S AT R}I8HE] ] A|23 3% http://dx.doi.org/10.18652/2023.23.3.2
Journal of Fashion Design
Vol.23 No.3 (2023) pp.21-39

) A L2kl S B4 b TR 24

B A7 wlle] s e] 2ekl ZIAkE SR H 3R] PY HARES EAE I AT E
& AR el 7] A el rjadsel] HiRh A 7E thaEell o, 2 s vRteld |1l
Pl TARl 7183 Al el Bdell ] Arekoinh. A4S A S ol 83 A5 A8 5l
A Frehs 7P tARLE SAsITE g e 2, Aol RS Fal P HAkle] A
71 7P 8 T2, 270, A9 Sk 9aA 71, 7he] HEdR skl ted e
22 4 F2E AR B, A2 sk vkl vk EEE 58 F40R, 202005 202217}
A 29709] 22l 71 FAleka, 22l VAR eAllEel] i whof o} of 5 ekl Hl=eh Wig
SIS At Ak thed 2k A, FH2 39z 7P HARlE: SeEAskaL dEREE 1o
SHAl LFERSTE. el 2R AR ezl 7R Eekem AR B Ve G483 AR 7Y, e
o Ete], vkt AlQl Aol FEER SA R YeRdth =4, T 7hE HARIE: FolE 750
Qe 5 ARSI oar 81, 5, o7lell @ ¢ Sl tAle] BobX|aL shute] 7hge] o2 s
PO] 7Fe ot HAjlo] Fstslon, ol AW ofF A 7P Z1719 =3t el el AA,

7P UARLE A E7Fs3S Zdzskolh. 86k WAlel met 7hge] Jeiv) wskal, vkl o
xﬂZHEH AN271=, AY7EE, 8= ek AlEe] o)t a1k Fol thsiAl s e} ZhE vAilel #8512
o A, 7Pge] FE7E ehrsiAls vhde] tElde] glojMd AHE FAolu HE, A9l 5 5E HEEE
o] =¥ vAle] SRSk el Avk= 7R vl Adoleks delM HARRle) V|zAlmE

Alsskar, s ZPTHAES] A SEE & < s ACE ViRt

N

oY o

iﬁ ool 1

FAo} 7P v, S, 7154, AE7Es, ruE

+W A A A} k59, hsywings @kongju.ac.kr
A4l 20039 59 39, $HEERS: 20239 69 209, ARSI 20034 79 102
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ofuEl Apal el AEFNS HHAT Q= diaEEl
A ojo]rlo|th(lee & Jung, 2020). Hr o]
A 7P 7iQ1e] 2EF A QoA flojAl=
Qb Hi= FQ ojojdlog oF Ul Aldbo] Fx|ok
& g o R Qlate] wHAtgle] SrellA] wil-g-
T3k ofo]do|th AlA Huje] A AAHE 1
& YZ0|E(Deloitte Touche Tohmatsu Limited.)2]
S|Akel HZolE QB ANl 2021 &
3 Bt Al gAE BAE 7199 AAs 24
ato] ‘100t HAME] 719 A9kt Top 100
=28 71909 o5 9 Al spg 9 diAAg,
s 9 A, BA 9 A, TTEE E5 Sl
7R g A ] Fege] &k 719 TR Al
FEA F T BAZOIANE 7Y wiE Y Hre]
A 4=0]9)E-L 59 6,5008 B2 F AR =
sttt olg 7hd W MAA e Fare] mjE F7h
£ 198%% 0, AA viEe =9 F &9l 570
SAPY 223%-57.5% Akl 7 ARG THES
B THJang, 2023). 71 4k4]e] 43742 A A
oA 7iR1e] W3} WA FHEE sk 7P
S0l sl AlAkstaL it

Anjake] gt Fgahs 7h tRRlE V)
a17] Qe A%Fow g EdES Welst
= ORIl 7]1ge] HQ3HthKim, 2009). Lee and
Shin(2012)=> 20-30tf o143 tido= gxg 7}
o] FflslsS A5k, Lee and Lee(2008)2}
Oh and Bae(2018)%= 3ll¢] SHAH A F=2] of
2 AR dde® o] A FrivlelAd
of & 7P AEAS AL Lee(2014)=
AYES oz 9] gMe] BT shge] o

