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Figure 5. Square dress, Study | Figure 6. Square dress, Study
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From Burns. (2014). From Son. (2018).
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Figure 7. Out of place collection | Figure 8. Out of place collection

1, Farrah Floyd, 2014 SS. 2, Farrah Floyd, 2014 SS.
From Farrah Floyd. (n.d.). From Farrah Floyd. (n.d.).
https://farrahfloyd.com https://farrahfloyd.com
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Figure 9. The buildable shearling liner, Marfa Stance, 2020 FW.
Edited by the author from THE SHEARLING LINER. (n.d.).
https://www.marfastance.com

Figure 10. The convertible rib crew, Marfa Stance, 2020 FW.
Edited by the author from THE CONVERTIBLE RIB CREW. (n.d.).
https://www.marfastance.com

Figure 11. Multi-Purpose Clothes 1, 2021 SS.
From |Zapartan. (2021).
https://www.irinadzhus.com

ifs
e

Figure 12. Multi-Purpose Clothes 2, 2021 SS.
From |Zapartan. (2021).
https://inspirationist.net
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Figure 13. Hemp jackets and skirt, Sonia Carrasco, SS 2021.
From SPRING / SUMMER 2021. (n.d.).
https://sonia-carrasco.com

Figure 14. Bio-based Textile, Aeance, SS 2019.
From ELLE Fashion Team. (2021).
https://www.elle.com
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Figure 16. 718 H|Zt of|Al.
Photographed by the author.

Figure 15. 7|8t&t mi&d = of| Al
Photographed by the author.
(April 10, 2019). (April 10, 2019).
ooo agoo

Figure 18. & 1.

Photographed by the author.

Figure 17. ZHE | £4{3}
Captured by the author.
(August 16, 2020). (August 10, 2019).
Collar Collar
Shorts Shorts Shorts Shorts
[ < L <
OFBI C;Et %at Céat B B E F
Sleeve Sleeve
Shorts Shorts
Pleats detail Pleats detail
Sleeve detail

Sleeve detail

Figure 19. 7|stst HefE S8t il H[F.
Captured by the author.
(August 16, 2020).
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Figure 21. ZE I =45} . -
Captured by the author. Figure 22. =& II.

Photographed by the author.
(August 10, 2019).
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AL, (August 16, 2020).

Photographed by the author.
(August 10, 2019).
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Photographed by the author.
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Photographed by the author.
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Abstract

Ethical issues that emphasize social faimess and increased interest in sustainable environmental practice have led
to the emergence of sustainable fashion. Sustainable fashion is a direction that should be taken to solve environmental
problems and make development for a next generation. Also its importance is being emphasized due to the changed
consumer lifestyle. Therefore, this study aims to investigate ethical fashion brands that pursued sustainability to identify
the silhouettes and fabrics of clothing. Common design features were derived by focusing on the sustainable elements
defined in this study. Based on this above, three women’s wear designs were completed. As a result of this study,
four sustainable design elements could be redefined. First, it is a design that does not go with the flow of senses
of the times. Second, it is a design that can be used in various ways. Third, it is a design using functional materials
that can be regenerated. Fourth, it is a design using pattern production to prevent abuse of fabric. Based on these
sustainable design elements, a total of three women’s clothes were produced. The first outfit prevented waste through
geometric pattern production. The second outfit is a jacket made of semi-synthetic materials in which natural paper
materials are recycled. In the third outfit, a jacket with improved practicality was produced by applying various design
elements. Amid growing interest in sustainable fashion worldwide, in addition to the sustainable design elements presented
in this study, we look forward to discussing follow-up design development research that can be approached more

creatively and practically.

Key words : longevity, sustainable, elements of design, fashion design products, design development
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