o
F(Alexander McQueen)¥} 72> 44 BT E B
Bkl = AW 1F(Kering Group)©] Al BH=
o] AE 51%5 Absolr AR aEs ARl Bl
© Bop Adshs 71815 530k AR sl A
YrEY 7 Bal=e] 31438 CEO Mgt A%
(Sarah Crook)e- A AEH AQlS Aelst A1
w2 el disll vt o] BAR

w5

Iy

“AHH 257 ARS) FYS Fe m/g;g
oz AY 7o 98 =%

(Frangois-Henri Pinault) = OLE?’K/K/ ok
Ao E FRHYES] F4jrjxjoji] 2 F9)5h=
5 =gl Hiol o= AL A)Fsk= 471 o)z
ojrh. o]tz ol A U] AfE G Fojal
= Flojr} HETo] 3L e oF9]
=7} HEEG 22} g Hfele] o] F
T 7 YEEF Y 518 Dark, 2016).”
A A zEI8t o]follA AP LFTE] FF
151 1} )01 (Bombardini, 2016),
| Sofl glufjo]#] oFar Wdsh=
H —3—% ARSI B2 oM
54& AuRy ug

mio
=
Ar)
%E
k=
Y

1. A0 YN EMo= MEE J2|AET
A H2Md

1 af7d

A2y AlRle] Al UEEA| 10d0]
g Ao AlRle] gt E}Ok?‘} A9 d7
A & sAE s AE2 19 A 2
MAZES] 259 A7ddel=t jﬁﬁﬁ]i-ﬂ A
G 2007 §/S oA AL ARle] tirte
HzAel i sl GAES HAdes 2o
Fag. 19 A AYdeA] BE #Ee AMEE
‘Ul(meon)’ A2l 97 & o] A(lace), =&
(ruffle), 7o) 2 ot ZekaE B3 (plastic
buckle), 18|31 U)X S (bondage look)> A|21<]
AU A AERIE 7 whon HlgrEEe] Al
2 AFAZG. 591 19 A Fok A o)
froll thal sF27F Roji= AlQle

thet go] AR,

o

sEg 17

mlo

“Hls HE FEe)A 2l 0d HEAE
ALl oEfolofAldia) THoFES HuE ZE
Fglojuf ofo]sxZleye-shocking) TF ZH I} HAE
E/E—/_O_ él—/j//{-l_O_ _7740// Eryéj_ _,_9'_0,_9 _:‘,_Bffo =

79 AL FHEE AEE o)) _}LT
Sfof FEEIT Mower, 2006).”

719 A Agdo] IEE 78t aks = Ao
T FYE Ayt FPaA x3to] M 2Ee|
Ze] Q7|5 sHANL AR Mdelw Fagk o
S ok M S 22180 BE S
7F FEAAY B9 ?‘%EH% i zola, dEdde=
ZEtaE wWEo] 23 YFEY HEES 243510
7he 3ElE o AFsh, 2dPdaaldie] A6
EZ AAAE dolx HES )9 FAE FF

5 A% <ol Agagon, el AAE by
Eeuis iy e olgke nel Zo] 3]
o Ao ke nolFes Urel Ua
oPETHE M) R Figure 1),
rARle] Hepge AFdel ez by
2 S UERh Aol Zel, 31, dlo]

of, mi Mtk A 5 A0 ol F 5
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o]

r]

Figure 1. 20074 S/S Az|AEH 7|2l
From Shams. (n.d.).
http://leilashams.blogspot.kr

rr

Aoluigo] 1

Vshs Farolch 1t Al

Chbe MBS wolFuA s o] Be

[e)
.

7 olo|tjolel 3|y sl &7s A
o HEsty, AT Yot TAd oJgulE

SHisl sk &vke Btk ARl

4;0—

3L

o] FH] Il el g AEFelA vt ol

=)

o] MAAE AelAlE 3

RAR)E ek

“the 7YE YAk e Syl
vjv].n} 2 %] Az)mini-Margielas) E 42 18
Lf= 2 frill) 7 AP A(spandex) 72/ 2)0]
~E FYS)E A AR L B
3l A Yt Fol~ EZLouise Wilson) 7
oA o IS B FE w 71 HE S

& Hojr 63gE r] wEolHal Fok 787
78] 9] FE AAHE o]F> Yf Faf
o) s FAef 91N For o] F30] FH
o] plojE] 2FO]2 2 F5l= S oofatE = 9]
Ak 119 H9he 1] 9k 2O TE Fojimi
agjejglon o AE HuAl she A=
(Stoppard, 2016).”