iz

g Rl AEEE AF8klom, Kim(2009)2
2000 o] % slje] e vreRd 7PY TRl
o] 5445 2483 Koo008)= A olAS
4oz 7pie] AgAE 9 txl A s 74
S}, Kang(2006)- 3¢l 7PdH A= A
2 g 7hn =] S22 deke| e A-st
k. 71E 7P gARle) #EE Ay o)
H 2R Qe A 7P vxiele] Hsmnt
TFulEs AFet Al 5 o)Fa glom,
A FRAR] 7P ARl EdlEE A
T AFA A77F BA stk w2 AT
=ty el fgelA 7hE BlaRle] FaE 5t
ofslr] flgt ATH ATEA, HAFA 74K
UEEAS $A0E T 7P ARl gisl
T-etaAt gt
= vheFet vtlo] EFo] EAsks ol
tjo] AR, 2H2HES TV} gh] et ofuje}
JEY, A A & vhest wiam|tolE Fal
B2 o] A ARES A8k Stk Yum et
al.2014)°l eJshd, HAFA = 54 A oW
o} HIARE oA s Fa8 ARYA
ol koA, RS vd EEE FEst
v s gdstay dvka AWEiith Chung
and Lee(2016)= 3AA7E 2 AIAIAR] o)7re}
) dje] E-Es) w4 ofolgls A|AQ] A

y

ﬂllﬂl
ojy ™
>
[o 4

=
Yoz ANGOEH, BE ofd mjAnrhE AE
2ol Pug Adsta el oE A Q14

o

H3lH 543 BT FEstta £3589
. Son and Lee(2010)2] <1-tof oJaphd, sfAAzIx
S Adstar vizlisks mltol] 7]sel |

w0, AR =glel WAtk wheekeE 4anlAke)

X

w2
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ol

HAE ol & & A5 HAEA
AT vlolH ol YaxHo] Qe %1
< dpolebs 210 %, Chung and Lee(2016)= &t
=2} w=re] 'VOGUE, #19] 3wzt Hxfel] vepd
A 1AL SEERle] thgh W83 deEa
E 723515tk Shin et al.(2017)2 20t)] <143
& o w HARAE B3l A Al e
oold HE& EX8] S8l 199435 E 2016
7HA] Ceci 7A1] QFEleflo] g ¥l 7|Ake} Fare]
= 5438t ol S8l st QlEelo]d
o #E dolg} em|shE shar Qlrkal AehE=
T st B
weba] 2 A AL FEE A9
2ol 7IAke] Ul EAls Fall #2 7PT Akl
o] EREE fstaat divk Ao s SiA,
T s AYATE Fall 7P vARIY] TR
o} tARl e4s detegivh &4, 20201d7E
202297k 9] A 337 F2E fARAE A
o7 7P} Edlte| gk ZAKE 3eta, Sl=et
Q7 2AES] Toj(key word)2} ©]7-(key phrase)
FESIGAE Aol AR A= dlle] HiA
A 71 9 golde Slsl 2kl TIAkE
SsISITE A, FE3 dolg) ol 58 TAHLS
2 7P HAelE 248l B Ao At
U 7PEE AT A tAR1Y] 7|2ARE Alwet
o AENER GAR] 71 Ego] H Zlow
7] gk

£

9
o 2

g -
N

o

¢

4

1. 7fye] &7

Arhelo] AL 9 7hY el w2l
SHE 104710 EoPRER 2o
Bk SYste] 71z 2 g o)

fin

AlAsRola AaF 7P A-E FejE el
ok 2041710 SoiA A7} S flstAl ZdE
WA bl Fept g deksigsn, 7
DA} o T T GAFAE ol 3 A2
o] Saalel Fele] HHa 2 APl Fejmre
ol Mo 7P T tlekst A9 spe uis
A ESith 53] Afsietydde] R Qs
] H A|(Poly Vinyl Chrolide Leather; PVC)S] 72
S W BA S0l Tleel AP Az
8] o 49 TRl Az ARsabl B
ol Fhie] U e el Fow 14
7t slgle). @ A9 5 hge] R3] AR
of 7Pt TiAIR1) HE & Zel5HchKang, 2006)
Pﬂg ARGAR 2-Gehs W 8ol wet
= A A TR S 5 ok Al EE o
23] 7Pk Y Fe 28R W(clutch bag)
=G W(handheld bag) oI, EAlE -5 ©
8310] 7P BALE ool Rgeh i)
W (crossbody bag)?} & (shoulder bag) 3 °]
2, A4S ol 2 ol oAl 5
off 7P F83k= o] ~E Wl (waist bag) ¥} 2]
(backpack) Goltl £& o]&dle] S E=
#3980l SA AsZolol] 7jo}x] AFgahe
Se)A\Fure 1), AZH2) BAG) 7 F9) 220] &
HA lor FEgAE AH7F AREH L HAE
7o AME]7|E She HEY Figure 2), £ A g
o] Aot F FEEe Rz ARgsb el e
gk EEM(Fgure 3), AF7HEY] 250z 21 ¥
Holl SR W22 sl APLW(Figure 4)°]
Ao, o] gl 9], HE Fo] glrt. 1 o
Mg olgek ThEel FRE B e 2
S8Rz A= W (Figure 5), TY UHO] T
=7 sto]1 o7fo] sl T H M (Figure 6), U
Hol] T2 9FH S ot WE, Ee=
2 A=A S ARshs M2 M (Figure 7), ', 2
AA T kel F-2ketd Frunt 2k 7P 9

i
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H] 2] A= (Figure 8)°]
uy e

