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Figure 1. Zebra stripe.
From Ichimi and Yagi. From Ichimi and Yagi.
(1999/2011). p. 21. (1999/2001). p. 11.

stripe.
From Lee. (1991). p. 24.
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Figure 4. Irregular stripe. Figure 5. Rainbow stripe.
From Lee. (1991). p. 25.  From Ichimi and Yagi.
(1991/2001). p. 28.
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Figure 11.
Children with Magoja for the 60th
costume. Saekdong garments.  birth celebration.

From Geum. (1994).  From Geum. (1994). From Geum. (1994).

p. 71. p. 75. p. 76.
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Figure 13.
Saekdong Durumagi.

Figure 12.
Saekdong Jeogori.

Museum. (2000). p. 54.

http://kwmuseum.org
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Figure 14.
Saekdong Magoja.
From Seokjuseon Memorial From ASFZ0P|(AK)  From A Mzopaxt
[Saekdong Durumagi].  [Saekdong Magojal. (n.d).
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Figure 15. Figure 16.
Ceremonial robe 1. Yellow Saekdong
From &K E#) Magoja.
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Figure 17. The color and tone distribution chart of Saekdong
garments.
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<Figure 17>2] A dlo]g] ko] AxFITE
R vAIZ7T 8470(26.8%), pMZ7t 5671(17.8%),
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*WHFE B YA Wt pAIE7 =4 Ur
= dpAxo BRIt =%
Om} RPAVEE vAI o] B37F A LEbsiT 3
ok A AxE BAste] vERd <Figure 18>
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Figure 18. Representative color of Saekdong.
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<Figure 19>2] 24| o} (Rosie Assoulin) 2017'1
S/SellA] ARG = AR, Ao sfATiRlel=
7Y2o] Y AERe] o] L 7Fg wWolkth A
A0 FeE 7H 7Y AETO| R A4 Wi
252 Bl P ol AEE0|Z HHE HoF
A FEEI L] vheFet g AREFRO A A
T3S gloflar BF o) AXE 78 LER)
t}. <Figure 20>3} o] A1zt =
3, 54, Ade] 2Ete] 27t $) vix e £

AEZPo|Z O AREE @Wo] Hlth e wlAet

Aol Et A F o] A wlj]¥]o], 2~3E|SH 917
o} T v} theldS HoFal Uk <Figure 21>
u] 24 (Missoni) 20171 W] FECMAY HE
2E}o] X (Multi stripe) B212] B8t v|d3
Q1 1A 9] Bt A wkEE 5] A9 AFEe vl
2] @ W3S Wol= AEgl]Zo] Fgr B 4
T} Thefet S ARgsto] HEu| L] WS
3l EE2olHA T slefstar o] =4l =7
siolar, A3 Mate] ] B2 ARl Ao R
ol 54 AnE IRt <Figue 22>0] e
2} ) (Giambattista Valli) 2014 FW2] =] 20
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Figure 19. Rosei Figure 20. Rahul
Assoulin. Mishra.

Figure 21. Missoni.
From 2017 F/W Women
From Spring 2017 From 2017 F/W Women RTW Milan Missoni.

Giambattista Valli. cruise.

<Figure 23>2] AF2(Chanel) 2016\ =15*(cruise) Z
M Eglxol s A EES] v FHE e
A MR EY0) AEo| L5 W Qi)
250 2 Jekshs AP o R o]Fox AMIE <)
Egjo] X2 A, B2 g 74 2] Ale] Ho] 10
o] shte] Tl ezt Ho] Zela AAel] 4]
Joko w2 Akl WHRgit) =] dAel vt
G Apdolehs Wy wite] BekdEe w4 &
WAL, W12 A9} o927 @8] os2lo]al 3}
2lgh =715 Apohdivh. A9 A0 2= <Figure
24>2] W(Balmain) 2015 §/S2] A AoA AR
QN T ~AH, 37HA] o] HEH 2] AS ARS-
afo] A=} AL AW T ARESEAY
H]AS 7 wix|Ete] AREehs Zls ol & < 9l
th AP o7 ko] WES ARSR o R4 T
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Figure 23. Chanel  Figure 24. Balmain.
From 2015 S/S Women
From Haute Couture  From Chanel cruise ~ RTW Paris Balmain.

Figure 22.

