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o oo booo oooo.

0 0oob 000 obb oo ogo boo
goo, ooo booo oo 0oog oo goo
b gooob. 00 oboo 0 boo ooo
go, oo, 000 booodg boo odgo o
0 0o0obo bbb booboo oob obo bo
00000 0000, 000 00 fooo,, o
00y, 00300, 00 0000 OO0 OO0
b 0oob ooo oo, 000,004,000 0
U0 obo boob ooob 0o oob goobo
U oo.00 boo oo o@o)oo boo o
oo ob oob 0o oo b0 o oo, bo
go, oo, 000 oo 0oog booo goo
oo ooo o oo.

gooo oodg ooobo oboo boo
U0 oooobooo oo bobobo oo goo
b o obooo.boo boob o-0oob o
b0 000 oob ooob Oob obo bo
U oobo bbb boobo 0 oooboo bobo
00 ooooob oob boo oogo. o
b 0 0oobo oodob oo boo ooo o
00 ooooob oo obo oo, ooo
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0 000 0000 000 000 00 0000
000 00 00 00 00000 000 0O0.
0 000 00 D000 000 0 00 00O
O (Kim, 2003; Ok, 2004; Ok, 200700 0O OO
000 000 000 0 000 0000 000
000 000000 O-0 00000 0,0 O
0 00 OO0 000 OO0 000 00000 O
0000 000 0o.

00 00 000 000 00, 00, 00, O
00 000 000 00, 000, 0000 00
00 000 00 OO0 00 000 000 00
00, 000 0000 000 00, 00000
0000 000 000 000 000 00 00
000 00000, 00000 000 0000
00,0 0000 00 000 00 00 00 O
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goo OO0 ooobO bo ooogo oobog
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goo 0o ob oo oob booog go.
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000 0000k, 2004).
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(@), 0@O), OE, B, 0@O), 0®@O), 0w, O
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0,0, 000 O000.00 00 'ooO@o
0)0 'mo0O0O@OoO00yu0o ooo, 00,0
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0 D00 0000 0000 OO0 OO(Moon,
2012). 000 O0OOO OO0 OO0 00O OO0
(D)0 0O0@OD)DO 00 0000 00000
0,000 000 00 00 00 00 00 00
0000 0000 000 O 00 0000, O
00 0O000 000 D00000 00000
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00 00D 0000 000 "Mooooo@o
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0 000 000 0 0000 000 0oood.
000 00 00 OO0 00 000 0000 O
oo, "ooo@oooy0o 000 0oo
000000 0000 @ark, 2007). 000 000
00,0,0,0,0,00 000 000 OO0
00 0O000. 00000 000 0000 00
O OO0 OO (Table 1).
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b ooo obodo oobo booo gobo

(Ok, 2004).

00000 000 00 000 00000 O
0d, 000 "O0O00, 000 00 00.00
0 ‘000, '000,, 'O00300,, '001004,
‘000, f000, "00000, 00 0000
U oooo boo bob bo oo booobo
oo 00 0o0,00,000 000 Oooob oo
oo oob,0 0ob boo oo odob bo
o000 000 DOO0OFgure 1-3). OO0 OO0
000 OO0 000 000 000, 'O00, O

i i

Figure 3. ott3s 2ol ZH2 M.
From Wang. (2010). p. 144.

Figure 2. WAEo HE M.
From Ryu et al. (2009). p. 13.

Figure 1. 852 HE M.
From Wang. (2010). p. 548.
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Figure 4. 74 Figure 5.

ARdle] ZHe M. A

From “Goguryeo envoy”. (n.d.).  From Hong et al. (2011).
https://terms. naver.com p. 34
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0 go
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0O (Figure 4).
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0000000,0 0000 00 00 000 0
000 00 00, 000 0000 00 000
000 0000 0000.00 00000 00
0,00 0000 000 OO0k 2004), OO
00 000 0000.00 000 0000 O

Figure 6. O|E5lMZAHA T O

e M, zMe] de M.