AlQle] Adrdsh= wdel gk 2l

“Ges] HE A 7p P A S A
goz AFE L//7} AFEYE9/0j2t] EFE
A2 B E(EE F o AR} 795
ofof gHf 0/0/9/7} O}L/Ef Zf o= £
Y YFAo] Y, HYEs AEE] EAE.
z8] 17 2E&:2 éﬂ?ﬂonf//‘f// #H7] AE
Ljg)l go] stwE oy 1okt FjelE Folr)k
gjt). o5 1 1Yol WEE FUm i EF
gt AgH( e HdY = CSMoJAIS] g
B oK o BAE Hold
g &+ YAk Wlie, 2012).”

o
Aqi= 4

FgAAe}h go)ne] xshe olF AMex
thokst W o2 Hol=d), E3] 2011d §/S A
A el Tl Zele TS S

0 =zZ3Lo

l

I g e
Rt} “Princess Margaret on Acid’2H= TA415
&3l ThA] 'R & o) SRl d) g 29

AAEE dojd At e dshked, o]

oFFA} ZYE] 91718
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Figure 2. 2011 §/S F2|AER FH ol
From Holt. (2013).
http://www.fashioneditoratlarge.com

Elf(tatoo) THEL} o7} A F(argyle check)®]
237 tab o]dAQl ¥ Fsw At
(Figure 2). 7|91 ole]l tha] “Adeis=A] op]
%], o]7o] YtkMower, 2010)"2h= 733k Al
=2t

ARe] FFAzt Hojzel tig Fate 20121
ZzEgo] AT AsiA =, vl 2
2 E o]z Zal2(full laced dress)9} HZFE
(umpsuit)ol] FA]7] FFE A o] AFEGe] 7
AL, 20159 BRE AHMNE FaHY
of HFAE Ql8]m AMZE NS ANIE B
ok 201651 /S A= el ol =
7t @70 pveaAoke] &S Alesk Hbe
¥ FEeh g2 R3S g YckFgure 3).
PVCE} tlo] 28] EFHS £ ApAoA] dnte] ofd
A, 7pE Se] AME] oM 48w
ZESHE Halr]= Fih
Ao R vehbs AQ1e] B Azt ¢
oj2el Tt aiA e 1uke] H5 Sxjol} 4
Al o, 3 AUMoMRE e 19
TRkl AJZh 22 el aht 1219 ke,
Al relan B3tk Aujdz Apast Hof o
A Tkt oAl R skl Qlvk 53] 19
oARlel Hhg = g e #8S v e
SHUE sl A1e] A, vAeldzA 9

¢

[

0

ol

Figure 3. 2016%4 S/S Z=|AET H|¢l 1.
From SPRING 2016 READY-TO-WEAR Christopher Kane. (2015).
http://www.vogue.com

Tf8E FAN 8o AT thEA AL 3

=] ¥ ol oA E Rolx] gigtom,

FAolH gt AlEar tiEek 20002 F2 %
J

oA Z A EEA ARLE] FgAdo] WY

> oft
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=

AL A EellA] HojuAL siAlF2]
Q] EE WhAe] goer 25 RS

& 2087 oy AR Eoke] 13)E
A fck AR AFeA ] 71870] 7H FE
HAA e R= A7) 201433} 2015 Afolel]

& @St o U S BF g

A9l £45
3}2J ST}, ‘Crash and Repairghs FAI2 3= 9]
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Abstract

Upon welcoming the twentieth century, the modern art started to expand and develop further from the existing
art forms and concepts. Especially, abstract genre foresaw artistic varieties of modern art and suggested new concepts
for visual art. The concept of the abstract form existed comprehensively throughout the years in art history until early
twentieth century when Wilhelm Worringer and Wassily Kandinsky materialized and theorized it’s concept. Particularly
when Kandinsky, who was an art theorist and artist himself, conceptualized ‘inner necessity’ found in abstract forms,
it started to take a shape. This article discussed Kandinsky’s ‘inner necessity’ to analyze Christopher Kane’s women’s
collections and examine abstraction in modern fashion based on three characteristics as theoretical apparatuses such
as ‘inner need, tension, and vibration’. Kane emphasizes heterogeneous mix of eye-shocking colors and feminine details
to create the inner need. Insecure details represent the tension to show non-daily images with new and traditional
materials in fuse. Kane’s personal experience like his childhood and environment influenced his work that creates
the vibration. Within these specific characteristics of the abstract quality, the aesthetics of inner integrity, experienced
originality, and autonomic creativity are emphasized in Kane’s collections. In general Kane’s concept visualizes new
design innovations based on fusion of inner feelings that challenges fear and confusion in his personal experiences.
Kane also creates irregular embracing to deviate from traditional fashion by re-materializing universality in fashion
and specificity in personal characteristics of harmonic interpretations of the aesthetic preferences. Kane attempts to
transform the design from the ordinary into the extraordinary by visualizing heterogeneous thoughts and non-organic
designs by in fusing creativity in fashion.

Key words : abstract, Wassily Kandinsky, inner necessity, Christopher Kane
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