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.4 &
214171 YA Alelizh A deiud Aldieh
ZAIH] AR F4le]l Aol AX I ik
(University Tomorrow 20 Research Institute, 2019).
o]l o] M UEYT A1) (social network
service)& &3l AlEIL TheFSE w3k FRI=9) FA
o Zlo]lZAERlS Hetal AFFOEAN ARSlE
thA o7 MA7|aL glom o]F9] FE A
I} 7EX S HEse 72~ A A (youth culture) 2} 2~
E] E(street) 2~EFAE Fdtal QlTHKim, 2019).
olgfgt 53} 3 20100t FHEFE 8k v
2A~ Do) tHMarques’ Almeida), o)/ ZZAE
(Y/Project), HIE(Vetements) 5 7| 3|4 Al
2HS] AME EEEA AEES Fa %leH
(Sohn, 2016), 7> Althe] & A4S W Qlvh
HA wjAES o] BHEES 204)7]
St 3| 2l 5=2] (deconstructivism) A3} TEX|o] H
7hataA diEAR] sjAlFe] HAtel el viel wf
22 in Margiela)2] -2t 3 H(Lee,
2016), AT 7MW ek, 2~ AAHE vt
GFoz §lg o]FEI kil &F3itkNam, 2017).
FH ST AT A el F53 8
%4 A7-E(Kim 2019; Kim & Ha, 2016; Kim &
Kim, 2017; Lee, 2019; Park & Kim 2020)% 4-3}%]
Ak AATES HE T AT FEe
o] 71=e] ool gt ME Az AF
skal g sA|, ok A4 &8, o FH
¥ 55 BEYH AT HH(Seo & Choo,
2005)7 frAFeE A EA|RE 2pEskE iAo
(neo-deconstructivism) ¥|41°o]2}ar L) HE]
iAo S Aol ofoldlE vl e o
7, 32 weko 7 At AT Ao
SAUA s or RA xd 547 vE 71|
SEleh Zeiv AT ES AR i

¢l HA=E59] Qi ALy uHS FHoR B4

Of

U
tlo

2 eofatglzlel] AaAe] A BAE 7k 2
1R FEHS WUkl EHsAE ZHsdck
QA7 M9IE ANAT) o] S ] A
Folo] A2 B e Yaka ok nie}
A AT WS 201 FWAE Ssk B
2 vAel 549 FEHT Aol HS A W
she A7t Bk,
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2ol 3ty 28l niEAA gty FHF:
Eote] 1 wEe AWt =S wEYS)
tijztol =} wlztE]olDemna Gvasalia)i= ™5
ulZ 2] el Maison Margiela)oll A L3sk Ho] 2]
o tjxol wlel vk A| A (Marta Marques)$} 3}
22 d|o|thPaulo Almeida)= 0] 72 E (Rei
Kawakubo)E AF:1€] QG-80% A5ste](Barlow,
2012) 7 HEA=E BT AT @A TS
Woks o7 AlgHch

 Ae] AT Al vk ok AA, AlE)
A2 Aol w3t AukAl v @S sk EA),
AgPAT-5 Faste] 2lsialT=2] sjxde] v4 7t
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&2 B AF, T = 52 FHOE & =
AR givh F Bzl AEd AL A5 A
Ak B AL SAlse] Het 0 97, A,
o) BAS mna R A 4, A
o, 7, uds A5 R mEsict A4 At
Z& R I(www.vogue.com) 5] A A PARO]
E, AAEl 1 (Instagram) @] HW= 2] A 5
2 ol s, A0He BAS dd A A
i ovE el gl tAteldEe] dERE Far

sty 4 W)= HEW 2015 SSHE 2021
FW714], ul2A| 2~ duojth= 2014 SSH-E 2021
FW712] 8] A do]t}.