Figure 7. O|X| &

From You and Kim. (2005). From Hong et al.
p. 122. (2011). p. 175.

0000 00 00,000 000 00 00 0
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0 0000 000 000 (Fgure 7).
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Figure 8. o[l =4t

42 M.

From Portrait of Lee Jae. (n.d.).
https://encykorea.aks.ac.kr

Figure 9. &t&e|

Table 2. st= 4o L}E}

A2 M.

From Hakchangui. (n.d.).
https://www.emuseum.go.kr

Figure 11. Wzt ==9|

d2 M.

From Jobok. (n.d.).
https://www.emuseum.go.kr

Figure 10 “"4 HEe

From Hong et al. (2011).
p. 248.
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Figure 12, ot&Ele] H2 M.
From sRERTFEIYER. (1993/1995). p. 9.
00 000 00 0ooo0o 0obo ooo oo
0 ooob obo b oo.
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000 00O 000 O0oOD ooooo ooo

Figure 13. Tzl ZH2 M.
From Hong et al. (2011). p. 21.

Figure 14. gzl H2 M.

From EATFEIWET). (1993/1995). p. 199,
00000 0000 OO0 00D oo ooo
000 00ooo.000 ooo ooo oo
0O@O)o 00 00 ooo o-0-0o00 oo oo
U0 00000 OdbdFgare 15). OO0 OOO
000 00 00 00 Ooooooo,oo00 oo
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(Figure 16). DO0O0O OO0OO OOOOO OOO
000 OO0 0000 oo 0o 0o 0 oo.
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00 OO0 OO0 000 000k, 2004).
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Figure 15. tatel He M.
From Hong et al. (2011). p. 89.

Figure 16. =&e| He M. .
From sERTFEAMETI. (1993/1995). p. 360. From Hong et al. (2011). p. 293.
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2. @it sH2| 3 g

goo booo oo oob oog oooo
o0 000 00 oob ooob obo bo
U o0 oooo, oo oo ooo boo go.

goo booo oob oo ogb bog
oo 000 oob 0ooo oob oobo bo
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U oob obo boobo 0ooo bobo bo
0 0oob obo boo oooo oob obo
go, ooob@ooo) ooo oog ogoo.
o0 obo boobdob Oobo oo oo o
b oobO o0 oob 00D ooo oo o
0 0ooo oob oo oogoo bo.

00 00 oood booo boooob, bobo
oo, 000 boobodo Oob boboodo bo
u.00 ooboo oo 00 0ooo oo o
0 00 oo ouooo 000 boobo oo o
b 000 oobo ooboo. boo oobo
o000 OO oob ooobo bo boo o
gooo oob ooo 0ob obobo oobogobo
00 (Han, 2015).

o0 0obd ooo oobo oogb oobo
gooob oob oob bo oo ooog,
goooo ooobo 00O 00 boboo@oon)
0 00 oboooo ooo. 0o boo ooo
gbooo oobo oo oo 0ooo oob obo
o0 0obob o0ob 0o boooob boo.
goo boo oo, oo0,00 0o boo o
0 ooooooo, boo og, oob gobo
oo oboo oo 0 00D oo ooo o
ooo ooo bgob o o od.

goo oob OO oboobo oo boo
oooo 0o oboo bobog, o-0obo
gooo oo, oobo oob booo oobo
gooo booo 0o Ooob oob oo oo

oo.

goooo boo oo oo boo
oo 000 bobo oobob oooo bo
U oot oooo oob oo o-0-030 0
oo 0oboo boooo. 0 ooo o-b-oo
oo 000 oob 0ooo oob obo bo
U0 obooono 0o 0ooo oob obo bo
goo 0o ob.00 0000 oob ob o
b boobo 00 oo Oobo goo
U oooo)o obooo oog. ooo oo
oo obo oo ob bobo oo ooboo,
b oooo oo oooo, 00 o0 goo
gooo ob boobo oo, oo gobo
b obo boob ooo oob ooboo o
0 000 0oodo oo 000 boooo b0 o
oo ooo.

goo bOoo obo oob bo oo oo
U oog boodo oo 0ooo boo ooo o
oo 0oob o0 oo oo obo ooooboo,
gooo 0oob ooobo obob ooo gobo
0 oo ooo.

