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A= Aol ARG 2249 wiAE skl &
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Figure 1. 32|AEDX  Figure 2. @dlZalel  Figure 3. C|AHO{E2 Figure 4. of=u| Figure 5. A2|AET
e 2015 F/W. H=M 2014 F/W. 2015 S/S. ARCI2 2015 S/S. o[ 2017 S/S.
From FALL 2015 From FALL 2014 From SPRING 2015 From SPRING 2015 From SPRING 2017

MENSWEAR Christopher ~ MENSWEAR Calvin Klein MENSWEAR MENSWEAR Acne Studios MENSWEAR

Shannon Look 1. (2015). Collection Look 15. Dsquared? Look 24. Look 1. (2014). Christopher Raeburn Look

http://www.vogue.com (2014). (2014). http://www.vogue.com 16. (2016).

http://www.vogue.com http://www.vogue.com http://www.vogue.com
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A} AJREl o] 7k, R7F ALS], 2] a1 o] & o] 7]

WS EH oled sz "Aolds e Aol thet Buk 29 Jgow Hi-= g

225 Alek o AkS W= A 3zl A ZFAle] AW St EARA k9] HIEZ Z ) Sols 3
o thal WAAE 4GS 5 Ak OARME O oy e o 9% o] Arjels £33
nE Agshs Sl A= ol 8, AlY A w3 YA (graffiti) 2} AT (agitprop)S] 3
(—S—]—'E‘ %EHE O]Oﬂ T’Ht}l— OU]—%Z}] ?:}O % % H I;]X]— /.l}_g_i a_narchy7 no futl]re” ‘d%tlny —5- z:-]'—‘—__— ;ﬂ
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o|E = FAIH TS} AE eRehe Bolyehs 0|20 ATl jo]u] AkeSE s}l
bﬂEH-/] ﬂﬂ’qﬂ]o]}ﬂ [QAF Z]—'g‘o}’o:] A}:&]Z‘L = E]X]—O]L‘] H] ]o]' f]/KE (V]Vlenne W@stwood)J
T IS At 55 :1401011 dg oA eolErdmlE v
S22 “ojd GA 9] F9, 4 s AL 1:} E2S AAAtals o|ulx] 9o B= 87 x|
22 LERA Z70]Ch(Lee, 1994, p. 1248). Z7gAR= 31913, Ao Bl A FE Gol TES o]
e *W*ﬂ%ﬁ A18k7] wiell el Qalsle] AZANE He Hejoos)s FyE Y
AARL FE e 5 ole) e by o} o) B8 Haghs A4 A2S B3 AEE
Ql AE Feh Ol Itk Suh2004)= AAES 9 Aol A= Fojal= tixol] BA=] AL
F& wEl ALY BA, ARl i, EAl S Zyalshe ZvA dat) <Figure 7>2 20475
FATIL SIGITE At Al A =AM 9 gjEsk= oflalse)] ohrta e Axvto|a} Al
‘o] ARG T SR TR o), 7kA] g Ql AU FolA(James Joyce)d] A &AL
716 shths Aotk mEha] XdollA] ARSEE (Ulysses)®] “Shut your eyes and see(xy_;; 1] 9
glo| 27 ejv)= A}ﬂﬂ v, wAAE Zd%ﬁ]% & Fo Zolehy el %wﬂs} B2 M3E Shut
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10. 75t 2017 S/S.
AAERE 2015 S/S. dlo|#l=3 2013 H| 2012 F/W. 2015 S/S. From SPRING 2017
From SPRING 2015 F/W. From GEOFFREY B. From Frankie Morello. MENSWEAR Cadet Look 4.
MENSWEAR Vivienne From WALTER VAN SMALL. (2012). p. (2014). p. 122. (2016).
Westwood Look 17. (2014). BEIRENDONCK. 272. http://www.vogue.com
http://www.vogue.com (2013).
p. 322.
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o E9E 2R A7 okEthaEet ope, =