>

e 7P sjeel
of 2§ iF 3l

o_a%
2 )

glom, o]g]ef = npAE
Sol gk Eoluf & A

T2 Wew
=

A E Wl (Figure 9), <5

= Hekes M (Fgure 10), 512] 55
A719] 7ptoE gt o3k

2 ARS8k Y HFEgure 11), Y5 o7

of wi= 7Pgew sEo] ARgak]el A
H(Figure 12) 5©| ) THFashionary Team,

2021; Schaffer & Saunders, 2012).
Kim(2009)> 7P-& 283h= Walel wel =
= 3, §F oel = 3, dFoE wiE F, A

g, ool i
Fow FietaL, 1
?ﬂ«l ’“*ﬁ 7pgel

Lee(2014)% Tpe] ERe
Ferglch AgRlel b

goz B

Table 1. Bag types according to wearing method.

e

Clutch bag & Handheld bags

Figure 1. Clutch bag.

From Cary & Lischke. (2022).

https: //www.vogue.co.uk

Figure 2. Boston bag.
From Pieri. (2021).
https://www.harpersbazaar.com

Figure 3. Tote bag.
From Nicholas. (2022).
https://www.whowhatwear.com

Figure 4. Satchel bag.
From Alamassi. (2021).
https://www.whowhatwear.co.uk

Crossbody bags

& Shoulder bags

Figure 5. Crossbody bag.

From Gall. (2021b).
https: //www.marieclaire.com

Figure 6. Hobo bag.
From Gall. (2021a).
https://www.marieclaire.com

1§~ [*
R

Figure 7. Bucket bag.
From Almassi. (2021).
https://www.whowhatwear.co.uk

7 O\

Figure 8. Saddle bag.
From Cary & Lischke. (2022).
https://www.vogue.co.uk

Waist bags

& Backpack

Figure 9. Belt bag.
From Pithers. (2020).
https://www.vogue.co.uk

Figure 10. Bracelet bag.
From Pithers. (2020).
https://www.vogue.co.uk

4

Figure 11. Fanny pack.
From Holzman. (2021).
https://www.marieclaire.com

Figure 12. Backpack.
From “The best designer”.
(2023).

https://www.lechicstreet.com
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A2)3bd <Table 1>3 7t}
2. 7Hdke| Xl 24
1) e

7hge] el e olwA ¥
02 olelel WAL EA A A

pashn pad

27), g g
BRel, N8RS e R 722 AR
/ 59, Q7154 we
. W, A%y 502 ARSI Lee and

gel i, Suge,

APD}EI-Q—, kel d
7he] HEE vheksk 7|stEd ﬁﬂﬂﬁ A}
3F313, Kim(2017):> 2P, 2419 e, 27|12
F-7319TE Koo2008)= 712] dAT-ollA], ojAdEo]
7V Adzsks 7Pt FYE vkErE 1 A
TR, ARz 7 A}mgeq cow AL
Lee and Lee(2008):= AMTE I Abche]e] ©hd
e} AgAbaAe] v o] Aewrt 7P )
UeRsthar At Lee014)E 7PL 715
A4 V5 V10 R, Ad AFTE Bol7REAE o
of we} 7HE813 2, Kim(2009) 7H8e] =7)5
1), o), ~E2 EFEIIT Lee and Lee(2008)
9} Lee014)T 159 ATelA BE ARTolA
SR Ato) 28] ME Tt 7 =) UrEPkb:bl I
AT

o]l 7hEe] FelE EAlE sk BA W
Hol we} B (tumed), 29 A (raw edge), HE]|=
(utted)= 7 5 ek FE A2 7hge] Ad
& v dia vk ol He Ao fodsk &
A= AR ) Agket Aotk 2 dX)= 7hE

Ak
o AW ulF HlaL vk 5 FRA) ok AElR)

¢

IR Rolkes sk Whaleltt HE ==
= " dlar v Sl "/*17( £ st A=
2loltk. ghd 7hge] EAlE sk s Aol
wh2hA = 15 2 (one-piece) ?_1_, 3] 2~ (two-piece)
TZ, HE|ZY| ~(multiple-piece) T-ZZ T
AUtk A9 A 2= EH|o) (T-base) 7%, HlEA
Ho] 22 (W-base) -3, L2 (cross) 722 A3}
™, WEEY A FEE AlR] =AM (side-inset
gusset) T2, ZOER-=A Al (all-around gusset) T35,
o] A= 0] A (raised base) T3, 2. 2~7r(horseshoe)
TER AlREE  QUTKSchaffer & Saunders, 2012).

