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F2o) s o] AleE wiE I ARs] Al
Q] upet vk ) AR R BiglebdA
Akeb o zke] A (i) Aol flelA L, 7i1e) A
Aot AL AFEA Fdshe TR ALEE
7] AEeRir BEgE ol gk AR A siA
o] Wed2 9l el ohel PR E
Hoh JAAQl FeE Hxst fyasta opgvt
2% tRl Pz AfFAl AAE 3L ATHChoi,
2015).

Tt o]y sk AR FATARIC A 9]
Fub sagl o] AFols FHOE sk 94
ofolelo]| =53 © 7 M (Huh, 2010; Lee, 2003) ©]1]
#loY(inner-wear)ol] tigt tixRl Tkl Aok A
ot} 53] o] & M=t X452 5840] o
TH= ofolglolm] AHat Ao wAgle]
AA el &E 1 = FEolehz oA Mz
tzilel] gt e wrF 9753 Qlrk B 55
UA| -2 Al TiRle] A FA g g
g op7lsislon AFdst Browe] M=o o
& AA] AXA Ho] Bt GEET}F H ofold]
ozxe Forw F7Fekal SITHLim, 2009). ©]
23t Akl o] H ojgofe] st st
AT7E Hab TV FAlolu Azl et A
 frafel whE At FH(Kim, 2013; Kong &
Kwon, 2013), Z=4l|(Hong, 2004)-}+ 7] S14] 71 (Lee,
2011; Han, 2010, Kang, 2009) 5ol =gk # =
o] tHdolut F| ol wet
oz o el ke wue
Al AeME HE A= YRt
el izt FelE aigeR HE A= Al
ek mA S-S Eek
te] Edlze] Rgahars
Mz fARlE Aljkehs dlell H4s Tl
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MR hrsklnh mpAHe R o]k e {3
Tl s o s A5s A HARlE A
ABEAEE TRl el SlojAl= M= tiAkl
o v 54 Al ZEel 9 2 ] s i A
AAoRA F ol ] HARIE AlRFEI
Mzol B3t 0|24 1S YeiME AAAT
gl # M, A e, ARTIAL AEY
e EE AEE SRl 3 A A
ofl vhehe M= ojujAlE 4] S1sixE= 2011
i §/s AIEHH 20159 FW7HA 9] AlAl T2 4
gl et A= taRle R shgsiel A
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1. M=o 7Y R HAE

Mz ) EECdA 719s 23S 4 9l
Om opr2|oKAssyria) AW2] Foll # 7] BA
MZ2E 2599 H=9] d¥oz Eri(Yardwood,
1986). 11the] M=% 1] 2 (chemise)2h= 87 S
2 o] £l sk o2 FE Tzt 28
3 & &9 FHOE o G Al AU <2t
de HHlE 719 ¥ AAE AT #F9
e &S 9u]3tti(Jeong, 1989). 164171714 |
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Figure 2. "The Portrait of Sir
Walter Raleighs, HE2tA
glzjojE, 1585,

From Kim and Ahn. (2009). p. 168. From Kim and Ahn. (2009). p. 168.

Figure 1. "The Emine Portrait of
Queen Elizabeth | 5, HE2tA
galojE, 1585.

7 FAE T 1500978 FE 155047 T3 2
9 7t €3 e A=) 1A FEE o
Elb7] A1 tH(Lee, 2007). 164]7] o] ghaj=
vlFeR1z} A7} vhekstA] vreERbEA A 29
Fe7t v AR 95lon Zeks Bk 37
HolA ZF2lgt o 2 EHruff collar)9} o] F57%
A& B Aol = 5 By 33 wuow
At ¥ chFigure 1), (Figure 2).

o] sty ZrjEste] A= 174)7]
‘]u1 _JHO Nﬁ.x%o] :Q_-Eﬁo]uq 7];%1
Fow kastelar oleleh A =9
2atd Yol witx Zeelw= °§6&—% 1] 2]
<Figure 3>¥ 7 3|2~3 Z-el(whisk collar)L}
<Figure 4>2] Z#Ze(falling collan)®} o] 7
123} tHKim & Ahn, 2009). 1&u 17407
=9 ol% vtz aFe fralo] Zefsh(Lee, 2007)
A AR 7Hashd Aoyt o] 33t
F8st7] AlAkaeich

Yy o
N

E

T BAE W2 ZEt §
23k 217121 1947 AelEE Sow 3x
I AAFo|| A 2] AL o] o)L= V)EA Y 2

gAQl oas REAITE RS HAlo] o
% 21 HCraik, 1993/2001). 12213 o] A]7]¢] M=
Azt whEaliA A 18304 ol e =
o] &3] glolxlth. o]F M=E ske &

& el wEt SsYAoR wgsly] Al

Bt el

=
=

Figure 3. “Gustav Il Adolf;,
Ho|g AmtA, 1630.
From Jeong. (1989). p. 331.

