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Abstract

This study aimed to examine a deconstructive fashion phenomenon that is being expanded again and apply it to
a tailored jacket and develop fashion design. It conducted the literature research to investigate pattern pieces of a
tailored jacket maintaining a standardized form for a long time with the historical examination and the case study
to explore expressive characteristics of the deconstruction shown from fashion recently and those of pattern deconstruction
shown from a tailored jacket which are ‘the deconstruction of clothing structures and design principles’, ‘the indeterminate
mode of wearing’, and ‘the perforating’. As a result of the case study on the contemporary fashion under the
‘deconstruction of clothing structures and design principles’, 5 fashion design works applying the deconstruction of
the bodice, sleeve and detail patterns of a tailored jacket were developed and manufactured. As for the design development,
tailored jacket was separated and reorganized in a structural manner using the deconstruction of clothing structures
and design principles, or expressive characteristics of the deconstructive fashion, reflecting the avant-garde neglecting
the existing positions and functions and also de-proportioned, de-balanced and de-centered deconstruction of design
principles. Besides, there was an attempt at the formative changes through free locational movement, extension and
distortion of a pattern piece using Photoshop. Each design was developed by 5 expressive methods of the deconstruction
including the destruction of proportion and balance, movement of location, deconstruction of center and the functional
loss of elements and by individual or overlapped combination of 8 pattern pieces(front bodice, front side, rear bodice,
rear side, outer sleeve, undersleeve, collar and lapels). The works developed contain 2 one-piece dresses and 2 jackets

made of wool serge, 1 overcoat made of wool nylon melton in solid black.

Key words : deconstruction, deconstructive fashion, tailored jacket, deconstructive pattern, fashion design



