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Figure 1. Bob Dylan.

From The New Yorker. (n.d.).

www.pinterest.com
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Figure 2. Joan Baez.
From Ettachfini. (2016)
WWW.vice.com
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Figure 3. Woodrow Gurthrie.
From Ireland. (n.d.).
https://www.pinterest.ie



iay

2
At
o,
o,
g
)
ot

Ao W ujE &9 wjMe] w3

3. =32 Ho

9
5 A= EFA(thythm and blues)oll 1 &85 F
!

el S gelAd Ad wEls shdel S it 2golzhs WL 2E ds BEa, v}
2 FHE A7 S R AdE 23 A= 25 A Ao 1A EEs =
P& T FIEE e 58] AL L Ao = gokg AAs) 915 1960t A
HEEA W3l akdo] A AL, W1 Au) 207 ALgHTh 2ol 7 u)a R x|k
= O B2 7Y 3Rl o FHEEe o= A AF AR 2B B E (Stax-Volt co)7t A=
At o] A7) FeE 4ol Hojwdl kvt WA B ubd S Pk 7bg glEAe AR
59 A, FAA 15E wE A AR A9 B8 (James Brown), 210] 2~[Ray Charles),
FHE, S, el 53t s, wE e A A Z-(Sam Cooke), ©]EIA}F 32282 (Aretha Franklin)
7elA = Qs Ee7h Fohfol Frh el 0] 2)thLordi, 2020)(Figure 4-6).

AFES A5 ey S S8 wse s S So0lo AE A ZolLole] & HETM
A8 dgtor, T8 FR1E AdelX e Bagn, =29 tlEo] 92o] 350 Qs
WEE FHOE AT F YA V1= S gre Py Aee Bl gotor 4o
S ol At ofyel sty foll o343 g 2= gt} m=9] BQlse 174)7]o14 194]7)
e weom <l wEUR Q) Wl = ) olojziEl Mok AlmF Y AR 2 A
FLE 289 AEE 2UFE U B2 =eE Zolt}, ey So] o g it
Foom, o] T wEeE AFoR A Ag Z2jo] gl AJof F/IEL ol Taly} g%y
Az, EF25 S0 woF ZEE°] AANTHoo, So AR T3 ) vEe 4 A s
2020) 2 AHgon, 1856d FAHOR wolAEr}
HAE o5l 20417] R 15 AR

4. 22 ol AEE ATk 2047) ZNRE vE 5
AE ARIEY Rk = Sl AeE 3]

£E Aol XS GEE AU, BE BH g 25 wanslel da 43¢ A, o
= 19t o] AE Fetolehs Solvh ARdA Ao 2e, A= LR o] Soke A9}

i [
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Figure 7. Soul fashion style
in the 60’s~70’s .
From lostinhistorypics. (n.d.).
https://lostinhistorypics.tumblr.com
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Figure 8. Soul fashion style
in the 60’s~70’s II.
From Pinterest. (n.d.).
https://www.pinterest.co.kr

Figure 9. Soul fashion style
in the 60’s~70’s IIl.

From Hache Cano. (n.d.).

https://in.pinterest.com
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Figure 10. Black Panther I.
From Jensen. (2020).
https: //www.insider.com

Figure 12. Angela Davis. I.
From Chlasani. (2016).
https://www.cbsnews.com

Figure 14. Angela Davis lIl.
From Ruthasis Green Dog. (n.d.).

Figure 15. Angela Davis IV.
https: //www.pinterest.es

From AfroMarxist. (2020).
https://twitter.com
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Figure 11. Black Panther II.
From Derek Jay. (n.d.).
https://www.pinterest.co.kr

Figure 13. Angela Davis. II.
From GUTS. (2016).
http://gutsmagazine.ca
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Figure 16. Angela Davis 5 V.
From Davis and Griffin. (2019).
https://www.nytimes.com
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Figure 17. RUN D.M.C .
From lamsecondtoone. (2016).
https://imgur.com