I. o] 3%
1. ollM|Z=2| oM

BlAIFE]= 19601 iéﬂx}ﬂ A4 wle]thJacques
Derrida)ell 2J3l A|rJd & 238}, o=, 715 52
Folow Al A oE A5 At
o dFe], 727 W ¥ 1*0@4 Aol ol
Hjgslom, siAl FAS Fa wlEe] Al
SHuE EAERCYS Az} 37 d7iE I
(Kim & Kim, 2017). AolA siA1F2)= 1989
oA v)griel | ﬂuau(Bﬂl Clmningham)O] nl=
2| Az}e] ABAL F)3|5=2) AHdeconstructivist) THA
ojgtal AahHA ﬂ% ARG S PH(Granata, 2012).
o] HF7ES o] golE wiEAdete} Wy
(Belgian) tlzto|U=2] % Aol ARE-FIL
1980 ] ©]%- % % 31E]of|(Jean Paul Gaultier) o}
A opPU7IE E(avant-garde) TR O] A5
A2l Aol A TSI THGranata, 2012). H3F
HE7HE2 sliAlF=e] dde] Mol gk 7+,
1980t o] Zhsk wiMe] digh whiks Ash
1990\ Tl 0] E3el o] AghE nkdshs Ble

il

of

2 814512 HGranata, 2012). 3AH5-] AL 7
O] o)l gk gz} AFel EAshEA 4]
A, thFst A0 3-8, o5 FHY| 9] T
FHPoH off HAEC] FEINUTHSeo &
Choo, 2005). ©]2]gt s A1F=2] s tiFe] 48
Rrh= 7]E9 A 1S dAlskE TRty
o] sty wAxE Agsl] gk d9Hd nd
o] % 3THKim & Hah, 2016; Kim & Kim 2017).

olg] A3ATS(Heo, 2014; Kwon, 2007; Lee,
2000; Yoon, 2010y Hl2jtte] siAlF=2] 7idE i
Ao diglste] 20417] &t lUES] AES &
Aoz AT HH EAS ATsEith &
AN AMYATES 1@ Ay, FEHAHoR
ol aATe] s 549 AFd(differance),
A NSEAE 6] }

>

=
AAsh ole] WE EHOR PHRALY, AT
SN AHete A, @A, vlele] ES
Foka A%H 5YE zs%ao% Az 2

2 e TH(Lee, 2018). &

= W WEAY F RelM #ejs AAE AL
85 } a1, AP EES vERE g gl HIEA
(vintage) 2~E}, T1¥1%] E(grunge look)> %33}

Ak oE] A2 IS ZeHlTHLee, 2018).
FEAEALS A, A9, TPO, 24l T4 4%
A5 Fato] ot HA R HEE S SA
She Ao® YERSTHLee, 2000). ti3EAQ1 2
ol e AAE S FUA X (unisex) 2k AT 2]
i(genderless) qx]-ql’ o];dx%o] /\;}]9} o]-o]a]g]
B3, 23} 229 QA Hokre 2 5ol 3
ok B AT A% AlnE 94E & 2
Lt F40] Hi= el Yok Aoz v)Ee
w4, W), M F419) BAol Hofu o)
Aol 295R vlF5e} shelrate] vF o
o1& FASCHKwon, 2007). SAYE )32 7]
= AAE At AFAQ1 vt A Rt &

9, Wy, Fxsh, FANE 5831 THHe,
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2 4 72D T o
salsas 198 Feirh ow

A5 o wyy|, A7), F27], #olojgor I
AARl HEE F738to] 2H-gAte o3 HIE=
g oJFo] A A= THKwon, 2007)

2. Aolix|==2el mi4dof 2Het A
D AlsiAlFe] side] 7id
214171 o] % QIEHle] e GHSo] wE
WFEE 7R 53] WU Alviel zAd=
thske oY 235 g4 Hska AtkUniversity
Tomorrow 20 Research Institute, 2019). ©]2]3F &4}
3 3 20104T) A HHET} chashe 7|
Fohz Lol (normeore) AO] AT Fwt
A, M=, Egold M=, $53} 5 47 olold
o

