ST 2RQ1EH s %] A178 3% http://dx.doi.org/10.18652/2017.17.3.3
Journal of Fashion Design
Vol. 17 No.3 (2017) pp.35-54

Ao AR et 2962 Eals} )b

o] J F .0l AW
ATy Ao A
Agigty Aot 2ue

2o

Qe E L WEshy W 0] Ve giuEE ZeEHEE A fatelx) vldld] TEes sk
S|tk @A) Yehhs 293 A3 e SRR wslshs stolHlaEzA] At &ellA] 7]ewstel
BURle] Agallor she vzl ROE A% 7] Sl A or LshE A B sk o] A 4299
o] 7h= 1713t 4he] 2A- e v 8] Afolr). & A= Z4H A o] LR AlslEEE] At
vtetsha, & AlthellM o] Ze-ElA JEE ARttt ot eyt A 29 dFS Wit 7
atoll sl Z9E A7) o gt A 0 FHFH I 9lom, o A ev]E AY=AE fF55f
Uk ARRESH Mol M R-El s Vsl d) el uhE wkakg, AR o4 3 dEs
Shz Hlol7A sl w7l RSO g, A47e BdanEste] 2l et A 17t
arell thst A4 Bi=E el 7k dPgelr vehd @/doltt ole WetelM = myde S yAE e
A1 Aleel wiehstar o it YRS mESh Zloln, 2EHAE oPI7IEER s B
AL Z1Eel et G, Aseta 4% 7ed dos ol MR SAws Alvshs Jler =
Sk ool el M 2l 1A AV, obd= 1 viA] Yl slolefA] 71, RIRET 271
UAE e Fel A2 b, WA, B, A4, 7131499 nlE S o YEdit ALRlEEk
FI} oz zigell vehhs Zela4] AP vl s iAol e e vz saARde] vhe
W 29 E] 5 mEe AR AA] A T T)eolu AAlE B Vs s ekor,
HIEZFA Y Bo| 5 gt 7ot o|n|AE& ARgate] Sz 0 slofH|=e] =4S Jghs Zlow
LERdT: 7T o2 AUAIAl W7 ]e A9l ded SAjE ek B, A A7) 9l olo] s E Fal
e AR WEskA s AdEvke) 1R SRS Bdshe 2R Yehdth

FA] » 29, AR, 29EA 71, ZEA v

BN xR

42

+W A A A} 0] A3 e-mail: 98353-026@hanmail.net
A9l 2017d 12109, FAEEHESFY: 2017 7¢ 129, AASHY: 2017 89 289



214171 HAE Aldjel] a1e® 13k stoldl A
=24 (high technology)t= X572 “d/dsH4] &3
thersk A Ad E20 5 ASToEH
ojdel B7Fs R A& 7hesHl vtes s
3ekar Qlth e dHHo 2, SlolHAERA
7F AA SR vlgo] ok s AEE 7s3t 1
ol A3t fgt duiRlEe] =87 oy
AR TS Z7FH E9TH(Yoo, 2011). 2o Wk
A3 oE 7es ATk A 7SR vt
7] 913k kst Ao vERta glom, o=
olsrgh AARS] 3], QIXF B BES A&
ke ST 2EY Ve A7k Al FYFst
+ ES$HAEZAlow technology)E %
Bl A (low-tech) 3+ ZFHAEZA| 2] Z9
ARHA T o2 AT o] e Fel7]solvt
H71A1A 29wt 7 B 18 Ao
2 A S rleb stoldl A EA o] wk
== Adelzk & 4 Qlthlow technology, n.d.).
ok ARSlEskA e SolA

& Wom ARSA AR
E] Ao 507 Aty glo
4, AN, A5 T TRekeh ookl 4%
& "R A2 2h9] 7Fs S AlAlskaL Ak
7157} ZFe] Ao
g olEL} nit|e, TV, AR 59 opdz 7 f
AE 83 AE=ol v v, AlZels
Topell Al H3e] 1Y Vlmolv WA Ve
ARSI k3l dR-E] BIFETIAE Ho|EE 3t
7199 29Ea FE% e gtk o]
AL Aol JIgS Fu g9low

ko E
o= s 1

| AZele] gaiael Sl Ak 29
o]

i
—o

o
&
e
Fiu
-J‘_?
m
rr
)

ol

ol

ZudY. gepd 290 A doldae)
oz W)y 2ondelA Ha} 8

A= AR
wopelld 2= @do] HehtaL laS Bkl
gk ofefgh Z-ElA JidS A, 98U 5 o
et iAol AR s AR e v gle
xS 2o 2 AT 1 9

