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204171 s Aelx] E@ek 718k 542 1920
) & 3F(Jean Patou)S A1ZNO = 19608 5L
HH(Paco Rabanne), =8| F-255(André Courreges)
9 "AeldEel o8l FEethlee & Park,
2011). SFA|YE 204]712] 2~ERL T3 2] o]xhel 4
B 'tell =9k 7lekere] Akl A wgolet
SHAIE <L Stk wel] tigt s7o] =iz}
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Figure 1. H}?st222 A FHl 23,
B2 Hl 2, 2EZE2 uAE 2T

From Jin. (2011). p. 324.
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A Frhlee & Park, 2011). 196511 ZahA
"VOGUE; °l F#52] 1965 AP o] 4] A
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AgtE Aes S5 A vARle] & Rds
Arsh 7152 sidTaile] 2le7h  th(Figure
2). 19701l ©]F o]Ajo] mlofA|(Issey Miyake)E
Alge 2 1980t #lo] 71l H (Rei Kawakubo),
QA] onlH E(Yohji Yamamoto) 52| Al¢] TIA}O]
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Figure 2. 2%, 1965, "VOGUE,

Figure 3. 7I2}F &, 1989.

M| FHH, From Charlotte. (2000). p. 509.

From Guillaume. (1998/1998). p. 35.
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FEe) $EA SYS WA AFL 2P =

S x2qe AFdrhs A o= 7 $el
Wis 591 FsuA @ SN 3P

ogRE AlZg Aotk 1917d Eeltin= #d
(Vladimir Lenin)oll &J8] F58 %9 Al3F9]
Hrgel #Aajol 102 EH F gAlo} Akl
T Wsks doxitt g & Abg|-EEhAow v
ALl 521 vA Akl gt HFH‘OI AU

E2t)v]2 ENE%(Vladimir Evgrafovich Tatlin)
3} FpR|u] 2 W8] x| (Kazimir Severinovich Malevich)
= 773FY el ARl ogkE st dFTtolth
A FEAE IHERE 39]7)A(Pablo Ruizy Picasso)
o] ZFo| kS vk EFEYL g A|o}E Zol9}
"Conter-Reliefy & Al=tab] JA|ke] FF5 whe-
PRFIA 24 27 oS sk el o
Al "Black Square; & F3ll = F dles 13
ChFigure 4). ©] =2 7452 7II'd tellA] v 4]
TEE A8kt B 757 g Kol
3 FEuxE Ao 43S HltDempesy,

=
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2002). EHERIY] 71579 2R Swo] S
| 7167 ) 21 R BT B

as %F

7HA 31, ] x| e] Aol Al
Al 7RIS At olee F

30 Qltk B “o] AJ7] 1E7FES] oAl VNS
Fdstar Claglel vigt As) g u) AkglellA] A%
7k} ofgkg A elsl] flsiA o] 7k AAE W
WAl o] BoE7] AlZe (Lee, 2003, p. 27). ZL
= AT o] AS 12l A17A%71 3] (ASNOVA:
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The Association of New Architects)2} 7]15F2]2] &
71575 "8(OSA: The Union of Contemporary
Architects)> TEZQ] 4 SJu]E @ A2 F
375 FEETHDempsey, 2002).

e 7FE(Naum Gabo)= EFEH ¥} den] X9}
HEo] P9 osoa A7 g gtk
<Figure 5>} 70| “71i= "Head of a Woman, & %
3 o FkE RSl ZlolE FuR uHro
P (in, 2011, p. 268). ©1& 3 7k dA
sto}b wlef sKfuurism) 749 54& F HolF
v Qlxlste} wlgste] o] 29w AT
29 dlEs TEUE ©o1F 2= 19201 "Realistic
Manifesto; & &3l 4 A-7] 25=2] (cubo-futurism) 2}
TATFAE FHATIE 9T ko] HAdX
x| AT Adeln, o7]x] 7hrE F3b
ARRE Qulahs ake] AT U S T
T3k BFEUAY 71eFA oEe] % ?
SlaL whde] Zhd A7) (Wassily Kandinsky) S wheh
TE] 7L A7) Qzke] yHe Fal xd
sojof $tty =4S THDempsey, 2002, Gray &
Burleigh-Motley, 1986; Yoon, 1995). wHebA] o] A
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Figure 4. &[] x|, "Black Squares, 1913.  Figure 5. 7=, "Head of a Woman,, Figure 6. EFE2!, "Monument to the

From Gray and Burleign-Motley. (1986). 1916-1917. Third Internationals, 1919.
p. 160. From Gray and Ei)erlgé%h—Motley. (1986). From Dempsey. (2002). p. 107

T2l et kAol =2Eth(Gray & Burleigh- s AU ALY ARAR] AGS A9} e
Motley, 1986). kA ok A 5AAQ J9s TEE 2y