EE TEHE w0 2 5Tl dig &

25 gAHa 71 FQE% R 210 Thim,

2014). ¥HA 2010H] SHE ] SR WETY,
= =

nl27] 2 dwjo]u}, 9o ii*—.“ S s} A
Z3& Ao ®E FAdel A3t ofg TRkl
Arse] FEE WITHLee, 2016). A1 ATl A
v o] BAEES 20417] 2] AT AT
THEPAA AlsjAlFe] i ol Aotk
A AT L mFe] MM L] g, A
9 3doR Odfz} D} Hd 8, dA Bk F
)z A= S T HHﬁ °2 JhKim &
Ha, 2016). ’tlffﬁiﬂ*r«] AL F3o] A Het
S} 1 HHgiRl A FTtell digk sl HeE
S Wigstels Blo s, dAte ofol'lE 7|
o2 walo 7 A, AFxEste] HA ol st
=T (Kim & Ha, 2016), 5784, 1134, t54]

¢

QL BFo T W s|AFe] WAL FANA 3
THKim, 2019; Kim & Kim, 2017,
Lee, 2019). & A= AAAFE Fxeste] 21|
A2l wAag 201040 FHke] st
O

X

s

=

il

t —W
pac

, SRS
JHA% I} GARSE BE U upero 2 ahHEA] QA
d, U573, 84, teld 8 & sAIUE 713

2z @HiﬂTJ Al 5L =E3ISITE Kim
and Ha(2016)2] A7+ 1A, ASHAEA, &
,?_

A, g, BE9A) Ml sk AlEA

o] Ae] w)A 7HAE o]FAQl FEE nigo R
3 A8k Boldt tixiel, thkst A4 4, Y
Zmeeds)oll th-&sh= =, NEA W 58, Avl
9} -39 no] L goT TEaG E} Lee(2019).4

e ol
oy
)
)
rl
B o
e
N
af
o,

i

)

(o3
o
-
pas
rlr

2 AA Y 1dlA, A,
AMZL- 71 T 55 dlE2FQl EAH0E =23
STHKim, 2019; Kim & Kim, 2017; Park & Kim,
2020).

o) w14 AR ol A A7, FA
of thepy 8, K34, 18 YY) EEo A

2] 3 CH(Table 1).
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Table 1. AlsHAZF

of o] E YA

2 ols Jhx.

AT

sl A

» R
| & _ o
x| EE A #d WY |Kim & Ha |Kim&Kim | Lee Kim | Park & Kim
(2016) 017) (2019) (2019) (2020)
(] E;] S|
51 T
A3 Ao AR | en
xHZ%‘]— AE  ur ] 29,
j]—oﬂ A o o XH%Z
Z
= XElO]
FaL 2EFY, -
s ol 3 o APE
— - SRR
A A o3t A7 =&k 914 o, | el opy | ME2E
g A Tkt 44 #3 = thol A Az ek -
=] = —-H> =
Ex g > | e | F F7
= %
. o] A7 2A, 2A4
AVE ~ >
e = oA 7314 .
BEER g ool £ R |
ol RICCIN e O
EA=EICIPS) o~ - [=pAs)]
= e Ay, e A EAIR)
sfefe] L, N TRy
Ele]x 3] &8 el Ena
spst, . 284 e
== o NES &% )
EFZ= A B o Azl 7}z e 2} OFA) chd
AR n5) 2 AA A= A3 ¥e A =N = -
o SR omey | U9y | AEe N
KH_%?} === 7}:] i:ry_
= T
o
- . 34
AN, B
1S OJA)E.
G I N I P B
_ T]z}elof| & _ ’ _
BA72 Y P8 510 v s34 | Ame
=iy EIZP_‘Q; A a4 H & %7_#3, rag Zﬁéfj‘ W
a4 e %314 Az
=T RN 2B Ma
_ 7149
e Ay B8 o
° 543
PER
, ] e ‘
A A - = oo A o
wagy | G awpry g4e | L | SRS | mg e
Al
"I% [<lhm| 7‘3,'73' 7H e} T‘g' ‘ITE’:] e} ZHEZE', 1o
Az