N

2) Ay

A= 7o) ofmAof] FFS vA= Fo
Q0] tK(Schaffer & Saunders, 2012). == 413}
Tl 7ol MRS At v o R Rk
THKim, 2009; Lee & Lee, 2008; Park, 2010). =Y
ojgt 7hge] Aol eldelut el 22 ARl
7h 52 w2 ARI7EE Sm Kang(2000)
& 19 AFtellA, 7ol AL 23] WAzt
7H Fa% olgreta AHslgla, Lee(2014)‘_ 7}

2

2}

) A
ARATE Auu, 7pge] 248 Ad
kow AEskEE A (Koo, 2008; Lee & Lee, 2008)
o} s} EFow TR AT (Kim, 2009; Kim,
2017; Lee, 2014; Park, 2010), eIdito s &
&1(Kang, 2006; Kim, 2017), 1¥]1L IOJQE —Er
778 917(Oh & Bae, 2018)7} 21T}, 7Rl AR
T A AV, Qs A, 394, 7



Koo(2008)2] 1ol 2]k, Ana7t A eshe
78] A= hseld, the o eldoleta
Ak E3 7PgE ofW AAfel of| WRle
i e e e s ) R I el I
o, & AeE ARgslHRE A AR
ofiftel mel 7pgE weel 2¥T FE gla
FEFA 28 I Qlrkal ArE9lt Lee and
Lee(2008)= oL el A, 774 2
o Az7h 7P s v 24 sgleH,
Lee(2014):= AH&-8E7] sHefahal 2] 7} 418 27}
53 g WYY deert 7bd Eon, 1
FE ool W, 99 £o% vtk A
3hlck

Kang(2006)2] el <Jshd, A7k
g F=e 7hold Sl sRe A
sk Ao ARE shgo] 7}

ol A319] Fo] Aol Q= Aol A3
A 9 SSb Aol g o] w2y )
Folehn FARGIT: AT 2, M,

w

& AR, HIAL W, FokA, i, #, 93, o,
W, BRx, o], e, Wirge], A"l
Sopl, AT, 92, 2E, defdol, B7], &
o] 7}o] xFtEth ddo g HAH A, did,
2ER, 7S, A9y, Iwel, YdEHER
=, FAEUAE, pvcdd, vHdd Sol gl
(Fashionary Team, 2021). Q1Z7}5-2 oipdl, A9
olt, nld, 23], vl 52 A7} sgEm,
FATAA 7P dek 7o) Aol AdE
vkl Aelgd = da WS skl 2@
AREEE Q= dRle] Qlnk R Axd Add
_t’L

PP sl AHgSHE, Aol Thseha

o] o] @ 4 Ik 53] 7hge] ke 4
I} EaxE WaA g e2A e $77A
ol thE A AES} HES we

9% YAl g 4ol

(3 _]P\]

off b ox o
I
9

4) g
Koo(2008)+= 712 teld=A #7d=], A4
3z, 2EH 5o Fdo| 7pye] AEIAE

ol thE AFY APHFE v QaEky
q

ol
ol
32
£
A
&
A
ol
1o
a
o
e
rlo
N
ofr
o

HE 7P TARle BIPRAE ol ol
2 5 glvkar Adeiglh Kim009)2 7h3e] o
FAPA, PP oz BRa
off, &3tol, AR, ME, 2B
wEPel R HAE

i
A, A, E7182, W (beads), 2F, A9, SEE

u
il
=
rR
ofrt
o

Y A9 R §OoR EHAAT. Lee and
Lee(2008)= 7180 TlE|U g 7714 g4lw) B3t
Aoz BEstolrt Park20100 7PYS] TlEHY

& AN, B5 B, BAS A G, Sl
A 2, BEE P02 RHINOT, Leo014)

3 L

i
R
T_‘qu;g—xl,

7 AEFo T BEsar)

Schaffer and Saunders(2012)< 7Pe] tlH|dS
g, dg, 2EH, 22, Ve AR PR
SHaitt. AaAdAE i 7HEE da gAY
WAS Wity wjdel Sy 44 SHs B
T ok abH, 7hge] Al %

B
A%, EresEg, F3, w9, 2ocks)] 9

[s %
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A WSAE 5 9l a”lolth F7PEA]
= D-R2 7] ZA9 =
o

. A7y 9 A

B ATellA] ARESE TP TRl 49 7|
23153 (Fashionary Team, 2021: Schaffer & Saunders,
2012007} Aledl-(Kang, 2006; Kim, 2009; Kim,
2017; Koo, 2008; Lee, 2014; Lee & Lee, 2008; Oh
& Bae, 2018; Park, 201005 Fual3lom, 252
o= 7pie] P, oA, tHYR Rl

712 ez 28 (wearing method)d} T3
FH|(structure shape), 17](size)= AESFSITE A
FATolA] A dAFEH = HE FBATF F
SRl Fej o] 7hsek 7hEe] TlARIF Al
£ Bdsks vl A vk ddsigich wet
A GAe} HHe ekl 7P AAA &
= elepr] Q8 T2 R Fsith 7Py
o] A= A4 AVIE VIECR Hbig, VIt
(midium), Z~E-(small), V] (micro mini)ZE T3}
t}. 7o) A4RTE I 9 A4 AEO] F7)ekd
WU, AARTE Zhowd ke g=nltk 7)o
W AEE e AR AER Sol7hke A7)
W wy R FESICE Al Yik(fabric) T )
2] 71%(texture technique), =-%(Pattern) &% A
stk AAATELS P aAlE wEsitp,
HEHTp, FEglek, <FAlsity F Anabt 7t