Figure 4. "Andries Van Der
Homn,, Z=2tA StA 1638,
From Jeong. (1989). p. 341.

R A2 A= Ade Holr] AlEERlv
(Lee, 2008). M=2] A& Fel= 19417] $4lo
9ok A= =H] 1871 ‘Brown, Davis & Co.’
oM ALF 7hE ofE HlEe] B v es
Ao Fee] M=7} s A Roetzel, 1999)
712 flotel & lar Y FEHo] MZelx g
SHA = e

204171l 71 TiAele] WhigE Mol w2}
FEL TRRIO] F787] Al8ITHKim, 1999).
3k o] qlojA HgAlo] vebd oz A9
AQ1 M=8] A& djeo] FatA =il 534
FxAdo) oEe] Fesh 5HoR FEE Hg
o] 7kt S (Mendes, 1999/2003) “Jol tzt 7
Ade] RFsiorm JHEe] BES T
ojlowy thekd M=rt Fleks FAlloltt
(Kim & Lee, 2011).
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Figure 6. C|7|M =,
From Yarwood. (1986). p. 77.

Figure 5. ZTHM=X,
From Lee. (2007). p. 47.

Qtel A 9= =@l A M Z(dress shirt), <Figure 5>
9} o] EE|E, H, 21F so® AAE Q=
o] 541 E WM >(formal shirt)(Lee, 2004), A
A 2= (semi shirt), <Figure 6>3} o] ehart 3la1
5 o] i t71H Z(dickey shirt) 5o 3tk

<Figure 7>¥ & FAM == dEto]E mfA]
*1 e dJolH=e] MyPow Fo A8
715ARl AE AT, tekst 520w U=
M=z HFAEel STHNam & Lee, 1996). Fl
Mz Holuh ZoAE= &9 7AZ & Y
EAE v g S8 7180 2R, L7t &
Hol] Azko g HY glojA AviE HAH TAEO]
22 ElM=e}al 31 tKShin, 2003). dAY &
FEZERE ofe} AAg 2] ¢hol W=
do] 9 E o A= AEIS] MAE <Figure 8>
o] AxzFo| &apu Holu} ARLANE AHE
gt TAF 9] E]H =(T-shirt), ZH> Avl|9} 2~3709]
357 G ou|7u & 5 QA Hof Sl 2
A Z(polo shirt) 5-°] $1THKong, 2004).

Mqz9] FZE= FH3bodice), ZEHcollar), 4wl
(sleeve) &+ HAZ A (cuffs), ZEE Z2H(front Placket),
9 F(yoke), 7 (pocket), dH(shirts tail) © 2 ©]F
ofZIth ] el ©F PRl e M=
o] grofn] FEel Zef7l Fvt A 0T o]Fo

7] SltHKong & Kwon, 2013).

O

m

(

From Yarwood. (1986). p. 79.

Figure 7. FHFAM =,

Figure 8. E|M =,
From Lee. (2007). p. 48.

1. =8x

dm

d

X
Z B/d9] A3}= <Table 1>3} At} QHA}O]
Frehs FH2 Al weh v g ARello] T4
& o]Fo] HE S| AFelo] 71 wol yehskor
<Figure 9>, <Figure 10>, AFJ& AAsh= tjal
TR 2, A9, 3] HEHY, THE )
H 55 A= dEate] =9 WskE skl
(Figure 11). B3k M=8] o= HZoll= Sk
Fobs FHE RolAy FE7H4 dEes 4
ol¢] FHE HYoEM M=e] Holoiz we |
sp7b vhebstt o9} o] Wistehs M xe] Zo]
v AFAE G XA AV FAAAFS
2 AFe] JEE v Axshs g2 8%l
CH(Figure 12), (Figure 13).

