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Figure 4. 2lste| 2.
From Yoon. (2009). p. 26.
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From Chung. (2012). p. 35.
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Development of Fashion Illustration Utilizing the Characteristic

of Humorous Expression of Korean Folk Painting

Lee, In Young’
Assistant Professor, Dept. of Visual Arts & Design, Gyeongju University”

Abstract

This study aims at developing fashion illustrations by utilizing characteristics of humorous expressions from Korean
folk paintings which make up country’s national cultural. For study purposes, first, documents on humor and on
approximately 300 folk paintings created between the latter half of the 19th century and the late stages of the Chosun
Dynasty, in which the characteristics of folk paintings were best shown, were researched, and one of the characteristics
of folk paintings that appear in these documents, humorous expression, was organized. Second, by applying these
characteristics shown through research we have developed six fashion illustrations. Folk Painting refers to a picture
drawn and enjoyed by ordinary people, and Humor particularly means the satire created by the decency in one’s
word or behavior that does not fit the comical air. Content-wise, humorous expressions in folk painting reflect people’s
lives, desires, resistance against power and social criticism, while method-wise, humor is made through ‘twist and
distortion’, ‘omission and exaggeration’, and ‘transformation and representation’. Drawing focus to these characteristics
of humorous expressions in folk paintings, this study developed six fashion illustrations, whose contents feature satire
on the ideal body image in the modern society and ostentation of beauty, each two focusing respectively on ‘twist
and distortion’, ‘omission and exaggeration” and ‘transformation and representation’. ‘Omit and exaggeration” was used
to create humor in fashion illustration Work [, representing people’s desire for big eyes and sensual lips through
plastic surgery. In Work II, humor regarding women’s pursuit of a slim body is expressed through ‘twist and distortion’.
In Work III, humor on designer bags as a representation of wealth and chic is accomplished through ‘transformation
and representation’. This study’s development of humorous fashion illustrations holds significance in that these techniques

were sought from Korea’s cultural resources and were combined with fashion illustrations.

Key words : Korean folk paintings, humor, fashion illustrations
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