W Sl =7 5 Qe AREoR BRI

o), ¥ A= P8 (quilting), A= (jacquard),
% (printing), $13.J (embossing), 1% (knitting), =]
¥ A(patchwork) 5 7HE TlRkQl Aol A2 0
2 28T & Qe 924 7YoE RIS
71l gL A58 (closing) 2t M- (handle),
A E A (strap), E7 (pocket) .2 57351l FETA|
+ W (buckle), ZH(flap), Tl (frame), ==
E&(drawstring), AT (zippen)Z. AE3FATE A
A2 AFIKsangle), 715 171 (leather strap),
A (chain) © & ARSI 2 A= dol g} of
T WEEAE AR APsilernw, 7t
UERE Tolgl o} te g 7 548 Tiets]
A7 ormw Aol thgh g2 2 AT
o] Aol A9l ettt

7P HARRlel gt el d Tk T
(Google) AIO|EZ 0]-83}9, 2020358 202213714
3AzE s 7AF 2971 ARt alle) St
28] 7 goldE flal =21 7 IAE ARSI,
AR 20201 714 871, 20210 714} 971, 2022
| 7} 12708 It oI 2= ‘bag design’,
‘bag trend’, ‘best bag’, “most popular bag’ &5 ©]-8-3}F
glom, Aol AMESE AFE = B I(Vogue), A=
(Elle), 3192~ B} Harper's Bazzar), vl2] &2
(Marie Clare), F2~% %] €HCosmopolitan), T&-T]
EATI(WWD), F St $1oJ(Who What Wear) 52 &
2 szt o] A Ak ol8eielth AT
o ® aie] AT 9] 7 ARSEE o] i F
At AR eE St v|=e] Z3-9-of 9 o}
olel & AAg} AR o]37} Wo] BHHTR=
Chung and Lee(2016)2] A Ax}ef| A3 ©]
= WAFA 7k 7P gARle] 5A4e vhket
S|kl Al O ® A3 M, ‘le croissant’,
‘small and mighty’, ‘top-handled leather bag’¥} 7]
ol g} o] o] 3o 7 o]FolA gtk & A=
ZIAL Al A 719 B FEste] 7P

tAel Q4R Rl B 9 54,

> r

[

o
ol
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‘triangle glitter purse’, ‘slouchy banana leather shoulder
bag’, ‘mini chain-embellishment leather tote’, ‘baby
lizard-effect leather tote’ &} 22 A1 5-3 triangle(T
2 =), glitter(F)2~A 715]), purse(Z-8H), slouchy
(723 H)), banana leather(4>Al)), shoulder bag(F5),
mini(=7]), chain-embellishment(T]Ell2), leather(%
A, tote(ZH-E-1), baby lizard-effect(8]~3 7152 2+
doful ol E HARI 94w ERSSGIth R
‘She’s a lady’, ‘bottomless bags’2} o] 7Hd Tz}l
E.ZLQ. /K]—Z] X%gi sk 751_?.‘:_ %g]-o‘l 7]/\]-01] 3z
ghel AR S} BR8-S 0% el o
JAe 2z Bkt

V. 9+ A3}
1. 714 C|XIRI @A

1) Jef

7hge] e A8 2P, 7R B
stk 7hge] 2 ofzllel] WA, el &
el el 7P, £o7 = o] Jh, 1
Y &5 ARgEHA] ko sl HAY ol |l
= FHe 7Ptew stk 7hde] S
Z 167719] RIE Sl of7)o)| WA, Holl &2

= Fejo] 7ho] 758 44.9%), £O0% B ¥
gle] 7o) 75844.9%) 0.2 FAsA YRS
o, &5 ARSHA B B Tl 285
U AA DRl FE21= FEl] 7Pgel 177(10.2%)
o= ey

7h%e] TR EE <Figure 13>7 o] Y[R
AY 2 G, <Figure 14>9} 2o 75 T W
e} o] Z-gsh= el whet 7pge] Eekol b
Al WP E= FHl, <Figure 15>} o] 3A
# s27v sk 224 Y, <Figure 16> 2
o] ¥l Bi= AFol} |, <Figure 17>3 o]