5, T3 ~ER, glAlolE AERIE A1) v
7S @3 tHHeo, 2014). Al|AIFe] W4
Al-Z3e] Az zpo) 7k

o
g[:
i
N

(o}
B
2ol
rlo

ol & (nostalgia)2h=
°L£’1?‘ WAL ~ERL Y 3

Ha, 2016). %él ﬁéﬂiﬂ?&

r‘_u.,_

1 ot ok ¥ rlo X

£ &E wL
iy

(2

Adapted from Kim & Ha. (2016), p. 134; Lee. (2019). p. 30.

ol F A A2 FA4 A
AFES 219 AF3]-E5HA] el A 2
Q40E 8 S5 AEZS AR
gizolA 57t obd BHlE Itk 8 &
GmbH?] Tjx}o|UEL T}7] A EKPakistan)Z} El7|
(Turkey) A1) Z4-9F F-xlo] FAk 2] & 949l
| A9E 7o 28510 (Remsen, 2017a), ©]
A4 2Eesh MRS FreksitHFigure 1).

S410] ohl
o4l

2 o)
B S



SIRT|MICIXOIBHS| K| K22H 15 (2022.3)

@ FAN TR 4

AT AR B Tk 4

6H;ﬂ_’_4 JH}qv/] /\]—_Q_Eil)\E/HJ,]_ Elz/g/\é% ==
o)

Kas
S
Aoz AFs Aoz AA A3 -&E3ke] tfe
A
EAdE

[e]
R

=

O

d& EEaPHA thstd Aks] whdel oig
= HojEth aiAFe] i) A YAEXA
32 A L AE 7F AAL A, o] =A Q] 4A
3o e oz vERgth AlaAlFe] a3
ek A4 FHES EFeHs UARIKIim & Ha,
2016)7 Adell tigt T Aok AlY wEH
(gender neutral)7FA] %= X& STKFigure 2). B3t A1
AT AL A=A TS T 2HRE
o] gat= de] ofolgls v o R by A%k
Hapelez =3t stolsjde] AAE Fyr-l
ThLee 2019).

onﬂTA se) w3 M% Ao 339 o

ﬁ

ro

==

th(Kim & Ha, 2016). T3t T}13}e Al3]9) <=
o7 Fe|2 Aol vtk 1, gl dm-uloly

Zl(non-binary) ] ek gol St

olthKent, 2019).

©) 3

AaATF2] WS SlATF HHe] B 2
U o1 A E dliAshs WAl AFE-eFEA
Bha 2k Ak BlolEaEjuu oA E Heir]
sk WS Tlste] AlvlE T, A 44 2
e g3 Ao 7 Axdle] FAA WA
A2 A8l THKim & Kim, 2017; Lee, 2016).

S 59, AA¥ A (Jacquenmus)= A oA w7k
n

>
>
toh
E

Aol g AEFO|E ko st 7S F
= ArglE FElY tiRtelS AR chFigure 3).

Qo)) AEX= 2017 FW AP Mo H1 A%
S e = & A2 8M|(Henry VIS
F220 ulg] Foli|EMarie Antoinette) 2]
s A9 wEee dHy Aor ZHES}
3 AEZE gJoje} AGAA A AT el
sk {39l FAE Hkdsisich

>
zah

mlo 1o

e}

@ 78 7] =%

SAe) oA Bege AgAel e
F08) WEol: JHE FThs Reldlck A
AT HH> 2] %, HE Y] &
Fo T2 TR 98 Ay PHOET FHT @
Halhs 28 ARHTHKin & Ha, 2016, 5 2 2
|NE SfAIste] ol&A Q] 3 (performance)

= =

Figure 1. Figure 2.