M=o 2dls eudl M2 ERore] o
27| AAI el o8] WAATE B
g ApAskal Stk T3 ek sHEAE e
A, AT A, Y A, FHE Qe AE,
golx, 71, A T veFd FH 9 AddE F
3 A14A 53k T 2R kel SgekaL
Atk WAEME FH7E e AEd WrH
HAEe] Aoy Hs 7Rl =ow

YERSTHFigure 14), (Figure 15). =3+ A&, 27

A2 4909 e 242 B Lol 29
Zz =
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Table 1. 20104cH o|&F HHMol| et M=o =&HE EH.
=34
54 73
PR El - E d s
7lo]  |Figure 9. 4F2tQF 2013| Figure 10. lE{ o | Figure 11. ®E{ M Figure 12. 47|  Figure 13. 42tk 2013
S/S. E= 2011 S/S. E= 2011 S/S. D2 2012 F/W. S/S.
From SPRING From SPRING 2011 From SPRING 2011 From Frankie Morello From SPRING
2013 READY-TO-WEAR READY-TO-WEAR READY-TO-WEAR Autumn (Fall) / Winter 2013 READY-TO-WEAR
Chalayan. (2013a). Victor&Rolf. (2011a). | Victor&Rolf. (2011b). | 2012 men's | 2° parte. ~ Chalayan. (2013b).
http://www.vogue.com | http://www.vogue.com | http://www.vogue.com (2012). http://www.vogue.com
http://coolechicstyletodr
essitalian.blogspot.kr
AF AT Zo]
24 | Figure 14. AlztO] Figure 15. Figure 16. Figure 17. E2|A | Figure 18. C|& Figure 19.
2014 S/S. OtEL|2 ofatA | ghalAlo}7} 2011 g L E 2012 F/W.| &2 2012 §/S. LU E=tA HER
From SPRING 2014 2014 F/W. S/8. From FALL 2012 | From SPRING 2012 2011 F/W.
READY-TO-WEAR  From Milan Fashion| From SPRING 2011 ~ READY-TO-WEAR | READY-TO-WEAR From Mantha.
Sacai. (2014). Week: Antonio READY-TO-WEAR  Dries van Noten. Dior Homme. (2011).
http://www.vogue.  Marras A/W 2014. | Balenciaga. (2011). (2012). (2012). http://www.trendhu
com (2014). http://www.vogue.  htto://www.vogue. | http://www.vogue. nter.com
http://uomo-moder com com com
no.com
W A5 FE, A3 9 Yo~ A& 7 9 FAR AE
F . .
y
A |Figure 20, d vzl Figure 21. =u4et Figure 22. A E | Figure 23. cHo[QF  Figure 24. 2|E Figure 25. 3.1
e 2011 S/S. MoA 2012 S/S. WiAM'd 2014 S/S. | & FE2AR O F=t3= 2012 @ & 2013 §/S.
From SPRING 2011 From SPRING 2012 From SPRING 2014 2011 S/S. S/S. From SPRING 2013
MENSWEAR Neil MENSWEAR MENSWEAR From SPRING 2011 From SPRING 2012  READY-TO-WEAR
Barret. (2011).  Jonathan Saunders. Costume National. | READY-TO-WEAR  READY-TO-WEAR  3.1. Philip Lim.
http://www.vogue. (2012). (2014). Diane von Reed Krakoff. (2013).
com http://www.vogue. http://www.vogue. Furstenberg. (2012). http://www.vogue.
com com (2011). http://www.vogue. com
http://www.vogue. com
com
A A
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el Figure 26.  Figure 27. E= |Figure 28. HIc| Figure 29. = |Figure 30. =4 | Figure 31. Figure 32.
= =L 2015 F/W. 2012 F/W.  ste 2014 S/S.|oH Ziult 2011 Adzl= 2011 L AL
tgfAk=2|L]  From FALL 2014 | From FALL 2012 From 2014 Spring F/W. S/S. opH|
2011 F/W.  READY-TO-WEAR|READY-TO-WEAR Ready-to-Wear | From FALL 2011 | From SPRING 2014 F/W.
From Stefano.  Tod's. (2014). | Fendi. (2012). London MENSWEAR 201 From FALL 2014
(2011). http://www. http://www.  Palmer-Harding. Dolce & READY-TO-WEAR | READY-TO-WEAR
http://www.sand ~ VOgue.com VOgue.com (2014). Gabbana. Celine. (2011). | Alexis Mabille.
fashionblog.com http://wwd.com (2011). http://www. (2014).
http://www. Vogue.com http://www.
Vogue.com Vogue.com
Ze} ¥y Zet vy ZU WY | AxZA WY | uis §Y
A Agol e ohekst tixd ZyEa Aito] ¢l & Eo] F2 AFHTHFigure 23), (Figure 24),
= 2AE Aol M2 A7 ERE S8 (Figwe 25).
&1 thFigure 16). 217 9 #lo] A &S o]H 9 ok tEYe] WE F Zeke] FeHelxE A
e o} EAES] Fitofgk AREEE 1A% 2 =9] 7l 978] AAS L eI iAol

h:):]
o

#4712 ANEA % W okleh =
U AR d8e dckEar 1), o185
A M2 24 AR A7) T ol
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0] 2847