AL ol dole] ou|E ggs| o]w]#|3) Easilth. A AVAE AR A d=ol 4
71k gt &, EAlehs A7 2SR 2 &3 A AFEE 719 W& =l Bl
JAAEJA she, o]gd F42 HAol 2Js) o]n|A] F SAlel BAE AAde (HHos gdet
2A9 T |EE AlEE uEg-S 2 Hi= t}. <Figure 14> BAE 0|58 E43 M=
Z1O]BH(Kim, 2009). ARgste] Ak W85 2] oA dto] A1
ojux|/do] Zhxy o) delx <] Efo]E 18 v= ol FU& Fx k. <Figure 15> Efo] E 1)
AR AR Z Rdste] 2uE WEsAY 9 AR GRtoldt w2k AAE 7 Ak
HEEARL RS ARG, wAke] o=, 2, 7F3E gloll gnlE & F §lols omAZ AL
Aes Fsta, 2 ulE dEsHA] ke wAE SEES alth 58] @xE o=t Ak
AR oRAA & Axsto] wlA] THAE Ut 76 A E Eolxadvs Ak 99
ARl 94 F FEH, HE Zo] AgH RUH= A|ZHA] ofolof] &af olw|A & v 733}t
= Aotk 5 e AnlA Adgs BA0 = e T STk Bl #u] 7} ojnx| & ARgE -
o] Z129] 7} AHE-H+= Sl thKim, 2009). <Figure A, &3k, PR, A= Bl HAEYS oF
11> 392R= 2AE AlF o= ARgs) gz A7 A7 aabE Eelth B35 shsAlo] F
Bz A3 B2 Qilnh A AlA 35 7 Q3HA] ¢b7] wiitel olm|A o] ¥ AxeE o] A,
Q1 ofeh]o} kg ARESEe] U ol e Ak 22 715 E B A W EE o
Ak Az o] ow|E WS ¥, &3t 3, 9z p=g

HejH 0% vl5E S5 ALgel A2 24
9T} <Figre 128 A AR A, F

Hato] wggH o wAle] uis &

[ =1

b
e
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S/S. ot=nf 2012 S/S. 2015 S/8.
From JUUN J. (2013). From SPRING 2012 From SPRING 2015
p. 242. MENSWEAR Emporio MENSWEAR Dior Homm
Armani look 34. (2011). look 32. (2014).

http://www.vogue.com http://www.vogue.com

IV. 20009 °]%F JAdE-o Jehd
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~I% = \3

Figure 11. =X| 2014  Figure 12. d=Z2|2 Figure 13. |22 82  Figure 14. YA 2  Figure 15. 22 2015 S/S.

2015 S/S. From SPRING 2015
From SPRING 2015 MENSWEAR Kolor look 29.
e MENSWEAR James Long (2014).
look 19. (2014). http://www.vogue.com

http://www.vogue.com
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Table 1. M&AT et & AFAM =EE sjMolMe] Elo|Za)u]o| FH.

Suh(2004) Kim(2009) Huh and Ro(2013) B A7 73 =2
B 279 ojn|x] A5g
S1gk Etol 1] BT ojulx] Ao - N
- = JAA Q) 3 = AN =
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A Research into the Types and Characteristics of Typography
in Menswear since the 2000s
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Abstract

This research aims to analyse the types of typography in order to identify characteristics in contemporary menswear
since the 2000s. Research method includes a literature study about typography and case analysis from 2000
Spring/Summer to 2017 Fall/Winter menswear collections. Through it, the types of typography in menswear are clarified
and its characteristics are drawn. The types of typography are verified as the expression of brand identity by highlighting
a brand image, the conveyance of socio-cultural meaning by expressing social messages or designers’ thoughts and
the usage as image by emphasizing formative characteristics rather than textuality. This analysis can be similar to
precedent researches which focus more on contemporary womenswear and art wear. The followings are the results
of this research. Firstly, the expression of typography fits to objective as text or image. Secondly, some typography
is too complex to be figured out as one type. Thirdly, the typography has symbolic meaning as language or brand.
Fourthly, the expression is humorous and playful. Finally, the typography gives aid to the expression of personality
of designers and wearers efficiently. It can be concluded that typography delivers the meaning and fulfills the aesthetic
qualities through text image and finally it is useful decorative elements in fashion design by giving freshness and
personality. This study is expected to provide basic data for fashion products planning. Further, it can be an opportunity
to figure out status and values of typography in contemporary menswear.

Key words : typography, logo, brand identity, slogan, imagification