GmbH 2018 SS.
From Remsen. (2017b).
https://www.vogue.com

Jacquemus 2015 SS.
From Singer. (2014).
https://www.vogue.com

Figure 3. Figure 4.
Jacquemus 2015 SS. Y/Project 2021 SS.
From Singer. (2014). from Holgate. (20200).
https://www.vogue.com https://www.vogue.com

— 44 —
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o} 22 HARIS wt== o] oflE), &HANE
o] k= = vkE o Qle 28491 DIY(do it
yourself) ©]%-S A|2bab (Lee, 2019), e w5}
)& th7)%5A (versatility) 7HA = F7-8c) TEA]
Ql & sloTRAELE 2|} Hehs thE

ROFE wkE 5 9l Uil Bl Figure 4), Tk

71687 2o uigt AEE A3 thHolgate,
2020a).
W=r} vl ahulelche)
A w2

1. HIEHL} DIEA A LHo[Cte| o4y

HIERL ZAoKGeorgia) E419] HRde|obr} &
A 7 2014 ZRp mhejel] ARIe Hil=
ot} wpdejol= W7l RESE Y el&stn
(Royal Academy of Fine Arts Antwerp)s &% %,
2000~2014\de] WF wiEx|ddziel Fo] HlE
(Louis Vuitton)ollA] TjztolU=Z A=ls gkt v
ERo] Rl npgolel FrEo] M ojE
% TH[BOF]. “VETEMENTS”. nd.). HIEWS vy
A, s E7] 919 55 23 glolx Bl
Atkal H7Peka(BOF]. “Demna Gvasalia”. n.d.),
2019ell= 22 s XA ERE, BAE
Q19X (The Lyst Index)2] 1:+7] 7 Q171 Sl 10
o BA= F sUE XA ITHBOF Career Team,
2019). 2019\ vhEE]olrt HIER A Egt o] %
FEE Yoy ®o] HAEE o]&o] 7ha gtk
"B 71(Vogue)si= “HIEH O] HAS tleitste]
A& AAE Sl oEE f3Z v Qiok
al %7}8"@([301:] "VETEMENTS". n.d.).

FEFZH(Portugal) 412 mEEAA} drojrh
7F 2011 ©Idoll A st wiE AL o]tk
] LVMH PRIZE 544t 5 78 38 BHil=

jal

S g7k thZhang, 2019). 7 TRk
¥ EE7F AJEACITEX) A stus 93t
Z}AF H]8)QF YIAE$-=(Vivienne Westwood) 2}
T Preen)ollA LI F= AEH ARIE vl
Z~(Central Saint Martins College of Arts and Design)
o] AAl g ZIHTHLVMH PRIZE, nd). °J=
< 2013 = A olflelA He Al T
Z}o]\ A}(British Fashion Award for Best Emerging
Designer)?} LVMH PRIZE 20159114 tiAHS- =443l
THMARQUES’ ALMEIDA, nd.). ¢] BEfT== dF

A0 e oy

— =T
E #(Helmut Lang)®] FFL W |54
2elgs) gol Fom A7) WL 1990dT) A

EfE M% ol otk Bg wer=d) TR
OUEE f2 AAZ 78l Qlold gt &
A7} Eldol@har skt Nam, 2017). 'WWDy ©f
daid, o] HUEE F2A LS B= Fe

AomRE Fhe

O]%—% e} 11— =N al
W= 2n)R AR s A Qlek 3 TAjo)
HeZ o] Bil=s o] o Hiize] ¥gh o]
k31 3191 CHZhang, 2019)
2. HIEHD Oi=3A Lnjo|cte] HaM
nE
HIETYS A3} = Uh(toned-down) A&

wo] ST AL} S A A Hub) Ei
EAER AMYTh wlEAs deolths Thekd
% ]oﬂ /\u/\l-oi HﬂEtﬂE\:}

b

=
A BH71E B Ade] A HERS

Aol HE3 O m 2000 HE g
AL A= Atk HEYS AE-E 4
Azt L HALol =S %ﬂiﬁ AEZE §)o19] %

PG F2 AAT B, vhEA o)
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=

ojth= AEHO|E AT, ofglzefx A7}
QuALo]=E ARESlo] AlAE o)A oln|x] 9} &
SAQ i AAH Aals A ATt 7Y
o] 3% #lEWL 2018 SS AUA/A = T2 &
A3} Ab3] ofqrel] ek HAIAE T HEE, =
HES ARSISITh o] vhaol=s A4 HEA
Aot @alel] digk vl )
xR olE HHY, 2
& EAF) viEAs duolths 27)oe @
S Wol ARE3IIAL
HE ol %P%*}Oﬂt} 2018 SS HEL o 4l