A< z
b, 297t SR Al P2, A
B8 B4 FHe /e Blshe Zlo] B o

7] 9ejolct.
o2 Slit AT BEE Thew} drh A, ¥
) g

AATE o oA wBEA

Al Yehda QleA] 248t SR EE
o]% 74 "VOGUE;, "Harper’s BAZAARj,
"W KOREAj, "AnOther Magazines, "Interview.,
"POP Magazine; & A 9 2fo] T EFY ufj Ao

~
N

il

¢
=
S
rL

AANE AAAAS PFo s, o] 2H 1
Fol &S 29H JHEe] AGE RS
3%, R & edol S AT A9
off SloiA] ABA M g ekt

A e olfrE EeHlA Aol AblEst g
Ak} opeket viAlE Fal RSl vt
ATHAL AR 7] wjitolH.



) WA et 2912 E89} n)2p

AR At o Fhegre T A, of
A, CdEEd iR

EWEe]d 1)

e thdo, 2000). 71227 S AAAES S dAE )
gzl Q4of tiet MREERE ARdor g3t
3l *HIXMW HolF7] g8t A8 BHo| 7

B AHLOR AF A AFAh H=lEely
SRS AN B3] el Tt 5
4 IES WS BHOE AH|RA| o]

3 28 ol o olvld A 2
A

N
fr

b
>
Fﬁ

O
@
f

o

o
(/!
=2

g
)
°&

ol
o
=2
iuj

ne

T
o M |o

A m% AeiEe) el w5 7

=, #4171, A1, golEietel 5 e
= Agsiels e Adsoel, sue A
A A} gl vie g7 Fael
5 %

2578 B

2

> o
M e IE
N X

8

ol et ARl

o
Fu
=
)
o
T
r)J
i}
-3
1'1‘._,
O{N
ot
:L

o
Ee)
B
M
oN
5
=)
2 f1°
_1>4
N
M>
r@
oX
rhl
M
N
10,

o b
5
o
=)
=
>
B
)
g
—‘1 i"#

B9k star gl 73}1‘,*2]-— gxg BT P
£ mjAe] o] wek 291719}

=7 5 AR 2ES GRslel AEEd A7,

94 Ex—l =

ZAo1A A%, Hivk B FAE A4 = S8l A
Al dEs TEIORM, XLXHxq *H]X}Oﬂﬂ]

EF 5 YA, o} 3]

Ll

Aolrt. wbA] At M = djdEe] A4

o3 AlRA Frg Agshs HA40) B 7
g2 7 A AL of&d 5] =W 9 Al
A 7S =gl glol A4, #EAA S

e
o Zah weele] ZeHlTeks Awe ol
A sk AE 7R 2410 Pgelia] ALlsel
or, o=nletel sjHAa ofelEelel s
AR A5 o sis

2. ERHAL| AIB|EE™ nE

D 713 7lEg 2 oigk vhake-

2LHAE 2oHAEEAS EULE Ho=
= ARIEY o]He] Fef7lEelu B ovlst
H, A AHER o] e Vo weet
ofl Ak 9 AR RS oJnsith
oo ZRHAE et VEgREA 5
glste] ezt Ao] ARt Hio)

)

)\
E

o
oL =

1 b R
l_‘ﬁ
rlr

A ZiQloIt 4R Aol 3171 olalaha A
2 7FeRE ARt oYk ke Fus



St MC|XIQISHS K| H17R 35 (2017.9)

QeH I B3t V)ERA ] 2eEH AT wEL
Al st vobral Sl Ahaks] FHella vt
282 ogza yepdal Qlck ool 9= Azt
A "The Guardian;& S.@|¥ 7]%&0] = 243
o] Mz Edtr FAdstal glrhaA, Hdd 3t
o 71eRTYH 5o el AlEEo] sovar 9l
ol R%8F vl Q) Th(Heritage, 2015).
o A Hast 715 AEAR] AntE
71716l gk gg o m A o E Ztols 4 Qv
3l ITYAoIA 23S whEo] & of
Lot ok wAE sdshs dell Jset
yeA] Bl Kol Hd 7]so] F7he oflE
JAE FAlete] o 55 A 25 < W

LA ALY

N
i)Y
o
>,
flo
OHH

AHAE FoiE AZGAR] ok 29939
A7} 2L EeT)o} 215 X8t 7)50]
FHaskg AnpEE o] fo] 93] HFo] g5
& Fsta qirh

ELH AT AvEE 77188 oy}, thek
ZYA L] el W= vk Sy
AFAATAS A gl =E F9 A
BHIAE S8l AnARFE WA
=29 71950 A7L AVl AT AR
A FES AHIE AASHEA, @3] AL
A7150] obd Anjapt daks ARl 7S
kst wlgdinl g8o] WojA= 7P )e
W3s] A shs Ao wA Y] 2eH At AE =
ZnzRERE obyel AR anjrkEe] A 4
Bl Feehs ZoR qlagw 9k vk
(Park et al., 2014). <Figure 1> 23t 7|50
73kt 29 ARA A ARRE
W AFEFOI o8k StolHlart = HQ o]
2ol 713l 7 At 7)Ev 2ol thek vkt
FowAe ZeHIE 7, 754
Hastel dests SOl Ve EEE W
7o) qdrt.

