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oJulA| g} QlojEe lele] FsH o4l] W
Aol WEe v AREE @A) e
vhA] At ol Az ARKOR ABvth 1
23 WA BFE ThA) ool FH 50 ik
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+°1V1 o)L} lofi Z2#Q) kgl o3 o
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g & gtk Lzo|EC] Afele] oL
gHoz BESE olzks HolM ot

32 A 9 AT HiE e ATE
ARbstA w ]It} ofe] & A= ZRO|ES o]
e THoR A7k A gHE WAl
Edjo]ds} Awt Ao sfAstarat gt

APATZE ZRo|EL AFAF o 2713
% AFFo| it T (Fitzou, 1969)S} 1o thEt
=33 (Davidson, 1969) 12]1l ZZo]E Q] FLojAlu}
Falo] #3t ATHKim & Gaang, 2008; Park, 1995)
5ol ot Aol AL AE ol
& ZANsht weba] B AT QkE
3k Bs Zko g el ARaAt

AR AAE Fslstaat @tk olE SI AlA
ol 7o) A=t gk A, EEO]EQ
Al dy S-S vRith 24, A
e 5430] dAlevte] Faasel oA W
E=A] 3]gke] AfEleld s A, 25k
At a1 AR o 5490] s e~
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= EASP] AL 20004 0157 FAHZ 3
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B} (American Psychoanalytic Association, 1994/2002).
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of ogt A= Agehs 19 Ay AALL A
HslE e AZ EHoleh

7o) T Fol4H A50w AR th) o))
o Athet FFL v Hek 2ol oleld
BES AFLPE E5] ARshaA A

ARAIOE RS N0z Hold & It

o

&

9] ARl Hhgo] dof o &= gl o] A F
o A3t Agtsio] A4

o]tHDoosan World Institute of

1o
1>

B

[}
o F
eicil
o
ol
2
1o

o2 Yehh=
Encyclopedia, 1997).

ZRo|E FoAE wo A A eluAE

)
oz

BN W2 Avke] 2E ofdl BYS FHOR
A8 e s Hid of e 9
S BAISE el Hel At B
4o el F)E S, Afele] FEAAE ¥

oJaH oz ol ol Aoto] Hrw Fr)

A, BHEs ddlsrhe] ARl dEEoe
2 ZgH3 ok ZRo|Ex PouE: tiA|
(Leonardo da Vinci)7} ell&-2ol 7]&5d dHo]
Lp Sof] WAE etz A dstel] Aget S
18 d7] 1ol M Fdth B ZRo|Ex

W9 foplel oz E =AY

p



AHfrvdel SAdo] vehd Fd) spadelnedlolde s

(Freud, 1917/2009). Z20|Ei= &7t 59 &
o] Agyo] Yehhs AATE Ad A= 1
FahaA derhe dA EAEA s dio
2 A A7E AF o7 EH3TKFreud, 1973/
1995)1L STk

A ATES oA SellA dAe Al

g
Amsh R ASHOR WHS FTSTA
5|

SRl o], 714l 1eja
A ST 2Apoke] SHQ &Y BY Fol X
grefo]l Slo] A%FEe FEs]  wiolt
(American Psychoanalytic Association, 1994/2002). 2
= o9 A W= FoAfo] WAstEE ozl
FAGFoR AdHE BE 9 74 &
e omAlell WEdE W Fitell YlTHEFreud,
1990/1994). o] F-&JA4A o|u|A|= eETtelA &=
A Z ANEE oMAR tlebd Sk Q=
AEowA Fxe] 2HAQ 947 Agshs A

olct,

2) A7 =d

X ZO|E= 190010l A4 "The Interpretation of
Dreams) & “§-5t0] 52| jo] #sh &= Ikt
o] AA7)- mEllzA ek o ARlEl.