AEYFEs oA BAE tiRA s 9A 9 Ut ZFe] et 33F 753 54wl
o= 3 el &3k ¢hon JsFoet HoF oA AFAL eud vkt YoM xEH
oef Jide] =51 g AdE Tl 234 AKH o= AJFe T AUtk
th AEystes FE A E IR w4 2
H(workers’ club), 37, Z1 Y 7158 ¥ 2. B2 |F=e o= TEHM
A5 7189 gA o grlol TAFAEE
Al AAH FAE Qlofel 2kelet Sdel A5 REYSEE ARke] et S AR
3 ARA F7he] Aoke AlwEAut 9 F4 ded xd3 s AdBe Fl e 3
A}sloldl #ajobe] AbaA AbEke ZHahx] Tt e ddzor 758 U S350 e
3 AES wr)Eh shAu WEy g Hou & T AFTteIh 219 ¥4 A¥ g2
A A7hE Y Ol 15T S4o) b ST HEelM el eled 2842l S
TS o) ek WU s DA Ueht FE ¥ S tKTable 1), (Figure 31).
AFole] 54 Yol AT (Nikolai A, A 2RSS, A, A
Alexandrovich Ladovsky)] %3S Wit W23 7ol 7ol St 71skere] 917 Aol
S g 23 A8y A7l vjgo] Agtslo] Ll o MEYsEs AR maidelr 22 2719
W AZA odzAo] Iald e =5 A3 28E A&HoR wjdste] 7131ety Fe)
A2l 9] S FEFHH(Yim, 2008). 7b Sdiskd o)A AFdE FEeIth OE AE

B3] A% G AU A A HE eBAl Q4w ARSIl <Fgue 7>,
o) Ao 1 TjEAlAte] ErlsErs o] E@j_zrg]xq <Figure 8>¥ o] AFols FHsh= 7181814
olghz ol wiitel FAl WA WFo] 7)EFe T Qas BAF HEE =AU <Figue
Holglel TEAQl AnoE AZF TH| TSoviet 9>, <Figure 10>} o] 74 Q49} W3 v
Architecture; 9141 QUFFEIA QSHl(Yoon, 1005, p 71SHIA FEkE @A B, skt vaE
143). e T ghe) agkeE ) =449l At kel 2 B wreln: wey
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SHC}(Figure 11),
(Figure 12), (Figure 13), (Figure 14). T3+ 7159
XA 718ete] WY AE mj Al WS B
HHT JA Y gus A "o 2BA 84
2y A AdE0] g A, AR b
olZA wWjAES AT QIO st FE] thA|
A 3ol WEUFZE AL AAE QHA
247 AME3ITL <Figure 15>, <Figure 16>, <Figure
17>, <Figure 18>¥} 7o) 1= =3} I Aol
7)5ket RES viAE 7wty BlEHs Wl
o8 MZE e AFsh oA FuE ©
Feteh A, dF 3R] W gl 7R
7 7)Aol MEym T o9 HEAS @
BAE AREstaL o]5 W4 718kt QAR Wt
I 2BAIES ol g uF ¥t wizleE
716734 A54E g Bdshed 53] 19 7
F 5 715794 RS dxske 15 AkERL
A FY ASFESClM FEsAA et
(Figure 19), (Figure 20), (Figure 21), (Figure 22). TF
A, AP e FHE vEhd A o)y

Zpolef, MEU = iiAs APdo® FL U
Aol Gz T3k WY, 52 dE Al )
g AP o majeka WAshe W
& AHgato] Eust 9wl o oFHel AR
& 7531} <Figure 23>, <Figure 24>, <Figure 25>,

<Figwe 26> TIEA A5H olo)A o] wwi}
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A A 2 AAL omAE Q) el
HEA S e FEd) o) o] ofwlA
A% Fololl 9FE FEA 52 86 oY
3 EAS YAl @47 F3ET(Yoon, 1995,

p. 143). <Figure 27>, <Figure 28>, <Figure 29>,
<Figure 30> W= 33 7A%E0] w3y} ¢
o Grjoltk. o]d% 4N AYEL WL

A0 T v|A 74| F sholnh

Table 1. 2L I Zo| of|&H Mo £
=4 2 (HE) = FEa

"Project for the Workers

Dwellings in Izestija CIK Figure 7. =% 1. Figure 8. 2/ 1.
and VCIK; (1934) From Fosso and Meriggi. | From Fosso and Meriggi.
(2000). p. 302, (2000). p. 300,
1o 3o olLA 5] 1= o - _
71551 g8 g A e sl 2 429, A4
e A4 Aol 9% - 59 712 S8
71skste] 94 Ao
/ e 2

"Indoor Park for Goods
Vahicles on
Movo-Rjazanskaja street
(1927-1929)

Figure 9. =™ 2,
From Fosso and Meriggi.
(2000). p. 161.

Figure 10. /™ 2,
From Fosso and Meriggi.
(2000). p. 160.
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=4 AE D) k) 54
3L SO¥
. .. >
e Novo-Sukharevskij =z 2 a2
Market; (1924) Figure 1 Figure 12. @™ 3.
From Fosso and Meriggi. | From Fosso and Meriggi.
(2000). p. 128. (2000). p. 129.
Az T 713 18] FE4 b 71eter el
i - — A R o%t
; £ 1 g5 34

u N w‘

Project for the e e & SN

ifg"m;m ction Ofgghle Figure 13. =94 4. *Figure 14, 249 4.
at Squares (I931) 1 From Fosso and Meriggl. | From Fosso and Merigi.

