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Abstract

This research analyzes slogan fashion in 2017, when in vogue, from the perspective of Roland Barthes’ semiotics,
with a view to understanding this fashion trend through studying a number of structured fashion systems. Semiotics,
originally an area of linguistics, is applied to fashion and slogan as linguistic functions. Semiotics studies the meaning
of signs through objective and subjective experiences and enables us to research non-linguistic cultural phenomena
such as film or clothing. The primary meaning considers the slogan phrase itself, its font and colours, collection and
the secondary relates to the designer’s subjective, social and cultural factors. Based on previous case studies, an analysis
of slogan fashion in 2017 can be focused on: 1) expression, as the speaking out of opinions or emotions; 2) communication
among designer, wearers and viewers; 3) a reflection on the Zeitgeist, highlighting changes in politics, society, culture,
science, etc.; 4) enlightenment, as education or lessons carried out by transferring opinions and communication. Further,
these characteristics are used in a complex manner. A semiotic analysis helps to understand the multi-messages of
a structured fashion system. In particular, designers choose wearers (models) and do styling for fashion shows: this
information helps to understand the connotative meaning of a slogan fashion as a useful tool to understand the intention
of designers. This study gives a chance to systematically check the multiple reasons of fashion and enables us to
understand slogan fashion in depth.

Key words : slogan, Rolan Barthes, semiotics, primary meaning, secondary meaning, mythologies