P

r°*'

A

=1
=5

(
R

FIO il

_ll)lv
B
=2,
-

2) mlo]A &EF 7% WFFe
200611 AHZHA| AT Wjo] X[AofA] AJzlE ||
o]7] Fol(Maker faire)= W] ARt ope} &
H, T 5 A AAA FEEA NHE I Qlom,
<Figure 2>9} o] 3o A AAZA E™
T2 e HolA Holg AEelA] 2012dFE]
id 108 2 AFska Jlom, i 5 B BAIZ
Sl FAlelth 7F o] gEUE ASHoR
wjo]7 % (Maker movement)S A|LdH= o=
W2}t QuluKBarack Obama) V= th3 2] o]
S5 Moo & =edh 2014 #ekd Hlo)
7 HolE Ea) 259 DIY(Do It Yourself)7} U
o] Hlo|= <l opgFirt E Floleh= 43 A E
4E tnjgt wlo]A 5 A1 WAIA7}F Z1Alo]
t}. ol UhfE ALY AulE TSk it
%“491 A5 Azo] Al 4 whd, o
A2 M ESJO)0SS)9F HAY AR TS e
B2 72 wo]A %2 2141718 Az
X

o
& FEATIIL dAE FEShe dwEol 2
2

HolA HoE B8 AEE oA AF
2E A9 M2 NES AR AJelA 3¢
e 7128 piysl g Vs AAE st
1 FHsh= Z& sk DIT(Do It Together)oﬂ

HES RS DE RS ELRRR R e
o P or, LA} HLol A
AhQlolt aits. Avte] FuE Fhate] 47 of

aahi 2 Fhsaithe el webd ek
1k | $lall wlo]A o] Bol= ¥
] «g

AAFS ThEo] 17
571 wlo]AH AT o] (Maker space)oll= =3,
WA, A 5 AFTH 2FTE HIEste] ASE

S, ] S obtzad AEA FuE
ohle T A Aulel 3D EAe, ofFol
(Arduino) 5 thokst 7142 )7t FujEe] Qich
SElERE OAY N)6S Bee F2EIA
HI= FHH o] stold| Ay AlE2 obdtiets, H



o) Al et 29813 3% w7l

Figure 1. Strategic downgraded products for the reverse innovation.
From Park et al. (2014). pp. 6-19.

Figure 2. Maker faire Seoul 2016.
From Hanbit. (2016).
http://www.hanbit.co.kr
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Figure 3. Fabcity official website.
From WHAT IS A FAB CITY?. (n.d.).
http://fab.city
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Figure 4. Repair Café Foundation official website.
From Repair Café. (n.d.).
https://repaircafe.org
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Figure 6. "1t |22 B=a &, by Yang. Figure 7. '2|e] FUg 7 50|zt 2L} by Yang.
From Noh. (2015). From Park. (2015).
http://www.hani.co.kr http://www.wikitree.co.kr

Figure 8. "o[Z &4, by Jung. Figure 9. "ADtE HcC|; by Choi. Figure 10. &S24, Figure 11. "7H&2],

From Squidance. (2015). From Lee. (2014). by Choi. by Kim.
http://blog.naver.com http://www.bloter .net From Oh. (2016). From ZIARRI: 3AlS
http://www.hankookiloo. 2|&lsl Xl0|E AMglsk=
com SA7} [Kim sangjin: A

dreamer to suspect reality
and experiment
differences]. (2014).
http://navercast.naver.com
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Figure 12. "Venezia Mostra del Cinema Figure 13. "Man Ray Postalcard Readymades by
Galimberti.
From Galimberti. (2009).
http://www.mauriziogalimberti.it

2003; by Galimberti.
From Galimberti. (2003).
http://www.mauriziogalimberti.it

Figure 15. “In spirit golden #3, by
Russkovskij.
From Russkovskij. (2015).
http://andrejrusskovskij.com

obd=1 vAlg} ZPe Tt se) A%
Soll w2 BAH B8P ol Bujo] AR
A3t A Behzol= slets i Apeke
T E Fhieel el Slal, Bt A9} 237
9, g4 29y 5O exy 2y, uAd
2] S 23 217} AEse 2eht =
Fe2L vhAS) solelA A He 2 AAA &
&4 BAZ x330] Al B A&7elA v
By, B, By, S NE AT

