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Al ol Fdel= 7158 A 7H)7F
A FAES ol AR vk, AAAte) 28
#ke] 7Wde mdshe Althe] eleQl A H
gto] HaliA|aL Qiek. o]& nhgo R 1A 7w
I efm|e] A ], :I_Ell E44 Az AAzA
A= ¥
7idel OPd om Sle =3H 7lZRe 144
ZAgko] o]Fo|x| 1 QlthHwang & Choi, 2015). &
5] A 2 dzk sfolaid BlteA HEH
FAPE N2 AR 349, 9% o
St Qs AES] A7)9 5RAR TrRIC R

o] AurAel #Eg FEg H981 4
Sk

T o7)M FEE He HE tAtoldsol

Auola gl FE tARle] WA FEEO

24 8% ozgsl 70 ALAFE A
the oltk. wahdm 7)Ee) 27t %61 %

U AAE TEH HEA shololdll v
=1, 3k, 2, A9, A5 el Felael oA
oJE Slsf 79 tiAelow AFA W =
gk Alolth Qlzke] Bisel AAETE ol
How g et st HeAR, AP 214
7] WA W8] A DS 9
&1 ol A Sl glk. ek AnlAEe]
=& U Bsha tesizon, e s
Aok A2E FE 429 PR, wE
v 93k, Fa, FANUL B e AS
0143k, thFahEI9l] oI, nfeh
Asgol ohd 4L, ¢|Ho] okl FUE

Ao = AR e 2o £
Jzehad s A AzE AEE 2

n r_?z o L

offt flo
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e > o o

AAE WFE FhdEe= A 2ozl 9l
o] AAAR] S FEA7)L, Aol It
A AEH S v W AAeEREH He 9
T4 71ss THFNTHLee, 2016). 17417] ©]F
05 Ml AAEe] 7]1Fe oJetd Aol
7t X9 9] EzgnE W= Al AKidolater) &
o] Fof| ‘AEA et = T FHUE 22
thitka §kBang, 2011). ©1714 Foi7t 7Fsa)
TE R du tyd HEA 7 FHUE 1
0] 7HA] ltkar o7 &S QHAEC]HEA
TS stk HelA dF
o] 4z /der & 4 Sk

olgdA Fdelgl AEAES HAFE A F
g2l Sl 21hs AWS 7 e,

1\] oﬂ = /“7(4 o ;g—/xl

6MT‘%P’v}(subculture)E/‘i/1 E*‘TA el Adnto]
ohd, 721 stoldjHel = Ao ey
aLglen ] e AA Ak uiFs Ha
STHLee & Kang, 2015). o& &°] H& v %
ol vlHE]2 ‘ZA(chockery = A =AE B
AZIAY A5 SHEIAAES Atololl A A2 9]
HHo7 o]gHAN, Aol =ugd A
1 AEfE fHAME & L
3}t ololel o7 Q2|3 9}
SHA|RE o]gf st A= Esta AXEA] o
AollA HEAET AATEY Fhelel et A
T TRl AR A 9] o] FolAA] gk gl
25t HEA ST daE HYATEE Lee and
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o] FZ <dr¢lol ¥ FE=A(Jung, 2013; Yim,
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A el BEE A wgkse Aldisgl 7]
ol F3eh= AZ2 AF(Choi, 2015) L J7]
(Kim, 2012; Sin & Lee, 2015), 7 327 (Hwang
& Choi, 2015), A~H TLE (Lee, 2016) T2 2
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2 AEAES e WA, A7 S8
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3t} AUy FE3|(Jemnifer Crupi), 1] du
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2 Agpdel glute] Y] AR ol AEEF9)
7Ql APl E Foll 58 T AR F AlA
TEol sldEhs 108709 ARE FREITE 1
a1 3 ATl 2919 SJsiA HE 10071

o AFS ARst] AIEAATE ST,

II. SElxFel A oled 22
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AP gole] w2 HE] A F(fetishism)©] T+
olide] w9 4, X7, 2AE wWlelA 437
WS Ao AAEAC oJuieh S =AE
vie] Ads Zta itk HEAES] dojl HE

