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Abstract

This study aims to determine whether it is possible to expand the scope of various expression techniques in fashion
illustrations, which is researched through fashion illustrations designed to deliver hopeful messages by using the
characteristics of mixed media and psychedelic art. Since the mixed media is a new technique for expressing different
images, its utilization is regarded to expand the scope of expression techniques of fashion illustrations. In addition,
in order to relieve the psychological depression caused by COVID-19, a social problem in the current situation, it
aims to borrow the characteristics of the fantastic and dreamy atmosphere of psychedelic art. Theoretical research
includes literature review, precedent research, and Internet data analysis, which examined the concept and expression
techniques of mixed media and those of psychedelic art. Using the mixed media technique, four fashion illustrations
were actually produced based on the characteristics of psychedelic art. The results are as follows. To express the
theme, the everyday life of the four seasons was expressed as a motif based on optical illusion, playfulness, and
mystique among the characteristics of psychedelic art. Based on this, the message of Back-to-Normal was humorously
expressed by recreating the joy of being happy into a virtual image by remembering the everyday life before the
pandemic. For this, various materials and mixed media techniques were used. In order to deliver the hopeful message
of Back-to-Normal in the post-pandemic era, this study produced and presented psychedelic fashion illustrations using
the mixed media to deliver a hopeful messages and confirm its availability as a creative and new expression technique.
The study proposed a variety of techniques for expressing fashion illustrations according to the theme, which will

not only deliver the hopeful messages but also help produce creative fashion illustrations.

Key words : mixed media, psychedelic art, fashion illustration
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