9 AAE AASH: E2AY UHHA FH=E

= ] =
RS gdta AE Al x%z.h % ofhz

[o
52

it o
f
£
N
3@
o
>
N
2
3,1
o
_YL
é
>
22
2

HEW-2 A3} o] A} gl I el A~
EZE do]& 4oz 9 /S =ejus

Sgie. ek MERE A13) QHl 299 FUES
HEate] hakek bS] S Y AEelE o

Zohal, F BREES] AlZIYA ofol#lS A8

olofy, e How wFa|, QAllEY B

sl eels) i el A A

& AR, o]F 1990 T] %—ﬂ OUPT 9, %
A, H]—EZL(baroque) theksl AEF-S AjEAsE
o] Edtst AEZE 9Joj& AAEIITE 2018
SSe} Fw Al do X = o et 7RIghs ¢
A ZAzeet ~EtdZ o)l ik AR E BAR T,
ojFEE AEA AEYE RIS

k2 A Sjo]ths BA Al Tkl 94 2
&, A 25 WA e, o]H Al xSl
ol & AT WY FAkeE 7S ol AL

galltk 3t e o<7tel Tixlel AN o

-
o
(<0
HF
=
bt
to,
>
tot

N
2
ol
o

u]_u_

ASAFES] ) vE A ol am .
F7, S B 8, 34, A A
EFOR EEIGLE oo B AT F
Ao A BAShEA e 4G A}
8] Holehs 7T EIAA F 710 WFelA
T BU=g vlasi

AefAle At dgelzls &

H % a}—c, AN A %9 22EE 5 6}01

rlo

MELE FZFTHKim & Ha, 2016). HIEHE o]

2 $9 oolge B APA0E TR

npgElohs dmyrt QI %Y dAuE A
A K Fgure 5), 515 2250 Sgag) ¢
S HFER 925 A Fryojder HejF

SICHFigure 6). =3+ 1 <Figure 7>A8 FX|o}
HH7LE] AL, 715, WAl Ué-e] HE"e
7 AAlo]l A AEYE Adste sl F
o140 TRelE WHESIT) <Figwe 89] U]t
19903t & ZAjok-dekA]oF W (Georgian-Abkhazian
confler) A 29) ko] AZSe] 3L wo
R R E R DA ARE
(MOWer 2018¢c). oA Y npEE o= A4l AdE

