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Abstract

The relationship between fashion and art, has been under considerable discussion from different perspectives. The
core cause can be found in the quality of mass-produced fashion, its tendency of standardizing sizes and technical
aspects, and its deep connection with trends. However, the boundary between fashion and art began to blur. As such,
when discussing the relationship between fashion and art, it must include the changes that took conventional
perspectives and incorporated them into their modem characteristics. The objectives of this study are to re-examine
the concepts of contemporary fashion from the perspective of mass art and to define the uniqueness of contemporary
fashion under this perspective. The research method used is literature review. From the results of the study, the
fashion houses, SPA brands, customized fashion, haute-couture fashion, limited-edition fashion, and art costume were
excluded from contemporary fashion as mass art. By the elimination method, contemporary fashion as a mass art
was derived from a fashion in which the founder of the fashion brand could, as the main designer of the brand,
voluntarily express his will. It was more evident after the 1960s, when the fashion industry accelerated. This analysis
also confirmed the outward characteristics of mass art, namely passive spectatorship and dispersion, in contemporary
fashion. Like other works of mass art, passive spectatorship manifested in the structures and forms of contemporary
fashion that correspond to mass art, while dispersion manifested in the content. In particular, contemporary fashion
displayed higher levels of dispersion because fashion is fundamentally a 3D endeavor that appeals to the five senses.
The significance of this study lies in its effort to overcome the limitations of conventional perspectives toward fashion

and expand fashion’s potential and applicability of artistic interpretation.

Key words : contemporary fashion, mass art, Noel Carroll, passive spectatorship, dispersion