© 2 we dide] wHe A
7H)7E AoR ogde <l
2 Z o] “facticius’ &} -2 T
= S FZ0] “feitico’, EH0]
“fétiche’ o4 el Z1o|th(Lee & Yang, 1998).
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= 27 dua U 2le B AEHAE TR,
AE, ALY T2 dAHl T )
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Bl ARAs s o8] 42 dekel W Ay
© 74 7 THKim, 2010). 522 AA ek}
HE 2 F22E oW (Richard von Krafft-Ebing)
< o A SR B4 A vigs 2
A= e dHEASel=a Fosglth 1w
I I vEFAA E A= (Marquis de Sade)@] ©]
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in Furs) & & #|2ZE ¥F 235|725 (Leopold von
Sacher-Masoch)®] ©]5-5 WA 71eH4el H9E &
3l 4 A=< =70 PhES]S(masochism) o] 2}

= #0158 wEofylthJoanne, 2000/2013).

2041715 thEshs AltA Al A ORE Tw
O] E(Sigmund Freud)= 7] #14] Three Contributions
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g 23 AE vletiA sEA S-S Aol
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FEA] qtatela] qFo] opd @3] §x4 3|
A& BBtk AsE vk U ThLunning, 2013)

QIzte] A ety TedE HEAGS A
o7 7y AP mA7|Ed Es ABEE 7
] AH EFFAE TEE 5249 FHE YE
Wk 283 o] k]l AlAlFEo 2 st
713840 AAREE == Yok g S0l
FHI GolxElgle] AFUEE ARlof= 1
25 7 oS mgle g 71Fste] Bof &85}
£ B NFE AR sHoEN Fo] o]
= A7 E $Hk(Figure 1). QA AF3 =2
A A=t 32 oA AAR By HE
o} Altjel] A3t oS sk Al o
ZES AAE g3t S TFE & 5 Qitk o
39 AtE|RIZEo] SR od AP, Zdn Tt
FAE ALY 18 HolXE 3] Alo]=E o]
v AL od Adke] digk AR 745 2 9
W3} FAdoll A ety 213k of/d o] ARl BE
S A BRE o2 o F3 1S H
Z22bE el Eeillo] B V1P Ao E AT
o= ETeta, WSS oA ¢ o] 238
E7A #HAws Feb 22 & 4 ellva &
AR Fa% AFoIUta st FAAE of
39 w28 Oy BES GAES] AEAE A=

Figure 1. &5 &FUZF ofdo| SF4,
From Stohler and Pantellini. (2004). p. 18.

sty gev e5d e &S stoldle of
W3] oA 7 E81, #49E AR 9
ZEg FERE AN ool Tt Abs] A
ol¢tolut TR APpARl 4F F7]EA 9
7915 v Al 3IthEdelkoort, 2013).

A FEAFS flek o] 2AlE 718 L
2 RHPAND AR S|, Al 1
740 AErt EA okslA AL, HEAl e T
E2Ql ojuzo A A= o ZE S
I} AIZHARQL 717 ) S FESHE A
HEAAES AfolollA AlRze] gt 22 T
7] FE R tiE g Qv A WA= slold
FE 54 moke ToAshs FE FE A (form
fetish), = WA= A 7k o] I)ie] &
v 49 A4S FoAsks vt HEA
(media fetish)7} SITh. m]tlo] SHEAeA o)
Vg Fe3 AR, 59 QuR gty
= A AAL AR Ak HEAAEES]

S

A9l Z9e] 328 4 9l7] uhEolth(Yim, 2014).
_‘1
o

=
woll e et Veds

Figure 2. E71Fe| HFE,
From Catwoman. (n.d.).
http://movie.naver.com
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Figure 3. ollojute] =AM AlH|.
From Peterson. (2015).
http://geekleagueofamerica.com