58 7lem HEAZIaL 19 A9ae A

£

_\_4

=L o



AsAe] sie] Al 54 o

AY A& 5 QAU nEAUE FUES AP do} Atk Ed o5 T ARSI}
o] 73 Qs ERlth AhEElol: RS AE AR 7] AR QIAELTH ARlE EEl
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etk 8hg th(Foreman, 2018). t} A& <Figure 9>+ R @o] g3t ol Ao
ut2 AL} duojths #1520 AL REY Al ke Aol 1990 1A F el »
SIRAARE F2 T ARFEY] Aol 9= 7072 TR Zlo|thMower, 2015a). <Figure 10>
T ) OARIE @ ok ek Tl & HAoly e B ofES B whgel
UsS 3719 dd 2~edd ols 2, 39 & FAAFIEA T 0] AE QI=(Bast End) A9 Ab
5}, o059 AEME g Aol A @59 e FAR 3 tAklo]thNnadi, 2016a).
Table 2 By Mo LEt o|FEl MEE F4 Hm
HET w27l ool
e o | TR A AR s e S el S, e
T | g gael g B e 'ﬂ; fﬁil iﬂg_( ﬁ'ﬂ A%
= = = = s e ikl ]
¢ e Z3A SwolA AFHoZE Nk < gjv}, ogﬁp‘r—z 7PA ke °
Figure 5. Figure 6. Figure 9. Figure 10.
Vetements Vetements Marques’Almeida Marques’Almeida
2016 SS. 2019 FW. 2016 SS. 2016 FW.
From Mower. (2015¢). From Mower. (2019b). From Mower. (2015b). From Nnadi. (2016d).
= A https://www.vogue.com https://www.vogue.com https://www.vogue.com https://www.vogue.com
Figure 7. Figure 8. Figure 11. Figure 12.
Vetements Vetements Marques’Almeida Marques’Almeida
2019 SS. 2019 SS. 2018 FW. 2018 FW.
From Mower. (2018f). From Mower. (2018h). From Mower. (2018c). From Mower. (2018b).
https://www.vogue.com https://www.vogue.com https: //www.vogue.com https://www.vogue.com
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<Figure 11>3} <Figure 12> AH|AH=9] QIAERT
;S Zzste] 1980t H F-5 2 (couture) ~EFA
QA7 e 2AESE BEA 0] E(brocade) AxAl
AR =AM BEAlelE A3 AHFL
= WAAA Faga BEgte] 49 A
S HoFUTHMower, 2018a). ©]HH F HAT=E
ATl Ao Al-g3re] xRS FAUA L
2 Alsshas ol dARl AEaE Haksinh HE
e T2 apdgote] e ARiA ol vk
o7 RGN, viEA A duolrhs SR,
7 FAelA 7R Qe B FAE sk
Ao NkdatHA g om|A ] TARIS Al
A3 tH(Table 2).
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stolald 7t ~EFE o], k9t 8 AE AT
3 ORI Wol AR} 2019 SS A=
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Efolo] &3k ARl A Fck(Figure 16).
npE AL dflo|th= 2843 v S FAIS)H
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& A453 dAfeld 9 AFEoldlt ole
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o] theFet o] olEthEE Ak o
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YehFigure 17), 212k 553 AERI7IA = RH
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o] Ush= HZ e ST, B
3= AEFIH S & A ck(Figure 18). ©] HA:
Ahel 22, 1970~90dTh oll&ke] 2Eat )
tizteld, #d ~ERd, Ad sk, Q7] =gk

32

o
of

b
e

©
o |

it

=] m
j\?’: rorlr

A We ool Gas o) tepyel S4el
& wolFYk wR Bl § Bt wrtel 2

2} (Mandarin collar) 5 31487 U(Figure 19),
2T AIE AITIE B2 28 ME(eg of
mutton) AE H|X= AR W &5 F F
& A Aol el ARAIA sAFE] e o]d A

=
23 B2EdS AHSHEINE SR tRlow W
il

)

=24

1% A Eulde] AsAY MAEA Fa
Auglel go] ke Swe weaglt F 1

A Hrl, 9, g, BE B2 5 A9

o

>

= k
ol

=
o o
o,

fiu

i

Suj

W 2 Aol BegA

F4(@Bang et al, 2018), TIFH ololg}
EeE sElelg B89 240] SHoltt vhe
s eeleks g ofat tEaE 4
o% OIS AAHOR A AL e
Qgeio] Qli= 7o) RS FEahA Aok gl
ke Hel QoMo e Al Hel &

o]7} 3)tk(Table 3).

=
I



AsAe] sie] Al 54 o

A Mol Het SAie] ciy

T8 Hlmw,

w22 o]tk

- 138 4 AA g, A AP
cdig P A8E 5 s 283 ol

=
A=l

ook 49, AP, A% o4 %, Il AT =5
oek Althel Aolel A Al ol AHE, A
232 7oz Alw glol dolAew tixjsl

o

x 92

o]} B91} ekl o)
s tAele] S5 Abmlel oJek theket Aeld

-t sl SoR tAeluse] A

& A3

Figure 13.