Axrg = A Sl

[H

1980\

o
el 714w

Figure 16. Letter press.
From Jung. (2016).
http://street-h.com

Figure 14. "Polaroid Manipulation
artwork; by Goni.
From Kim. (2016).
http://www.chungnamsisa.com

From Seixas. (2016).
http://www.anaseixas.com
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Figure 18. "Floral Shoppe covers by Xavier.
From Floral Shoppe. (n.d.).
https://en.wikipedia.org

Figure 19. "ZedAesthetic; by Smith.
From Smith. (n.d.).
https://kr pinterest.com
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Figure 20. History of Naver by Ham.
From Ham. (2010).
http://dicagallery.com
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Figure 21. “Woman On The Rise: From little sister to
full-blown star, Solange in the cool girl on the block,.
From Hillman. (2014). p. 237.

Figure 23. "Kate Moss by Craig McDean,.
From Foiret. (2009).
http://trendland.com
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Figure 22. "Prada 2016 F/W AD Campaign;.
From Meisel. (2016).
http://www.vogue.co.kr

Figure 24. Uma, Taking Risks.
From Simmons. (2008).
http://www.anothermag.com
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Figure 25. Feeding My Fashion.
From Neophitou. (2012). pp. 302-304.
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Figure 26. Taylor Swift.
From Morgan. (2013a). front cover page.
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Figure 27. Hyun-A.
From Morgan. (2013b). front cover page.
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Figure 28. Organic Neo-Tech.
From Cortina. (2012). pp. 341-343.

Figure 32. "Paper Memories;.
From Szostak. (2013). pp. 64-68.

Figure 29. "MS MR,.  Figure 30. "Field Day..

From Diehl. (2013).

http://www.interviewmag  http://www.wkorea.com
azine.com
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Figure 31. "KRISTEN
STEWART,.
From Hopper. (2009).
http://www.interviewmaga
zine.com

From Enninful. (2014).

Figure 33. "Lost In Detalils..
From Roversi. (2012).
http://www.vogue.it
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Table 1. System of meaning for low-tech art and fashion photography.

Sociocultural meaning of low-tech ‘

| Art expression of low-tech | ‘

Aesthetic | Low-tech fashion photography

value

- Reaction to hyper-technology and 1
technical fatigue :

Mechanical mechanism

Repeatabhility Bimple postprocessing and editing

Model and background

minimization, simplification of
technology and fuction

Model and object

Countercultural fashion theme

- Maker's movement and
technological democracy :
open, cooperate, and share information

Analog medium and high touch [

Piece together and splicing

- Appropriate technology and
reconsideration for the intrinsic value
of consumerism :

Same model
Different model
Model and background

an active attitude toward technology
and material

Amateur early stage
digital technology

Model and object

Humanistic fashion theme
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Abstract

Represented by old, simple, and low-level technology, 'low-tech’ is the legacy of the past and the backbone of
the future technology. Though it is paradoxically attracting a lot of attention in the era of high technology, it heals
the dark sides of ’high-tech’. Its current trend is the outcome of the rethinking of the essence of human life, which
is paradoxically divided, de-functionalized, and finally alienated in the era of the rapidly changing high technology
and in the fatigue of constantly adapting to technology changes and the technologies for convenience. In the sociocultural
context, it is the reaction to the excessive development of technology, the maker movement, that is, the technical
democracy that emphasizes information openness, sharing, and cooperation and the rethinking of the nature of proper
technology and material consumption culture. In other words, it is a phenomenon stemming from the process of
establishing a subjective attitude toward a human life. In an artistic context, it opposes the minimalist refinement
and expresses the fatigue thereof. It can be seen also as a trend of providing pleasure and amusement to the consumers,
who recognize its intended coarseness as an avant-garde or feel the nostalgia for the past, using the technical approaches
easy and familiar to them. In artworks, therefore, low-tech implies simplicity, repetition, reactionism, contingency,
and Kkitschiness through the mechanical mechanism, the analog medium, the high touch technique, and the early
unprofessional digital technology. The expressions of Low-tech in fashion photography also do not show off cutting-edge
graphics or refined editing techniques but tend to intentionally avoid intentional high-tech feelings by using obsolete
techniques and images to make the expressions look amateurish. These expressions are made through the use of stitching
or splicing techniques, the overly simplified post-processing and editing and the counter-cultural collage techniques.

Key words : low-tech, fashion photograph, low-tech technique, low-tech aesthetic value