A

Fito]l HEEol Hoket el Thed &
<Figure 18>} o] whpuAd 7h=a 71 &
<Figure 19>9} 3Fo] AFZHE o]}t A4 <]
ARS8t FHl, <Figure 20>3 7 ol
AT} o] AR de7 EHE 5 et 7t
ol PR & 119719 W% FoA ¥Ry
Av 2 ezl 3180252%) 22 71 WIS
YeRtoH, -5 B wlel 2o) gt &
o7 gz @A wet 7hge] meke] A
W e = Gt 298(235%), dFAY T2
Ast 249 Hel7l 268 (21.9%)2 o= 1
ebytt theorE Hid uoko]p]. I Fot 3
ei7k 103 8.4%), "htbAd 7hHsar 11 7t 7
H6.7%) 2.2 e oH, 1to] FejEo] thekst
Fgo] kst ezt 738(6.7%) 2= Ukt 4t
718 e 58@2%), Zolv dE=g, AT
ol AFER FH7} 58(4.2%) 22 UERTE
P 271+ % 100702
21>7} o] mpo]a = uy 7hgo] 345 (34%) 0%
71 @o] YEREon, <Figure 22>9} o] HE
2k =719] 7hgo] 283 (28%) 22 UERRTE 1
2] 3L <Figure 24>¢} 3ko] o5 7|tkst 7)) 7h
o] A% O R, <Figure 2353} ko] F3+ =17]
o] 7hgo] 16%1(16%) 2% VFEFTE. ofF 2 A
71€] 7ol Wol uEhd olfi= XS Bkst
= 8 e 2x] 9e-x] So] theksl 83 Tixiel
o7 Ay wroz vty

%%

N

HI%= FollA <Figure

2) &A

7R Aol tisiMe 7hgel AR ke
7‘33]_ 7].\:11—94 Xl—N?H 7]‘:_Z_|4 0361-_% Ho:]ﬁl- Z=
Q)= Blaz] 7)W, 1e)al Foko 7 Basiet) 7}
K oﬂ Ak%ﬂ Ao 2 Fol7lE, W, A
Fhelk dArbso] B vARlE

=S
E S
x}Xls}EiE}. B Aol 593 AR F Be 4



allel AR 22l TRIE 285 7PE TiRiel B4

Figure 13. Square shape.
From Childs. (2023).
https://www.marieclaire.com

Figure 17. Multi compartment form.
From Cary & Lischke. (2022).
https: //www.vogue.co.uk (2023).

https://www.elle.com

Figure 22. Small size.
From Almassi. (2021).

Figure 21. Mini size.
From Mayhew. (2020).
https://www.harpershazaar.com

Oll

Pl =
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Figure 14. Slouch cloud shape.
From Gall. (2021b).
https://www.marieclaire.com

Figure 18. Cylinder shape. Figure 19. Triangle shape.
From Rodriguez & Jahncke.

https://www.cosmopolitan.com

ttps://www.whowhatwear.co.uk — https://www.whowhatwear.co.uk

Figure 15. Circular shape.
From Bruno & Adhav. (2021).
https: //www.
cosmopolitan.com

https://www.
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From Flum. (2020).

harpersbazaar.com

Figure 16. Croissant shape.
From Mayhew. (2020).

Figure 20. Artistic shape.
From Cary & Lischke. (2022).
https://www.vogue.co.uk

Figure 23. Medium size.
From Block. (2020).
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Figure 24. Big size.
From Fass. (2021b).
https://www.vogue.com
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38> &2 IR 71H, <Figure 39>9} 2> U
719, <Figure 40>7} -2 TG (pleasting, ruched) 714,
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Figure 28. Laffia.

Figure 27. Faux leather
From Pieri. (2020).

Figure 26. Rubber.
From Mayhew. (2020).
https://www.harpersbazaar.com  https://www.harpershazaar.com

From Keiderling. (2022).
https://www.vogue.com

(\

Figure 25. Woven.
From Leblanc. (2022).
https://www.elle.com

Figure 32. Quilting.
From Carreon. (2020).
https://www.elle.com

Figure 31. Fur.

Figure 30. Mixed materials.
From Leblanc. (2022). From Pithers. (2020).
https://www.vogue.co.uk

https://www.elle.com

Figure 29. Suade.
From Pithers. (2020).
https: //www.vogue.co.uk

Figure 36. Beading.
From Fass. (2021b).

Figure 35. Stud.
https://www.vogue.com

From Cary & Lischke. (2022).
https://www.vogue.co.uk

Figure 33. Quilting. Figure 34. Jacquard.
From Mayhew. (2020). From Fitzpatrick. (2022).
https://www.harpershazaar.com  https://www.whowhatwear.co.uk
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Figure 40. Folding.
From Rodriguez & Jahncke. (2023).

https://www.elle.com

Figure 39. Knitting.
From Bruno & Adhav. (2021).
https://www.cosmopolitan.com

Figure 37. Fringe.
From Pithers. (2020).
https: //www.vogue.co.uk

Figure 38. Embossing.
From Flum. (2020).
https://www.cosmopolitan.
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Figure 42. Printing.
From Carreon. (2020).
https://www.elle.com

Figure 41. Patchwork.
From Flum. (2020).
https: //www.cosmopolitan.com
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Figure 45. Chain strap.
From Bruno & Adhav. (2021).
https: //www.cosmopolitan.com