READY-TO-WEAR Rosie  RTW Paris Rahul (2017). Fall Winter 2014-15 2016. (2016). (2015).
Assoulin. (2017). Mishra. (2017).  http://www.firstviewko ~ Giambattista Valli. http://hazine.com  http://www.firstviewko
http://www.vogue.co.kr http://www.firstviewko rea.com (2014). rea.com
rea.com http://www.vogue.co.kr
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Table 1. Textile design utilizing Saekdong stripe.
Image Unit Textile Design 1 Textile Design 2 Simulation
’ [
ad’ s
ul|
o
2
N . .
—_ Figure 25. Ceremonial Figure 26.
robe 2. Givenchy 1.
From &K E#) From Fall/Winter
[Ceremnoial robe]. 2016 Haute
(n.d.b). Couture Givenchy.
http://museum. jeonju.ac.kr (2016a).
http: //www.vogue.
CO.kr
o
2
5 Figure 28. Ulyana
w | Figure 27. Ceremonial -
robe 3. Serggﬁ)r::o 1.
Hr(Ex .
(Cotemmoi 1000, Sprng/Sumer
(n.d.c).
http://museum. jeonju.ac.kr SerLngIégﬂﬁko
(2015a).
http://www.vogue.
Co.kr
o
2
Ji Figure 29. Ulyana
Sergeenko 2.
- From
Figure 14. Saekdong Spring/Summer
Magoja. Haute
CoutureUlyana
Sergeennko.
(2015h).
http://www.vogue.
co.kr
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Image Unit Textile Design 1 Textile Design 2 Simulation
;‘S;{
o
2 _—
8 .
~ Figure 30. Green
ceremonial robe. a i Figure 31. Givenchy
From =&} [Green = 2.
ceremonial robe]. (n.d.c). From Fall/Winter
http://www.terms.naver. 2016 Haute Couture
com Givenchy. (2016b).
http://www.vogue.
Co.kr
o
2
B
SN h_ﬂ [Green Sergeenko 3.
Saekdong Magojal. (n.d). _From
http: //www_terms.naver. Spring/summer
com Haute Couture.
(2015¢).
http://www.vogue.
co.kr
THAY ‘Bllll
o
2
5
o |Figure 34. Yellow Jeogori.
From ‘=2H5TIA} Figure 35. Givenchy
M=Ex12| [Yellow 3.
Saekdong Jeogori]. (n.d). From Fall/Winter
http://www.terms.naver. 2016 Haute Couture
com Givenchy. (2016c).
http://www.vogue.
CO.kr

‘TR 4] -, WA <Figure 30>°114]
HRHZ AT 13 AEAle] 49
o] Zow HYs WEIh 22k W
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Figure 38. Saekdong Dangi.
From 119 A ZEko|(FEK)
[119.Saekdong Dangil.
(nd.).
http://museum.sookmyung.
ac.kr

Image Unit Textile Design 1 Textile Design 2 Simulation
& 1 NANVAV/AV
o
2 |
= \/\v\//\\/\/\/
~ | Figure 36. Ceremonial
e \VAVAVAY
S p N \\ //\\ A A / Figure 37. Dior.
From et(EE) From Fall/Winter
[Ceremnoial robe]. 2016 Haute Couture
o nda). Dior. (2016a).
http://museum. jeonju.ac.kr httn: //Www.vogUe.
CO.kr
o
2
e
o]

Figure 39. Dior.
From Fall/Winter
2016 Haute Couture
Dior. (2016h).
http://www.vogue.
CO.kr
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)}
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‘TRl 5ol A= 1AM <Figure 32>2] ©He 3 B
S EAIA SoH dEo® ghEQlt) 23 HE
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2 o
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HHo A= 7] 14} HEe] Ao 14
3 & g AEHo|E 9] HE
oA B El(tile type) 02 B Y Hlo] 2% B}
(brik by row type)= AEISH ¥ HE QX Al(brick
off set) ALOE 2/3& F1L copiest 5x3°0.F A%
Siek Nk oaf vz EE5E A =3 JHe
HE TRl S AuaElgith <Figure 35>¢l14 Kol
o), 22} WEs AES Ao A4 BEs
UERFES 427 AEgto| X2 wjx|ate] EE7S
7zt sk FatelMs SeHE sk