Vetements 2016 SS.
From Mower. (2015d).
https://www.vogue.com

Figure 14.
Vetements 2018 SS.
From Mower. (2017b).
https://www.vogue.com

RN
R
Figure 17.
Marques’Almeida
2021 SS.

From Mower. (2020c).
https: //www.vogue.com

i
Figure 18.
Marques’Almeida
2017 SS.

From Nnadi. (2016f).
https://www.vogue.com

= Ak
= |
Figure 15. Figure 16. 'Figure 19. Figure 20.
Vetements Vetements Marques’Almeida Marques’Almeida
2017 FW. 2019 SS. 2018 SS. 2017 SS.
From Mower. (2017a). From Mower. (2018i). From Nnadi. (2017b). From Nnadi. (2016g).
https://www.vogue.com https://www.vogue.com https: //www.vogue.com https: //www.vogue.com
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A5 ALeThKim & Kim 2017; Lee 2019). & <1 S 7] u4w B gk §we olsl]
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Figure 21. Figure 22, Figure 25, Figure 26.
Vetements Vetements Marques’Almeida Marques’Almeida
2017 SS. 2016 SS. 2016 FW. 2017 FW.
From Mower. (2016). From Mower. (2015f). From Nnadi. (2016b). From Nnadi. (2017a).
= A https://www.vogue.com https://www.vogue.com https://www.vogue.com https://www.vogue.com
Figure 23. Figure 24. Figure 27. Figure 28.
Vetements Vetements Marques’Almeida Marques’Almeida
2020 SS. 2020 FW. 2014 FW. 2018 FW.
From Mower. (2019). From Mower. (2020b). From Verner. (2014). From Mower. (2018e).
https://www.vogue.com https://www.vogue.com https://www.vogue.com https://www.vogue.com
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Figure 29. Figure 30. Figure 31. Figure 32.
Vetements Vetements Marques’Almeida Marques’Almeida
2019 FW. 2018 SS. 2017 SS. 2016 FW.
From Mower. (2019c), From Mower. (2017c). From Nnadi. (2016e). From Nnadi. (2016c).
https://www.vogue.com https://www.vogue.com https://www.vogue.com https://www.vogue.com
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Figure 33. Figure 34. Figure 35. Figure 36.
Vetements Vetements Marques’Almeida Black Lives Matter.
2019 SS. 2021 FW. 2018 FW. From Margues'Aimeida.
From Mower. (2018g). From Mower. (2021). From Mower. (2018d). (2020).
https://www.vogue.com https://www.vogue.com https://www.vogue.com https://instagram.com
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Abstract

Recently, the neo-deconstructivism fashion is growing, with a great influence on the fashion industry as well as
on other brands. Academic studies have been conducted on the neo-deconstructivism fashion but there is a limitation
in discussing the overall characteristics mainly through the review of some cases of limited brands. This study aims
to help broaden the understanding of neo-deconstructivism fashion by comparing and examining the design characteristics
of Vetements and Marques’Almeida, the representative brands of neo-deconstructivism fashion. The research contents
are as follows. First, a general review of the neo-deconstructivism fashion was conducted. Second, the aesthetic value
category of neo-deconstructivism fashion was reclassified by referring to previous studies. Third, based on the aesthetic
value category, the commonalities and differences of the design characteristics of the two brand collections were derived
and discussed. As a research method, a literature study was conducted to examine the neo-deconstructivism fashion.
And the design characteristics were empirically analyzed with photos of the collections from the first collection of
each brand to the 2021 FW. Photos were collected from internet sites and interviews with designers, related articles
and reviews of fashion media were referred to in the analysis. As a result, both brands had similarities in expression
according to the formative characteristics of design and aesthetic value categories, but there were differences according
to the brand ideology, design direction, and a communication method with consumers. In addition, both brands were
exerting a positive influence as a conscious brand by participating in issues and movements of the contemporary society
with consumer groups. The results of this study provide in-depth information about the neo-deconstructivism fashion
and can be helpful in the design planning of domestic fashion brands.

Key words : neo-deconstructivism, deconstructivism, comparative study, Vetements, Marques’Almeida