Figure 46. Detachable strap.
From Pieri. (2021).

https://www.harpersbazaar.com

Figure 44. Cutout.
From Pithers. (2020).
https://www.vogue.co.uk

Figure 43. Weaving.
From Liao. (2020).
https://www.marieclaire.com
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Figure 47. Bamboo handle.
From Fass & Ramzi. (2021).
https://www.vogue.com

Figure 48. Buckle.
From Keiderling. (2022).
https://www.vogue.com
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Figure 49. Flap.
From Schuessler. (2022). From Liao. (2020). From Rutkowski. (2022) From Aimassi. (2021).

https://www.whowhatwear.com https://www.marieclaire.com https://wwd.com https://www.whowhatwear.co.uk
(162%), <Figure 48>¥} o] 7|ttt WE-5 7Pe] CE2SAEYS o83 tarle] 53@1nloE
oAl FAY ezwA B4 tARISe] 259 vbebdth 2213 <Figwe 52-9F ol TAo] 7
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Figure 50. Frame. Figure 51. Drawstring. Figure 52. Pocket.

< o] g3k tyrRlo] 68(3.7%), <Figure 51>3} 7Fo] 2>9} 7t}

Table 2. Words and phrases that describe the design of the bag.

Form Content Frequency
! Cl;)uszllz;)td )';)at:,lghzgg 'tsyzgﬂg:;ul::?tge bag, saddle bag... 75 (44.9%)
Handheld bag and clutch bag : tote bag, clutch bag pouch, boston bag, shopper bag,
Wear method 2 duffel bag, satchel bag... 75 (449%)
3 | il hon sene. o putses ek b, buckpack.. 17 102%)
167 (100%)
! | mtigons hape, esagen s % @s2m)
2 | Slouchy, cloud, pillow and cushion shape, balloon shape... 28 (23.5%)
3 | Circle, curve and scoop, hourglass shape, organic form... 26 (21.9%)
4 | Crescent shape, half moon shape 10 (8.4%)
Structure shape | 5 | Multi compartments form 8 (6.7%)
6 | Cylinder shape, banana shape, slim fit shape 7 (59%)
7 | Pyramid, triangle form, on-point shapes 5 (42%)
3 }?;;S;}llzllf(;ina;:eil:g:h:gé:fulpmml silhouette 5 42%)
119 (100%)
1 | Micro, mini, XX mini size 34 (34%)
2 | Small size 28 (28%)
Size 3 | Large, big, oversiz, maxi size 22 (22%)
4 | Medium, Mid size 16 (16%)
100 (100%)
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Materials Content Frequency
1 | Calf leather, lamb leather, goat leather, cow leather... 89 (47.0%)
2 | Woven, canvas, velvet, linen, jacquard, denim... 20 (10.6%)
3 | Synthetic materials, neoprene, nylon, polyester, rubber... 18 (9.5%)
4 | Faux leather, vegan leather, banana leather, nano leather recycled leather... 14 (7.4%)
Fabric 5 | Raffia, rattan, straw, basket, mesh, net... 14 (7.4%)
6 | Suede 11 (5.8%)
7 | Mixed materials, woven+leather, jacquard+leather leather trim... 10 (5.3%)
8 | Fur, furry, faux-fur, mohair... 8 (42%)
9 | Silk, satin, matelasse... 5 (2.7%)
189 (100%)
1 | Quilting, bubbles, padding, pufty... 26 (19.1%)
2 | Jacquard, monogram... 23 (17.0%)
3 | Stud, roman stud, beads, glitter, star, crystal pearls... 19 (14.0%)
4 | Leather string, fringe, rope... 14 (10.3%)
5 | Crocodile-effect, baby lizard-effect, leather embossing... 11 (8.1%)
6 | Knot, knitting, macrame, crochet, link... 7 (5.1%)
7 | Pleats, pleating, fold, tuck... 7 (5.1%)
t;:(::iucfse 8 | Patchwork, panel, puzzle... 6 (4.4%)
9 | Prints, printing 6 (4.4%)
10 | Weave, intrecciato 5 (3.7%)
11 | Cut-out 4 (3.0%)
12 | Stitch 3 (22%)
13 | Dye, tie-dye, die-cut 3 (22%)
14 | Brush painting 2 (1.4%)
136 (100%)
1 | Monogram, logo, logo-graphy... 15 (71.4%)
2 | Geometric, check... 3 (14.2%)
Pattern 3 | Graphic 1 (4.8%)
4 | Animal... 1 (4.8%)
5 | Flower, lotus flower... 1 (4.8%)
21 (100%)
Detail Content Frequency
1 | Big chain, chunky chain, chain embellishment... 35 (21.7%)
Strap 2 | Detachable and adjustable shoulder strap, belted strap, double strap... 20 (12.5%)
3 | Wide woven strap 2 (12%)
Handle 4 | Top handle, bamboo handle, beads handle... 26 (16.2%)
5 | Buckle, metal buckle, metal logo, silver hardwear... 25 (15.5%)
6 | Flap closure. double flap, classic flap... 18 (11.2%)
Closing 7 | Zip closure, interior zipper, expandable side zipper two way zipper... 14 (8.7%)
8 | Frame, classic frame, vintage frame... 6 (3.7%)
9 | Drawstring 5 (3.1%)
Pocket 10 | Inner pocket, flap pocket, patch pocket, inside zip pocket... 10 (6.2%)
161 (100%)
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2. 71 xRl 24