ZEo|Ex H7el FoAE AEsIiar, $7]
o zete] A& AxsiGith =, Alelle F
2, A a3 Ao e A ZF
A AE WhEo] 17t AT RE TR
1, $7)0l= o], Ao}, Aot -
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THGang, 2000). ZZO]E&= Q1719 =
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ZEO|EL Foo] 1, FH, WAF I2ln
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o BHOoR RN AR FYsea A
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7 Bekog WEE =, o)A FE 4
A7 1E% o] YERITHAmerican Psychoanalytic
Association, 1994/2002).
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& AZER] olm| A2 WEAT]= Aotk 132 S Zaety @ 5 glom FE BUslel oF R
2 w59 aAE A1 7o) AlAI9)E ot olrkazt k= ofA]olt,
A 33 &%, B} Hold] g A JEa T oA oA F3tell Al ALl
o]Z1Fe] WolE T3] S8k ]EOM = A of ojgtEm AR o] HEs i o
gab elevhe] A FElelE FAE vk o7 FFHY TFe dEES 7o, 94 1
(American Psychoanalytic Association, 1994/2002). 1 AoJxlat dAsl] Habehe TAo R 7kl
ol FM3AQ FAoE WgkEE A A wo] AAElo] QIthKim, 2010). F5-o thite] 7+
© 2 ] A Ao 39 vhgo] Wl-9F WAl BEA o R ARl FEo] ey} it 7
QA Aol P wom AlFbETh A AL & AAo)a o)Al FE o tiido] Mgt ol
AR AR 9] ol 74 FEE gvleke Bl AUAE sl ekl & 4 vk
7HE 718 AR AA IS Ao 3 EZO|ES 22 A7 R 1923 EXF
o] &5 Taor Aisk= Aol et o] ¥ The Ego and the IdsollA FAg}=] o] o=, =k
HellA] E]ellAl AEE st A4 719 of, ZApote] ol ot FoAe] AsAS 7
°] E(memory trace)e W71/ ©rh B2 414 Z3FthKim, 2010). 9574 F-2]2)2 o], zjo}
A2 e gl APEES A 7e] A= el 2}0} Atolef Al dofih= ok, A3 1
FEsARE 71998 2= ko, gl gl Y A5 oluxe] E5<1 gu|msl o]
A2 71 zAo] A1) 71924 9] Wk A& Argst mu A Yo oA AH{A
AQl &Aoo txgity 8% thket A7k el A=A o5A] BARA FEs mHv
719 FolA] FAIARL wAate] oA MZ AjE TRO|ES] FAFR o)FES AWHA 2
o} o]&A A 7oz o] Qi) ARdolgta AL FEAA o] TF2 HHE WA
Sk = ATH(Freud, 1900/1994). A7F 2415 F3l A o] Qe FF, Wd, A T gor e
Zhel jgo] 7]z 0w o)Fslal Aol ot wolghs Zle & & ATk FoAE A
A7 e $For EEHE otk &, 94 Aqhor AFAdior £&3 5 Qe At
oA ZAEgE 71919 EAE0] FoAeA o714 o YAlE Hey dgor IrolEx &t &
7] AR AekE SRR RE ] oJete] ofs| thAl d71e] thgt 71912 =ollA] folr1e 719je] &
= Al Ao r EyaraA w19 gk 7] Aol FEgg A BEEE A FE &7t
o]9] £A4 37 Aol ofg] 7] B ® VR w29 k] AbE STk o] #g Al
= Zo]th(Kim, 2010). 210 Y&l s Qi FojAd A ot
IRO|E= 1A} A7 BEellA o] EAE W HRAZ o] HolEo] YEhbe A d &
3l T2l =dshs S "The Wolf Man) 3} A
"The Rat Man; 2] §J/32] AHHZ ERlsIGIT o] AL JEA A ellsell A8E o] oflsvt
dlollA oy, e, A 781 7] F A< 719 o] Fej2e] ZdFd £7ge oW E &2 AlAZ
S A FARE 9]%-9] 2= Q3 7iQl ojo] o] FAAE & F WA werthe A
oit} ThE oJu A E W AAl WS o S & F Uk olyE o]E4 FAE FoAA

O7)= AoR Yept) Z2o|E9| 1A} ZA]T H8-E50] e ow =euhs della AHrAdH
EElofl ] o4 ez E o9t FEo] At o] 5= yesith
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Figure 2. "Portrait of Sigmund Figure 3. "The three Sphinxes of

Freud,. Bikini..
From Kim. (2004). p. 42 From Kim. (2004). p. 8
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Figure 4. "The Persistence of Memory..

Figure 5. "Human

From Hughes. (2003/2008). p. 110. condition; .
fom Hughes. (2003/2008). p From Seckel. (2004).
p. 16.
2hg-3h),
v} 72 E2] "Human conditiony= A A~2] &

of Asllxl WiaE Fato] F-el 2] AlolE
Azrek 4= Q7 sklthFigure 5). W Hole
AP A T AR AL Yool e RS
Ak Al7ko] EEW Az} 77 Lol 7o)z 1)
QL v sterd &= QA ek v w59

I = A A2 A A4 Bede]

olt}, k12| EQ] e Viol;> gaoll &4
QA4F gYgste] dEo] & woleks e
t} o]Z ARl QA5 XA HAZ B
Hol5 AA o2 I3 th(Figure 6).

2] 2] "Woman with a head of roses;©ll 543t
ofRle] e An| ErpE A== oA
A Q4B Agor wido] s sl 1
B ofule]] Eesly] oA Holwo] bkt
HFigure 7).
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Figure 7. "Woman with a

Figure 6. "Le Viols.