T 22 HEA s 289 oS wol
A

2
f
9
o
o
o
Y
rlo
)
i)
)
lo
oX
X
=)
i
i il
X
kN

"Cat Women; ©l14] <Figure 2>} 0] ¥]3¢0]
2L v BHVEe] AFEE AY, 28, o
TE% T AF AR o AulAte]

}a2 QUTHChoi, 2011). £3], AA=

oot
ox &
mlo mﬂ

N,
oo rlo
( H-I
kl

ol

o

A
o}

T4k e A3 Felo) visuetel ot
28 whge] Degle g A 7kl 4
BAE Tl AHAE A AHFE A
W AAHREE HE AT

T, 2141719 e et Ve e
g AARAM Aol W EAEFUC] 5
& o] AZIth A 23] diTshs ofF
XA FA, FFFEE HIRT GELE, <
THE 58 8% FEd 97 FHeA E3)
B e dEel H3a, ze AA7IHE 4
T owEA e S gl 3D TR e

Figure 4. FFEl2A}
From love-squad. (n.d.).
https://shproton.deviantart.com
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M. AEAFE= ket AA 753 whFe Elok=(Manuel Diaz)7} Al2tet 2] 2HE
FdEle] f3E #47 v)H 54 olth. RAZE UE Atk slo|lrE Fdele)

A Ad®E ANFHES dEe RS 7

2000t o] $-E AA7A AlA 4t A=A AAAE SHEhAA] AE o] Bk 3K
of Tst dAlxe] tiaplat FUe] ol AES o9} AM| A F-g fkeith. vhd tixtoly
o] AES AT F 100719 AATEE A FhetE Lt 37U o)l 7HKatarzyna Konieczka)= 2013
2] 2SIk AlAl s R E ERs W §SAIS AEMA 71AA AE DEs 4
A d=-7ATEY, oIS, &5 =753 "%EIE 3l A=) FA9E ASst
3, 718t AAT5E 2 o= vERTh a1, 53] QIZre] AER AFuUAlelA VeE o
Fatal Qe TA7IEE TEEHEA ARoR A

1. 74 &4 Hgahs Ak oJ9H4] ofn|AE EH I Ch(Figure

o

, Hel, AHE, 2R3H & =] L]—E]—LHJ_ okedl T AETolAl g okA|

A= A5 3

7 o] Bl e AES 7P Hordor e A BFEATE R97)S Atk

Wozm 7Rl oleldlEEE =elll, 53] & A=S hean ?‘—‘—OF— 7 Gl o
e A 715E B Rt} AsEg & 5 9 a0 B85 £ 4= 9tk BE, 29, WAL niEA,
= SRR AlA7|Helg & 4 vk T2y - ES R 61_0_((3001,@ 1978/1994) A 3= njx
A9 AvrE I} ALY A, 9, 9 5o = TOIRE F2A0 948 98] AR ETh=
ol FuEh HEAE st Ai]le] of ol BASuRA Y FEIAIE} 21 ARS
OJRIEJEI7} W s = dars F43tal 2Hdo R 7HA AL QoA & = Qlek Aeg 7HIthE HeA
A AZE o Fol@ole play)2] 71ea HolE AT Aol e = 2 xﬂﬂé}ﬂb}
ok AN} G FdEE FEsto] A8k 2L A22aus sk 783 7184 7)s
ER Y} olo|HEIE] S 258l Sl <Figure 5>+ 2= STHChoi, 2015). ©]2]3F o] -7 Al7r @s} AR}

Figure 5. H[O|AE FHa| ojA3, Figure 6. Z|HI &% FLza|. Figure 7. 2 E|H ofA3,

From Dark Beauty. (2014). From Pa6ors1 Katarzyna Konieczka [Works From whore-for-couture: empirewaistlines:
http://www.darkbeautymag.com of Katarzyna Konieczka]. (2011). Francesco Scognamiglio HC2014 Haute
http://fashion-shower livejournal.com Couture blog. (n.d.).