A27t 71 Elae] dEo® vl ok
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CARAGE, FaL Bl 1A 2] Aol oh Al
TEE BEE QS whE HE3 el 9
TEok “AZITE Wk 23 'S <Figure 39>9}
o] T ag] oF ol A 71E71E Fol wiA|
ato] %ﬂ%@ﬂ S U, vy s

o el oM AEe|ZE gujjste] bl
Ao gy el Wol wo] HY F Jus 3
oA AF YT st He ¢ ol &

2ol RS Fofsloith AEs 285 tiaRl
HA7NE AHelshd <Table 1>7 7tk

V.2 &

2 AT AvE qoksld v Ak AEe
S 30 EEA UERd AEzto]Z Fj|l <]
alolt}, MFo] “FdA oJu|2E YAt} 54
Q1 Zo) oJgt FwA oju], QxS AP%EM 23
& T 2] LR V-0 ] uw~ =
H5 A ou] ohde] iy} 74 Wl g vk
LA om7} olek A el UrE}% 2Egjo|L
& XYPHoR A% A, FeHoZe o 4
2 Beke] o] AR iR E]o] UEh=s 543

2EZo|Z2A L7t A vHEsh 25
RS GAER= R0 viEEE = Telsl 707
LA 7] 2 A s o] wdE i eEe] B4
= Heltk A fEo] vEhd AESjo] o] AR
A A3}, A9 dlolg F 3257 F o] 31471
(96.6%) 181 FA o] 1171(3.4%) 0.2 et
GAo] MAEEE pMAko R BEFNS )
R=8571(27.1%)>Y=6971(22%)>PB=5271(16.6%)>
RP=3971(12.4%)>YR=2771(8.6%)>GY=2371(7.3%)>
B=77122%)>G, BG, P=47l(1.3%) <=°.2 LFERITE A
ZA-EE v(26.8%)>p(17.8%)>dp(12.7%)>1t, sf(8.6%)>
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s(6.4%)>b, dk(5.7%)>d(4.1%)>1tg(2.5%)>2(1.0%) 2] -
S VeI AR A A} gl AR A
A ] AR APl 2 HFE T 542
BAVLE 702 S ALl A4, H A, g,
Walof] BT A 2= wee) (o HAS 23R
AREIRES & Al A Es) A= Ao)
WAEE v o] A LS Fal] AlEe] ofnlA
787783 AX| = AR o] 2 Zlo] 540]
o} AE- 3714 o] vekel Ve dislo] e
A e] ARgo] o] Hojgity AEeo|T sjE] st
= sl HAl EdEE gigdstaat AEge |27} L)
w H2 s0171e] A oluAE FH, 2lE, AAE]
7ol wet eks A8, o) Bk V1l
= JHE A Ay 79y AEe| 27} 17470
(G47%)E 7P WAL, A Eol 15270(303%), =%
o] 13971127.7%), AHd3e] 3670(7.1%) == Vet
stk gEo Rz Bl JAeh vhEdl 1 4]
HHEE]Fo] Yol welow, 11 5 Ao ko] Bt
SHA] AMHEAl LRt AN S, o] AAA
- Zops Ax1A IHeEE & 5 ASlk AVt
89 A9 AR} AT AEE ARSE ]
Heul o] wokek olefdh AlEe] 24 SR
g3t ol el Rt ~Erfo] s A3k
= Rigstod, sh=e] w3k AAldS 2= 10709)
A1 o) sels /STt 214)7] A
sk Aol g 3kE Hold 7 Sl AE] e4E
S35 AdETIEo] Q-E= o] Ao, MEe] =
A BEAS AHES 9" taRle sidkete] ddf
PR BE-5 Aesigivhzt] o] A< g5
7HxIch
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Abstract

Stripe is the pattern that can represent a variety of visual effects by shapes, rhythms, and colors of lines. A form
of such a stripe, appeared before the Joseon Dynasty and called Saekdong, not only has spiritual, protective, and
hopeful meaning but also has the characteristics of rhythmic patterns of vertical stripes and multi-color arrangement
with basic colors of red, yellow, blue and white. Research on previous studies suggests that symbolism, awareness
of color, or developing fashion designs using the formative characteristics of Sackdong have been studied continuously,
but studies about developing pattern design using formative characteristics of Saekdong are still insufficient. This study
intends to develop various stripe patterns based on the formative characteristics of the Saekdong, which is the Korean
traditional stripe pattern. Through various bibliographies and researches, the concept and definition of stripe and also
the definition, origin and symbolic meaning of Saekdong were theoretically examined. Also the formative characteristics
of Saekdong were identified through analysis of shapes, thythms, and colors. Through 501 collection images from
2014 to 2017, the shape and trend of stripe patterns were analyzed. With these results, unique 16 stripe patterns were
developed and applied to the modern fashion. In the globalization era of the 21st century, the development of unique
products with elements of Korean culture has been requested. This study has significance in that it developed the

unique pattern design by using characteristics of Saekdong and utilizing those patterns in modern fashion designs.

Key words : stripe pattern, formative characteristics of Saekdong, pattern design
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