From René Magritte, Belgian, head of roses;.
1898-1967. (n.d.). From Woman with a Head of
https://www.menil.org Roses. (n.d.).

https://www.wikiart.org

el e

3) 71919 #=

ZHrAgol olux]e] et Ao Fo] fFAMY
of wat AAQ WSS Lol AL o=
Azt o] 7ol FHEo] it xHoR
Zeup] wjZolth

ZRO|EE AR1C] o] frobr]A AdelA
HZE Flolgh= A& A2 derte] 259 9
u]E gpetslr] flstel 27kl frobr]A AFel of
3l Asilet oll=re] FxA A 71
AA12lel eJal ol AUD frd71€] o] 9} 7H
e drls dAAE olEoju=ue] 2t
(Spector, 1973/1998).

% 9H (Paul Delvaux)= 3710 A A 21
4 W8e 9AEs A A §EAA vd
ARl 33k 758 WtHKim, 1982). HE.9]
ZgellA ol Alda ddf A%5E 283 et

7 3 B9k AAle] Al Aleit
oulsh= AoZ el ThFigure 8).

27} 3 o] Faslel AHE olf% wRle
AU Faske} 7Alo AFEEE PO ARl oz

le}
B S0 AHjEaL E9d dV]E 2] b

=
1o
e of
i

Figure 8. "The Sleeping Venus;.
From Delvaux, Paul (1897-1994). (n.d.). From Magritte. (1994/1995). p. 5.
https://www._lessingimages.com

Figure 9. "The Traveler,.

ojty. 18] AREA 92 BES 2 FI vl
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Figure 11. "Bridge of Sighs,.
From Krull et al. (2010). p. 28.

(Figure 12).
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Figure 12. "Diesel on Tour;. Figure 13. 2010 & Z =M. Figure 14. "Plans for a
From Borrelli. (2005). p. 28.

From Petrou/Man S/S 10. Woman;.
(nd.). From Borrelli. (2005).
http://www.dazeddigital.com p. 80.
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Figure 15. Scarf;.
From SKULL. (n.d.).
http://lauralaine.net p. 144,

Figure 16. "Jellyfish,.

From Krull et al. (2010).

A Hegtet BoE 9 oug AXHA T
A ARzl A= Zele] o] o]ele] ekt
e fFEA71aL th(Figure 18).

o2~ whill(Esdar Maren) Feh5 AT
A wle] AAEAM, Al o] A EE 23
S 7 Sl molRar 1AshaA njEdAQl v
g 2ERlE AEHoR sl glvkBorell,
2005). Wl "Camivore Fishy ol =<2 sl 9A1=
ogel Aoz el Ao} Aute] drfol<]
A=vlE A1) LEZESE YdAA =Y
L polst EeAE YARIE I tFigure 19).

et ae] A= A7te] o Sole
Akl o3t o
FAEoE A7l F5skaL /A Felet
FEE A 2ERde] FAEE

2

o3

A2 o)A} 7)oz e

Figure 18. "Kate,.
From Juxtapoz.com. (n.d.).
p. 188. https://www.pinterest.co.kr

Figure 17. "Predator..
From Krull et al. (2010).
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Figure 19. "Camivore Fish,.
From Maren Esdar. (n.d.).
http://unit.nl

Figure 22. "Ailurophobias.
From Félix. (n.d.).
https: //www.pinterest.co.kr
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Figure 20. "Pajaro..
From Gabriel Moreno. (n.d.).
https://retrospectgalleries.com

Figure 23. "l want to go somewhere;.
From Krull et al. (2010). p. 144.

Figure 21. "Forest Dress..
From Glenville. (2013). p. 73.

Figure 24. "Dior;.
From AGATA From Krull et al. (2010).
WIERZBICKA. (n.d.). p. 187.
http://www.lumarte.eu
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A Study on the Analysis of the Fashion Illustration

through the Free Association
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Abstract

Sigmund Freud’s free association was originally invented and used for curing patients to express the unconscious
drives and thoughts. The use of the free association contributes to boosting creative thoughts through aiding artists
to express their unconscious ideas and representations more freely and uninhibitedly. This study aims to find and
explain the theoretical ground and signification of the free association analyzing paintings, and fashion illustrations
by the method of the free association in the process of design inspiration and ideas. In this study, I researched the
paintings of the artists who used the free association and proposed three characteristics of it. Firstly, serial or continuous
images appear through the association and interaction of similar forms and words. Secondly, the transference of ideas
and representations takes place automatically or spontaneously when artists try to express their unconscious thoughts.
Thirdly, the expression of memories comes out to the conscious world, when the past memories are combined to
reality through the free association. I could also discover in the works of the painters who actively adopted Freud’s
theory that the above-mentioned three characteristics present five specific characters of their parts: transcendence of
the space, deception of eyes, displacement of the various elements and ignorance of gravity. Through this study, I
realized Freud’s free association enables artists to perform more sophisticated work, releasing the unconsciously oppressed
inner conflict and impulse to the conscious. I hope this method can be useful for artists in their work and especially,

fashion illustration can be a tool to stimulate and actualize artists’ imagination for discovering creative artistic motifs.

Key words : free association, fashion illustration, fashion illustrator, inspiration of art
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