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ThPolitics, Process, and Postmodernism Mark Bradford,
2011). ©]F ZAg]¥ 1o} oj|<& St (California Institute
of the Arts)ellx] 3041]€] vto] & 819]E A|=13) BFA,
MFAE 3 aPdA] nlE 225 (Mark Rothko), <=
Z-E(Jackson Pollock), E2]3¥ = A€ (Clyfford Still)
T BEHYAE F2J3)of| S wATHClyfford Still
Museum, 2017). B3 MZ&A| A5 To 2] (San
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i (collage) (collage)

200711~2012%1
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20143~
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Figure 1. TStrawberryi, 2002. | Figure 2."Disapear Like a

From Bedford. (2010). p. 125. Dope Fiends, 2006.
From Bedford. (2010). p. 155.
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olzow Abgab] A2

Figure 3. "Bread and
Circusess, 2007.
From Bedford. (2010). p. 165.

Figure 4. "105194;, 2016.
From Bedford and Siegel.
(2017). p. 191.
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Felre} vEEEE ARl xﬂ&% HEES w7lo] FEdHE AF-S wdstaAl sholch tix
ARE G A 2, AAER A A, MFoR & Al A S YEhlls ZEHAE mAS T2 AL
ofdl 2, Wgd w7 =] ¥ 71 ToR 7] gotaL, dxstar A gool AldE JeAA A
e ] A BAo® s ke AdE ot sk WAAE AR Fshs Jlo]
/450l itk <Figure 11>3} o] wlZet5 o] SAolth. Ay HelA] okx d9 AnE 7 e
SO A nest *ZHQ =5z Sl Al chekst A ALg-S AlEste] A AR 2A 9] Y%
Gt ABES ol gate] S FojdlaL AlI71EkA e mdshe A5 HEAUY Bdds A=
710l westar 235tk o] gAdE Zlo] 540l ATE @ A, 19 AES ] S TP
th AlE AR oA, 2k 2k BE T A F Bdshs = AAE vgoR Ay g9
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& 7RIt gefstsict

@ A 2) B=x=e] 452 383 dd

Aol digk Al Aol =7e 1A el
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A3HQ FFE Wb FAderhHan & Kim, # ARIZE Av sl AEel 3 wlo]b(Fashion
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#HE e AfUAeldE FeskA A7 d 1 ANEE B8 A EEE A dgs W
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T AFoR mAsIE, dolszt EAoR HEx o] Al o] 5 ¥ 1= <Figure 167 2
AXWA 7= Ae)So] MZ o)A A o] IeA] EHlO] WIQlE n]z=e} Blo] HhAkE:= =le]
o = skl A A o] SRS Axsklth 2" ARSE ARkt Akt Hel =

<Figure 12>9} o] Z7|ofli= ~de] 343]3} =t sk {714 A9t Aol AR &
o] L ol 5] FT ARGl LR 7R FARE AxEiglon, o] 2748 WHEE
HE¥7]5% Sp3ich A Fdel Qlojx= REAl o= 2ol welF FAE 7oz o SpATARIE
£ F3 Bk o 33 2l gl ZEE ARt vl | (https://malefattenenezia.it) |
5 24 L AgelA dojA= Aa o8-8, oA o] &J3hH <Figure 17> o g€]o} WL B
A2l m@e] 9lo] AHE 7ML Tl = A9 TR HIYENESL ofo]iE] AL (Isotype
TAE <Figure 13>3} o] WolFETh HlE¥E Studio)7} TIAIR] FehHE F3l| ‘Mark Bradford” #1=
T AAE Al 7 2] FHo R AR o] ghgeho & FAI8kl M, <Figure 18>91 M.
<Figure 14>= B85 20 2 AFRSIAIT & Ty 3FAES FHor ZHYS ko] 7p
Ale] zetet BHLE gsl] fl8 diulsEE 28 TR 27N ST PVCAAE AHEsiglon, 7]
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ket =7S 34
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= il | = ; A et .o 3 YA
Figure 5."Cracks Between The Figure 7. "not yet titleds, 2015.
Floorboards,, 2014. From Butler. (2015). p. 61.
From Bradford. (2014). p. 6.
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PRSI REE o
e |t AP Tt RS B4 gEY w A A, w7t dgst Alde FAsk dal A
T dnz, AEE g, wkEe 2 |- B3 ¥ , IR Yo, wiHel| A A3d Tx
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Py Q,@E —
AL v !
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Figure 8. "An opening the lefts, 2010. Figure 9. "Socorched Earths, 2006. | Figure 10. “A glance at a maps, 2014.
From Mark Bradford. (2014). From Bedford. (2010). p. 157. From A glance at a map. (n.d.).
https://www._phillips.com https://www.theartstack.com
A
54 - Felesl diE el o]FAe Bl ¥l AL T
AL e
Figure 11. "MATRIX Posters, 2015.
From Mark Bradford/MATRIX 172 June 4-September 6, 2015. (2015).
https://thewadsworth.org
EE]
A FrAAY A A+ A A
< ReA] BAS AX FAe) o]27]|- BUEE ARG il ARE o8| AR FRARI WAINE st
7] MRS Aol Qs FHEWA | g AAE RG] Wil niuj=| 3 o Ty fAMe on] s
54| FEHe Al B WEE F| 3 AzhE o83 AFo] Wa, tieF| o83
ikl st AAE ASE o] 3% - B EAle) BHE Bdsta AR
- Aol gl anE sl sty of | o] ou|y} FzikE
FA =7e mHsh
32
At Ty