Eﬂ(Mlchael Jordan)ﬂ} = X

~EF O] 28 9]7] A|=FahE A 1]74 Aoz Z <l
1% ) AEL 59, S 53, 5
% 2l VI B, of ololEe AR
2EFIS tj3shs A ARl ofoldl o7 At uiz]

i

@ 20001l o] % AT 13 ~ELE M}
ER RIS

2000 thel] EolA A B
2B §IHE Fas] shar e
2] HEEo] e djd eAES AAIES] Al
woll Agsl7] Al AERE gjoj=rE ]
HEE sheEske] A olM, ARl 41918
o ZepdA HH, Ao FRE BYWA €
ol EQlEste] Aold §es, HAe #A
QAR AF E418F 21 txto]y tjF (Dapper
Dan)©|Ch(Figure 19-21). W T&llo]] SQ1 #zx9] €
Al A SheAE AHskL <Fgwe 22-24>9] &
E-<ll-#|9KSalt-N-Peppa), "}°]=1 E}0]<>(Mike Tyson)
5 FEE Aojlo Ax= AENE0] E4 F
Harg gAas Folu, ANt gae] @€l
S(Harlem look) & YH=o14 T dldAllM =
A 3F e

HITollE tRoU] Hl= 23 50]E(Off-White)

-4

o2

=

)

3o
f

s

A

o r\r

ol
=l
30
o

>

F

(0T 11

Figure 18. Cross Colours.
From Anderton. (2019).
https://www.kerw.com
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Figure 19. Dapper Dan .
From Fisher. (2018).
https://www.harpershazaar.com

Figure 22. SALT-N-PEPA I.
From Dennis Scott. (n.d.).
https://www.pinterest.co.kr

Figure 23. SALT-N-PEPA II.
From “Salt N Pepa”. (n.d.).
https: //www.defynewyork.com

Figure 20. Dapper Dan Il.  Figure 21. Dapper Dan IIl.
From Cooper. (2017). From Rosen. (2018).
https://www.nytimes.com  https://www.dazeddigital.com
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Figure 24. SALT-N-PEPA III.
From Mclnnis. (2016).
https://www.buzzfeed.com

Figure 25. Virgil Abloh I.
From Ababio. (2020).
https://kuulpeeps.com
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Figure 26. Virgil Abloh II.
From Art Expert. (2020).
https://theartgorgeous.com
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A Study on the Change of Expressive Features of Black American

Fashion in America

- Focused on Soul -

Park, Han Him"
Assistant Professor, Dept. Fashion Marketing, Keimyung University"

Abstract

Soul was the core of black people’s resistance to the white mainstream society, and even as times have changed,
Soul has constantly influenced American pop culture in various forms and methods. Fashion was also influenced by
Soul, and the spirit of resistance and passionate image of Soul had a considerable influence on downtown fashion
and designer brands with kitsch motifs. In recent years, luxury brands have also expanded their range by refining
and using soul styles to suit their luxurious images. Soul tried to express its resistance not only in music but also
in styles such as dance and fashion. In particular, fashion was also a style that condensed cultural meanings, such
as identity, values, and behavior styles of black Americans, and condensed political meanings that revealed their unity
and pride. Soul fashion was a type of expression for the intangible power of unity and resistance consciousness of
black Americans. Especially, it is in line with the birth of hip-hop style and takes a place in the area of popular
fashion. The styling method of ignoring the rules of the wearing expressed in hip-hop fashion, or the color-customized
coordination of all black color, can be seen as inheriting the soul style expressing the resistance to the mainstream
society. Soul music is classified as a genre of traditional black music, and it can be defined as music expressing
identity and pride of black people along with jazz. From the early 20th century, black Americans began to resist
mainstream white society in order to find their right to be human, and on the front of it, they put music such as
soul, jazz, and blues. Especially, soul music, which is characterized by passionate performance and explosive singing
ability of vocalists, has had a great influence on raising the consciousness of resistance to mainstream white society
by echoing the emotions of black people who have lived a heartbreaking life. In the 1970s, it emerged as a style
symbolizing demonstrations with Bohemian style. In the 2000s, hip-hop, which inherited Soul’s resistance spirit, solidified
its position as a more influential fashion style in popular fashion, and luxury brands began to apply hip-hop fashion
elements to their products, and became incorporated into the mainstream of fashion from the symbol of subculture,
which was regarded as streetwear only.

Key words : resistance, human_rights_movement, popular culture, soul, hip-hop
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