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Abstract

Architecture and fashion design have a common characteristic as the perception of a space surrounding a human
being’s body. Accordingly, the purpose of this study was to diagnose and develop a correlation with a geometric
space perception, which appears in architecture and painting, because a constructive element is being expressed in
a fashion design work and because painting is utilized as a motif of a work. The research was conducted with putting
a theoretical ground for understanding the geometrical space perception as the sociological space in 4 features, which
were analyzed by Jean Baudrillard’s simulation concept. This study could lead to understanding that the space grasped
by modern people in society is the geometrical space replaced with simulacre, and to knowing that the geometrical
space perception in simulation is shown in painting, architecture, and fashion. This study aims to make originative
fashion-design works through applying it to researcher’s painting works. Also, the significance of this study is considered
to be an attempt for the open space of communication as performance art without a division of boundary through
the extended experience of sharing time and space in the process that a picture becomes clothing, and in its changing
process, with viewers, while paying attention to the contemporary social space other than a research of formativeness

in the geometrical form.

Key words : Simulation, geometric, space, fashion