F 3dzt s 9] sdFA 221 ZIAke] vehd
gleeils} 2AllES T E 7P TS 4
3t Tha 2T} A, ‘the retro revivals’, ‘vintage
is back’, ‘classic statement’, ‘a classic return’, ‘modern
heritage’, ‘neo classic’ 52| ¥4 ERMTE 738}t
= ool 7P wol Ykt
YA 231 e o] 7S YehlE ‘square’,
‘rectangular’, ‘box-game’¥} 7[H-2] T]H|US %3 s}
= ‘frame’, ‘bamboo handle’ 2] @i} T A
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Bag design trend

Retro revivals
Vintage is back
Classic statement
A classic return
Modern heritage

Classic vintage

Look, no hands
Lager than life

Functionality Large & functional
everyday bags
Micro modular
. . Return to nature
Sustainability Sustainability first

Sustainable materials

Minimalist
Metallic touch
A touch of sparkle
Heavy metal hardwear
Clean sweep

Minimal modern

o B3 APk 7Y, ela vekst st &
719 ARz g E o] btk

=4, ‘look, no hands’, ‘large and functional everyday
bag’, ‘larger than life’, ‘micro modular’, ‘day to night
versatility’ 2} #10] &5 ARESHA] = Z-gHolehd
7H A8} s E ERSH o) 50 wE 0w
AFEATE 0|23t o F-52 ‘handsfree purse’, ‘multi
compartment’, ‘pocket size’, ‘supersized’, ‘bottomless’
=0 7pgel A8H, 72, 1eal A71E Hehd
= HolE 7 A =24 sz

I

St o)
o 1Fslol4l ale) @) HAsEo] Fao) %4
of Poli] ki QAR 15 H 0 AR

% Gl TRl HRH 0% ek e Akt

’ﬁﬂﬁ ‘return to nature’, ‘sustainability first’, ‘sustainable
materials’ 52 ¥ E0] AFEHUTE 143] HA
7Fsol A 7pd Aol Ank JheS AAlekal
WAL, QIZ7VS, vIA7L, AT YTk,

Bag design elements

Hands free, fanny pack, cellphone Wearing
purse method
Square, rectangular, box-shape, angled

Slouchy, cloud

v
Multi pouch, multi compartment Structure >
Geometric shape shiaps =
Micro mini, pocket size
Supersized, bottomless Size
Synthetic materials, PVC, nylon, rubber
Fabric
Faux leather, vegan leather,
=
nano leather, recycled leather o
Quilting, quilted r—_E_
o
Jacquard e n
techniques
Studded
Chains
Detachable strap, adjustable strap Strap
Handle, bamboo handle Handle E
i
o
Frame, metal frame =
Closing

Big buckle, logo-shape buckle

Figure 53. Characteristics of bag design appearing in fashion magazines for the last 3 years.
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Abstract

This study analyzed bag designs using overseas online fashion magazine articles. While most of the preceding
studies focused on consumers’ preferences for and behaviors in purchasing bags, this study emphasizes the design
planning and product development of bags from the perspective of designers. The study aimed to analyze the current
trending bag designs through an empirical study using fashion magazines. As a research method, based on previous
studies and references, the criteria for analyzing bag designs were established, including the wearing method, structural
form, size, material, texture techniques, and bag details. Focusing on popular global fashion magazines including Vogue,
Elle, Harper’s Bazaar, and Marie Claire, 29 online articles published from 2020 through 2022 were collected. The
study categorized the words and phrases mentioned in the subheadings of the online articles and analyzed their frequency
and content. Firstly, bag designs have been characterized by a strong classic and retro sensibility. The most common
shapes were angular and square, featuring quilting techniques, monogrammed jacquard techniques, frames, handles,
and various chain embellishments. Secondly, bag designs have become more functional, featuring designs that can
be worn around the waist, body, or shoulder without the use of hands, designs with multiple compartments in a single
bag, and a polarization of bag sizes between very large and very small. Thirdly, recent bag designs have emphasized
sustainability. The bag’s shape changes depending on wearing methods and various materials such as artificial and
recycled leather were used; waterproof washable rubber has been developed as an alternative to natural leather. Fourthly,
while the shape of the bag became simpler, the desigh emphasized metal accessories such as studs, buckles, and chains
in the details. The results of this study are expected to provide foundational data for bag design development and
to assist bag brands in their product development.

Key words : bag design, classic, functionality, sustainability, minimal






