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From Friedman. (2015). p. 71.

Figure 2. Hx}a| F2k,
From Tattooist Hayan. (2018).
https://blog.naver.com
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Figure 5. 2 &2 Z2tE -E—%*
(2015).

From Bluewhaleink. (2018).
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From Chun Tattoo (2018).
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Figure 9. o5& 2k Figure 10. 1td| 2,
From Friedman. (2015). From Hongdae Tattoo Tattooyep.
p. 35. (2018).

https://blog.naver.com
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Figure 12. Of 2t Z2k.
From Yoyo Tattoo. (2018b)
https://blog.naver.com
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p. 114,
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From Yoyo Tattoo. (2018a).
https://blog.naver.com
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https://blog.naver.com
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Abstract

This study intended to examine the expressive characteristics of emotional tattoos, which have noticeably reflected
the changes in social perception since the 20th century, among ornamental expression methods as the practice of
putting a design directly on the surface of a skin from ancient times. In this study, emotional tattoo was defined
as the one created arbitrarily to express oneself reflecting modern people’s diverse sensibilities and psychological
characteristics, which are set apart from the one in the traditional sense expressed in a religious, shamanistic, or
collective way. In other words, emotional tattoo is a product of unique personal identity, determination to enjoy life,
and desire to adorn oneself. Expressive characteristics of each pattern are as follows: First, geometric patterns tended
to show not a certain regularity but a single form such as a triangle, circle, and quadrangle. Second, plant patterns
covered a relatively small area of the skin and were mainly shown in females with a gentle feel. Third, animal
patterns were frequently found in both males and females with familiar images such as butterfly and pet dog. Fourth,
most of letter patterns were cursive script, mainly reflecting personal characteristics in which imitation is meaningless,
such as positive messages including a lifelong motto or birth date of a family member or a lover. Fifth, mixed
patterns, which is a type most frequently seen in emotional tattoos, are marked by harmony between letter and pattern,
ie., harmony between images such as family, lover, celebrity, and pet and letters such as birthdate, name, and lifelong
motto. At a time when emotional tattoo as a fashion trend has become more widespread, this study has its meaning
as a fundamental research on social meanings of patterns which have been established as a means for the expression

of personal identity and aesthetic taste.

Key words : emotional tattoo, geometric pattern, plant pattern, animal pattern, mixed pattern
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