Figure 12. “Smokey,, 2003.
From Bedford. (2010). p. 104.

Figure 13. "Dragon, 2012.
From Mark Bradford Images. (n.d.a).
https://www.hauserwirth.com

Figure 14. "Method Man., 2004,
From Bedford. (2010). p. 143.
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Figure 15. "Black Veness, 2005.
From Bedford. (2010). p. 149.

Figure 16. & EXE.
From SPRING 2014
READY-TO-WEAR Tom Ford.
(2013).
https://www.vogue.com
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2017. From Butler. (2015). pp. 59-60.
From Mark Bradford Collection.
(n.d.).
https://malefattevenezia.it
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Figure 19, 3 E Zi O} 1.
From RAF SIMONS ARCHIVE
SS06 PERFORATED HOODED.
(n.d.).
https://www.pinterest.co.uk

blouse. (2015).

Figure 20. 3 E Zi o} 2.
From Fausto Puglisi perforated

https://www.pinterest.co.uk

Figure 22. 3 E Zi o} 4.
From Morfae. (2014).
https://www.designandpaper.
com

Figure 21, #E 31 o} 3.
From Jean Paul Gaultier Spring
2001 Runway Pictures. (n.d.).
https://www.pinterest.co.uk
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Figure 23 ELEIIIOF
From Krizia fall 1995 Claudia
Schiffer. (n.d.).
https: //www.pinterest.co.kr
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https://www.gettyimages.com
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Figure 25. 2 A
From FALL 2016 MENSWEAR
Rick Owens. (2016).
https://www.vogue.com
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A Study on the Application of Mark Bradford Painting’s
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Abstract

Corresponding to the new era that causes a variety of changes rapidly, changes of the design paradigm are creating
bonds of sympathy among modern people through continuous relationship. Mark Bradford combines a variety of political,
cultural and social issues to create an abstract image and represent the focus on lines and sides. Materials are used
by wasted posters, signboards and papers. As using these materials, the work is made of the technique that combines
collage and decollage. Therefore, the method of this study analyzes the formative qualities of BradFord’s paintings
with lines, sides, colors, and materials, and draw out of the motif. The conclusions drawn from this study are as
following. First, the possibility that could broaden fashion design’s expression area was confirmed as introducing the
motif caused by the formative characteristics of Bradford’s paintings. Second, the art of expression using diverse materials
and the combination of techniques to emphasize the overlap of collage was developed by using inner items that overlap
with fabric pieces. Decollage applied a hand cut-out technique to the non-workable felt material to maximize color
contrast, space, permeability and three-dimensional representations. Third, flexibility of materials and various silhouette
could be implemented by depending on material thickness, the number of layers, the size of cutting and sharp finishing
touches. This study used the layering of materials and the hand cut-out technique to express the formative characteristics,
expressed with the various lines and sides found in Bradford’s art works, in fashion design. Furthermore, if methods
to combine various techniques for the expressions in modern fashion design will be analysed, studied and attempted
to further develop based on this study, there is potential for unlimited expansion.

Key words : Mark Bradford, collage, decollage, hand cut-out, fashion design
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