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Figure 2. 1980'AcH
o{M mjM,
From Ardry. (n.d.).
https://fashiondiiary.com
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From Miss America protest. (n.d.).
https://en.wikipedia.org
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Figure 7. Figure 8.

A 23 2021, =3 o Jpupt 2016 SS.
From Saint Laurent. (2020).  From “Spring/Summer 2016".
https: //www.youtube.com (2015).
https://www.vogue.co.kr
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Figure 9. HE IAZAl
From ‘the Archives: Corsets in
Vogue'. (2013).
https://www.vogue.com

Figure 10. ol Z oj=x|¥a}
2018 SS.
From Spring/Summer 2018,
(2017). https://www.vogue.co.kr
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Figure 14, 3 2|A% C|2
2020-2021.
From Dior Autumn-Winter

Figure 13.
& & 1E[o 2010 SS.
From Spring/Summer 2010
Haute Couture Jean Paul  2020-2021 Haute Couture, (2020).

Gaultier. (2009).
https://www.vogue.co.kr
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Figure 15. Figure 16. Figure 17. Figure 18.
8 2018 FW. & £ TElof 2010 FW. 5 2020 FW. DAF|L 2016 FW.
From Fall/Winter 2018. (2018).  From Fall/Winter 2010. (2010).  From Fall/Winter 2020. (2020).  From Fall/Winter 2016. (2016).
https: //www.vogue.co.kr https://www.vogue.co.kr https://www.vogue.co.kr https://www.vogue.co.kr
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Figure 19. Figure 20.

& & 1Elof 2013 SS. & & TElof 2015 SS.
From Spring/Summer 2013, (2012). From Spring/Summer 2015. (2014).
https://www.vogue.co,kr

https://www.vogue.co.kr
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Abstract

The backlash is men’s adverse reaction and strong resentment against the feminist movement, with the intention
to maintain their own power as the Establishment. Such a tendency is also manifested in white supremacy against
improvements in human rights for people of color. Michel Foucault defines an anti-spatial space where utopia, which
does not exist in reality, exists in reality as “heterotopia”, and puts it in the same context as the backlash emerging
through the spirit of resistance. In this regard, the purpose of this study is to categorize the backlash fashion in feminism
and white supremacy based on the concept of spatial reconstruction from the anti-spatial perspective of heterotopia
and to analyze the characteristics of backlash in terms of fashion. Backlash fashion was analyzed to be characterized
by loss of meaning, repeatability, and situational flexibility, which has something to do with some characteristics of
heterotopia: deviance, reconstruction, contradiction, and coexistence. While feminism backlash showed the characteristics
of deviance, reconstruction, contradiction, and coexistence, the characteristics of white backlash included deviance,
contradiction, and coexistence. First, deviance has a tendency to insist on a fashion that has a negative effect on
the subgroup. Second, reconstruction is related to sublimating a fashion that has had a negative effect on the subgroup
to another item or meaning. Third, contradiction means a fashion that has been degraded to a medium for displaying
one’s individuality while losing the original meaning as a symbolic fashion in the subgroup. Fourth, coexistence means
a temporal coexistence where the meaning of the past fashion is retained even in the modern fashion. This study
is significant in defining a new domain of backlash fashion and presenting a new viewpoint towards the issue of

human rights by considering human rights discrimination, which has emerged as a major problem, with fashion.

Key words : backlash fashion, backlash, heterotopia, feminism, white supremacy