https://www.pinterest.co.kr
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Figure 8. "Chocolate Mask..
From Helps. (2010).
http://wendyhelpsmadesignermaker .blogspot. kr
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A7 EARAY A2 =i 9
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momA Felke whs 219 A%, 1e)a vt
S
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Figure 9. O}ATA Fa|,
From Hood by Air SS16. (n.d.).
http://www.dazeddigital.com
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Hp AV S e sl 44 e faet
7] P22 QA HENF Rao 222
3} 37 7Kg Q7] Gl olelslom £Rsh 7
02 st tolQ elsl 715, ee pvcs)
o] S92 gtk 4P Ao} Fel Al
HlEjo] S 27 EAle] FEu thEAR) sle)

A ofelglo® & 4 Qirk 1] B2 YA ®

THE A <Figure 11> 20131 S/SAIE bt 2Rt

(Paco Rabanne)2] WS Tl Fgjo]A} ME0]
Al

Figure 11. ME AZE

Figure 10. #[Ql& x|
EXEIR Fda|.

From ELLE.COM. (2012).
http://www.elle.com

From Jasc. (2014).
http://dustyburrito.blogspot. kr

Figure 12. sto|g Fa|.
From Betony Vernon. (n.d).
http://www.virtualshoemuseum.com

3} Qi Fodal ojel eSS Uehls 47
olo]elo 7 zlﬁg].:q(Hwang & Choi, 2015), HHE-2 O
= QA ol A} Feivielole] AEe A5
QRIS AL B, oSS Fol AL A4S
w22 gRsAoleh A S AUt FAYL

AJel] 20 E)= o] Itk % VSl slelal
& Akt e ol Tt e LeRirhLe
& Yang, 1999), 1% EFZ Fole] ofelnE WZie
2Ale) §29)e AXEk, sl e v
£ R 229l MR RS S5 Fhuw
A1) 29} 510l 9] oelwl o 2Ale] ARy
Fio] B TRkl Anal vt YlrkFgue 12)
A :IL*OH_’ Y T4 FE AT 15S

UrEMDP. XW 1Ul?<l—g Zgzato] 23 A At
o] TAFS A3 <Figure 13> 201047 S/SAIE &
% 1LE]°ll(Jean Paul Gaultier)®] 2}5olth. ¢
A 7R F o] 2-g- A Tl Azt
uhE A RS Fol THEEEL 7] F2E AT

olg} 2ol W3} el PR AEAE F
)= slolaly} BR= slEMES 7He AEH
9l HEA] olo]ele ANAT ALY EhE TRl

From body armor (2010).
https://imunlisted.wordpress.
com
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Abstract

This study was conducted on jewellery with body restraint reflecting fetishism. The purpose of this study is to
analyze type and aesthetic characteristic of fetish jewellery for new jewellery design like Jennifer Crupi, Naomi Filmer,
Vetony Vernon. This study referred to recent documents on fetishism and internet fashion websites. It also reviewed
100 jewellery photos in major 4 fashion collections and professional jewellery designers” websites from 2000 to recent
date. The results are as follows: First, the jewellery with face-mouth restraint recalls sexual performance by concealing
the face and mouth, with chain and machine. Fantastic mask jewellery makes superpower and new persona. Plastic
mouthpieces jewellery design represents the humorous aspect as well. Second, the jewellery with foot-leg restraint
expresses a fantastic image and a sexual dominatrix image. It also creates a mythical mood. Third, the jewellery with
hand-arm restraint shows experimental futuristic design by controlling the finger’s movement and function. It was
made of plastic and metal devices. The ring made of gold and horn reflects shamanism. The ring jewellery made
by leather, gloves expresses the romantic sexuality. The armor style design, which is used to control the arm shows
violence. Other jewels with body restraint represent the form of pressured nipple and neck. The shackled-form of
bracelet and necklace suggests performance of masochism and a humorous mood. The fetish of jewellery with physical
restraint has five aesthetic characteristics; sexuality, fear, fantasy, futurity, and humor. This study is expected to be

used for the development of creative jewellery design and instructional materials.

Key words : fetishism, jewellery, restriction of body, sexual fantasy
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