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Figure 1. Casa Mila.
From Casa Mila. (n.d.).
https://www.casabatllo.es
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Figure 2. Self-snuggle seat.
From Dornob dornob.(n.d.).
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Figure 3. Anna. Figure 4. Maggie cancer care
From Magnani. (n.d.). centre.
https://viagaribaldi12.com From Erman.(2019).

https: //www.archdaily.com
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Figure 5. Lovot.
From Collins. (2019).
https://www.cnet.com
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Figure 6. Campbell’s soup tomato.
From Liza Lou. (n.d.).
https://www.artsy.net
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Figure 7. Nike futuristic shoe concepts.
From TIM NEWCOMB. (2016).
https://www.si.com
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Figure 10. Watinee Paleebut.
From STEVEN. (2013).
https://www.cuded.com

Figure 11. Invisible wings.
From KIRRILY ANDERSON. (n.d.).
https://rainbirdclothing.com.au
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Figure 12. Mami (Brown).
From Bijou Karman. (n.d.).
https://www._bijoukarman.com
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Figure 13. Tracy Tumbull.
From Tracyturnbulll. (n.d.).  From Judit Garcia-Talavera. (n.d.). From Fridawannerberger. (n.d.).

https: //www.instagram.com
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Figure 14. Judit Garcia-Talavera. Figure 15. Gucci girls-up now.

https://www.juditiatragedia.com  https://www.instagram. com

4

Figure 16. Lucky girl.
From Bodiljane. (n.d.a).
https://www.instagram.com
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{010 SNEA YOURSELE IO THE THONT RO

Figure 17. Sarah Beetson.
From Sarah Beetson. (n.d.).
http://www.sarahbeetson.com  https://www.instagram.com

Figure 19. Beth Fraser.
From Befraser. (n.d.).
https://www.instagram.com

Figure 20. Julie Houts.
From Jooleeloren. (n.d.).
https://www.instagram.com

Figure 18. Gucci gang.
From Kzgabriella. (n.d.).
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Figure 21. Premier vision.
From CECILIA CARLSTEDT. (n.d.).
http://www.ceciliacarlstedt.com

Figure 22. Margiela stitches.
From Richard Kilroy. (n.d.).
http://richardkilroy.com

ob ooobo ooo od.

4) W% H

00 FIOD 00 00 OO0 ‘000 00 000
000 00, ‘00 00 00 000 007, ‘0
000 00 000 00 00°00 0O0o0.

<Figure 21>0 000 000 0000 00 O
00 0O 000 0000 000 O 00000
0000 0000 000 0 00.0000 O
00 00 000 000 000 00000 00
0 00 0000 000 0000. 0000 O
0 0000 000 000 000 000 OO,
0000 0000 000 000 00 00 00
0 00 0000 0000 0000 000 00
00. <Figure 22>0 000 000 (Richard Kilroy)
0 0000 00000 0000 000 00 O
0,0000 0000 000 00000.000
0 00 0000 000 0000, 000 00
0,00 0000 0000 0000 000 O
0 00000.0 00 00 0000 000 O
00 000 0000,00 0 000 000 O
00 000 000000 00000 0000
0000. <Figure 23>0 00 000 (London Etical)
0000 000 OO0 (Katherine Hamneyd 000
0 00 000 000 000 0000 000
(Amelie Hegard)D OO OO0O. OO0 0OO

Figure 23. The incredible Katherine Hamnett.
From Amelie.hegardt. (n.d.).
https://www.instagram.com
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Figure 25. Kamikazen.
From Kamikazen. (n.d.).

(n.d.). http://virginiamori.com
https://josephinerais.com

Figure 24. Social media campaign.
From “SOCIAL MEDIA CAMPAIGN”.
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Figure 26. Gucci cruise. Figure 27. Poodle love.
From Mazziotta. (2017).

From Bodiljane. (n.d.b).
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Figure 28. Hand stitched illustration.
From Paula Sanz Caballero. (n.d.).
https://paulasanzcaballero.com
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Figure 29. Girl in VOGUE.
From GIRL IN VOGUE. (2013).
https://hannahcecilia.wordoress.com — https://www.textileartist.org  https: //www.claireoliver.com

Figure 30. Izziyana Suhaimi. Figure 31. Broom jumpers.
From Carson. (n.d.). From Bisa Butler. (n.d.).
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Figure 33. Lulaby.
From HERSELF. (n.d.).
http://herselfmagazine.com

Figure 32. Jérémy Combot.
From “Jeremycombot”. (n.d.).
https: //www.instagram.com
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Figure 34. Skull. Figure 35. The future of travel.

From LAURA LAINE. (n.d.).
http://lauralaine.net

From Bijoukarman. (n.d.).
https://www.instagram.com
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The Healing Expression of SNS Based Emotional Fashion

Illustration
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Abstract

In the era of the 4th industrial revolution, technological innovation accompanied the problem of alienation of humans
along with material abundance, and accordingly, ‘healing’ for the restoration of humanity emerged as a social issue.
This study aimed to find out whether the healing expression characteristics of SNS based fashion illustrations can
contribute to a healing expression method that serves comfort and pleasure through interaction between users. These
characteristics are applied in duplicate to the emotional FI types, and emerged as various healing expression methods
that gave pleasure and comfort to the users. As a result of the study, it was found that the characteristics of healing
expression were ‘nature friendly’, ‘comfort’, ‘pleasure’, ‘relaxation’, ‘empathy’, ‘handicraft® and ‘respect for individual
taste’. The FI types according to the healing expression methods were classified into “Nature inspired FI' which expressed
with the nostalgia for nature, ‘Friendly Image FI" which comforted the damaged emotions of people with an intimate
image in daily life, ‘Playful FI" which stimulates human emotions with humor and makes people feel pleasure and
freedom, ‘Empty FI" which focused on the inside while filling the empty space with imagination, ‘Empathy FI” which
expressed a story of harmonious relationship even though they were different, ‘Handicraft FI' which gave comfort
to people who were tired of daily life with luxury beauty filled with time and sincerity, and ‘Respect for individual
tastes FI' which expressed originality with multi-sensibility.

Key words : emotional fashion illustration, healing expression, SNS based