W e

Aes A

ojiglofe] Mg Ho® o] o
T AES ks vk AEE]
S35 &1 thFigure 18), (Figurel9).

Aol M= TNl st A vhebk
on o] EAEE wkder 23 Al taelg &
szl FAde] WA AtelE diuAI o EZA
AR Zapt A7) Wil e B 4 gl
(Figure 20), (Figure 21), (Figure 22). 734 7he-t]
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< AFAA 7]
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oA th(Figure 27). 2mli ] FEfoll lelA=
Ao WMIE UYE= sh=
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Table 2. 2010'AcH o|F ZAMof| et M=o o|X EH,

v]%]
=2 SRR ARH 22 sy a4
#3
Heldo]
bt
w3
=4 : -
of|A] |Figure 33. 9{E{ o Figure 34. 9{E{ of Figure 35. Figure 36. Figure 37. 2X|  Figure 38. &fatet
EZ 2011 S/S. EBX 2011 §/S. | L@lAJotst 2011 wallAjotst 2014 | ofot2E 2014 2013 F/W.
From SPRING 2011 From SPRING 2011 S/8. F/W. S/S. From FALL
READY-TO-WEAR READY-TO-WEAR From FALL 2013 From FALL 2014 | From SPRING 2014 2013
Victor&Rolf. (2011¢). Victor&Rolf. (2011d).| READY-TO-WEAR READY-TO-WEAR READY-TO-WEAR READY-TO-WEAR
http://www.vogue.  http://www.vogue. | Balenciaga. (2013). Balenciaga. (2014).| Yohji Yamamoto.  Chalayan. (2013).
com com http://www.vogue.  http://www.vogue. (2014). http://www.vogue.
com com http://www.vogue. com
com

ARESIGILE e Bl AZAS A7t SRR
AXAY, Gz oAu)s BES Fx] ok A
Z-G3AY 2ol S| Bo] Qlojof & AXZAS
At AFRET BAS Fown AL A
A7F FAAA 247 UERd = JEE fxiel
Sk th(Figure 31). ¥9t ol ¥t~ (bodice) Tl
ZQlo]| Qlojxi= WFF TR Eo| thakst XA7)
Holuh Egl, /g, Zd42] & ol 24A5S
EF AFAA e wsks veblla, o Fe
U OHY 2458 Agsl] TEES] J3S &

5 wS T4 St Fgre 32).
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A Study on Design Development Using Shirts Detail

- Focusing on Aesthetic Features -
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Abstract

This study intended to propose shirts designs focused on shirts’ construction as sub-item which was limited to
inner-wear. In order to do this, consideration was made on shirts, and a new shirts design category with formative
structure that also coincides with a modern trend based on analysis on trend of contemporary shirts design. The
characteristics of shirt design shown in collection, deducted from this study result were classified into formative
characteristics based on constructive features and aesthetic characteristics based on aesthetic features, and the results
are as follows. Formative characteristic was subdivided into construction factors and in aesthetic characteristics, that
is divided as exaggerating shape, reconstitution of body type and multi-functional element, and these characteristics
allowed to define the directions for shirts design. The first category is the exaggeration of shape expressed by making
asymmetric overlap and using various materials. And the designs of reconstitution of body type was made by changing
of values on body, and this category of the shirts division is the shape of human body expressed with emphasis.
And the last category for the designs was expressed as a type multi-functional design. It means that one costume
can be changed according to many purposes and functions. And these design development contained recent fashion
factors using shirts constructive elements of formative characteristics to make new shirts design following to design
categories. And this kind of element was shown as multi styling design that can be used in various styles by changing
shape by how user uses it. As a result, these suggested shirts designs show practical new shirts design involved in
a recent fashion trend. So this study has significance in that it pursued a new direction for design by producing and
suggesting formative design based on analysis of shirt designs.

Key words : shirts, shirts construction, formative characteristics of shirts, aesthetic characteristics of shirts design

- 136 —