V. ZE 9 Ad

goo boo ooo oboogo oo obog
oo ooo ooboo, oo oo obo o
o0 000 ooobbo oobo oo oboo.
goo boo oo gooo g, 40, 00,0
0,00 oobb Oooo b oobo o b oo.
oo 00O ooo ooo obo oo oo o
goo ooobob ooo obo ooobo oo,
gooo oo oo. odb 0oog oo goo
0000 odb oob obo b0 o oobg, o
U oob obo boooo oo ooobo bo
0 oo.oodgb oogb 0ooo oobo O
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b 0oobO o0 oob oOob oo oob O
b oooo oo ooo bobo ooboo,
oood ooboo oogb obobo oo goo
gooo oodo gb ooooo.

0-0 goobbodob oobo ooo oo oo
U oobo ob oboobo ooobo boo o
o,0000 boo ooob bobodg goobo
U boooo oboo oobo boo bogobo
ooo opboobo oboo oob ooogoo.
goo oobo oobo oo boo bo obo
o0 000 oobo obobo bo boo o
b obo og,d0,bo0 oobo boo o
b ob obo OO0 o0 obobo oogobo
U ooo oo oo oo ooo.

o0 ooo oob 0o 0o ogo boo
gooo obo oob oboobooo boooo. o
oo oo o0 oob 0O bobo oob o
goo. oboobo oo ob boboog obo
0 0oob ob oboo oooo oob oobo
oo obo oo obo 0ooo boo ogo.
0, doon0 gooo oob 0ooo oo goo
goo 0ooob oobo oboooo 0 gobo
ob0 ooboobo oooo.

0 obo ob o-0 oooob bogb oo
000 ooo b oboodb obo b bo
U oob ooboobo obobo b0 oobo bo
oo booodo oob booobo boobo
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Abstract

You can see the black line decoration around the collar, sleeve, trimming, slitting, and belt of Korean and Chinese
Po and Jeogori. During ancient times, the black line was used for everyone without distinction of gender or status
in Korea and China, and later it remains as Confucian or royal court’s uniforms. This study aims to examine the
appearance of the black lines in Korean and Chinese costumes, and to prepare academic basic data about detailed
elements of Korean and Chinese traditional costumes through analyzing the shapes and meanings of the black lines.
For this purpose, literature studies related to Korean and Chinese clothing, culture, philosophy, and religion were examined
together with paintings, murals, and relics. In clothing, the line refers to the edge or hem of a garment, and the
hem refers to a fabric that is the same as or different from the body fabric attached to the edge. For the East culture,
the symbol of the color, black, has been passed down in relation to the sky, the universe, and the Tao. In Confucianism,
it means the sky as the original concept of the universe, and in Taoism, it means the Tao, which means the morality
or principle of all things. These kinds of black lines decorations symbolize the beginning and end of the connection
between the universe and man, and the immaterial and material by wrapping it around all open edges of the garment,
and symbolize the close relationship between human beings, who exist as matter, and the universe that exists as
non-material. The decorations with the black lines were used as a line in harmony with the Buddhist concept of the
relationship in the process of differentiation and development of the concept of black, which corresponds to the universe
and sky of Confucianism, the principle of all creations in Taoism. Furthermore, the black line decorations remain
as the royal robes and clothes that understand the close connection between the universe and human beings for dealing
with heaven and earth, and they remain as the royal uniform for a practical ritual that contains the meaning of training
for the unity of mind and body. The value of this study lies in providing basic data that intensively analyzes the
formative elements of traditional clothing by examining the historical movement and symbolic meaning of black line

decorations containing the shared ideas of the Korean-Chinese worldview.

Key words : traditional clothing, line decoration, added line, black, Hanbok