(2000). p. 255, (2000). p. 257.
Y A719) =39 A Wy
"Pravda Workers’ Club,
(1927-1929) Figure 15. =& 5, Figure 16. /™ 5,
From Fosso and Meriggi. | From Fosso and Meriggi.
(2000). p. 192. (2000). p. 191.
A= L= calo] qaA o ojd= wirze 4
q_}\]z(;] 1_‘1:_]:]"\?4_0 ] T’H7Z> 2l J]’]:J _ ?}‘QEE C\’l@' -ﬂx__“
Fele] oAA A

'Competiton Project for

Figure 17. =™ 6.

Figure 18. /™ 6.
From Fosso and Meriggi.
(2000). p. 259.

the MOSPS Theatre
(93D From Fosso and Meriggi.
(2000). p. 261.
ANz ok wyo] 2R w19

"Burevestnil Workers’
Cluby (1927-1930)

Figure 20. & 7.
From Fosso and Meriggi.

Figure 19. =& 7.
(2000). p. 207.

From Fosso and Meriggi.
(2000). p. 208.
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'Gor’kij Workers’ Club,
(1927-1929)

Figure 22. 2™ 8.
From Fosso and Meriggi.

Figure 21. =™ 8.
(2000). p. 199.

From Fosso and Meriggi.

(2000). p. 201.
olAs} FEIM) ool WSOl 754

w4 71skel a9
olsell oIt ¥k
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"Laningradskaja Pravday =
(1924) Figure 23. =3 9, Figure 24. &% 9.
From Fosso and Meriggi. | From Fosso and Meriggi.
(2000). p. 136. (2000). p. 134. APz} Lpade)
A ul2o] F3o] wreoldl gl 9FA oulxof| 2}t
EE AFAA
Q- AT
MIndoor Car Park Paris; )
(1925) Figure 25. =& 10. Figure 26. 1% 10.
From Fosso and Meriggi. | From Fosso and Merigg!
(2000). p. 149, (2000). p. 150.
Tyl A WA= vHEoldl 954
"Inturist Car-Park; )
(1934-1936) Figure 27. =% 11. Figure 28. 2/ 11.
From Fosso and Meriggi. | From Fosso and Meriggi.
(2000). p. 281. (2000). p. 284.
Apte] 2 7152 71ske FuE 3 A &8 Jstere =3t Koo
=3 Ui =%
"The Rusakov Workers’
Club; (1927-1929) Figure 29. =™ 12. Figure 30. = 12.
From Fosso and Meriggl. | From Fosso and Meriggi.
(2000). . 186. (2000). p. 185,
ol =87 FuE B3 A9 3
285 718 Sz
As 715184 el
7% El=
n =S|
Ak 7H4 7154
o o454
stEA ArAe] =3t

Figure 31. W2LAT ZEZ9| of &
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1. 7lotsty Hejn|: 2/ Hejo| &3

A A Aer] 2P0 54L 94 dHe
ol 7Hd2 <7lsker] FEjulroltt. 2041719
7)%6730] vl dhdh ATl 2141710 &
olMwA IgE Tlslerel HEHE wddth
<Figure 32>+ WEUFE A 5 599 7]E 3
goll ST 94 Feds Bolerh dd) A

oM AT f2he] Al mdo] 94 P

oft

¢

T=E o] 2D9} 3D] AFAZF BEgE Aol &
ZHrk <Figure 33> FU]7H(Boudicca)] 2006
AW AHACR sfelo] AAES vhERe] =Y
o7 ¥k sloEe] FdH A QM &9

Aelo] HER Ao} sto)E Aol ANk 7]
slgke] AFolS HZEAIZIT). <Figure 34>, <Figure
35>, <Figure 36> A2 TheE Qs ARgato] 4
FAS ¢ =yor wAd Abolh 2009
S/S Aol A X|FEH S H|¥|(Gianfranco Ferré)
L A3E A8 7)EkEE Jads s

A3 FEYE oA 9} 299 S

3k wbd 20139 AW AEHM B 5
(Pam Hogg):= Al S AMEshe] &3 Sof
ol e] He)7} FE A AEsiel 20159 AW 2
Mof|x] k] dol|o] | (Anrealage)= E¥ A9

o]
Ay
x

HEE o]gste] Myst &2 g 753
YRl Fgol slolE AR JstA| didel
1S 03 QS FE o] ‘Light'zhs A

A FAY B YT EAY Yo e Ax
Sk Zlojth
2. 2|89 /34 7lslstn} njAL| =0|
e s fedelty dayas A%

= <F1gure 37> HH*—E—,] 2] <=7 u}]oeﬂo] nhSo]

?r@% A, Eﬁéﬂr L B
Feje] =3 mao] FAAR] WS ) A=
- 284 g FEIE A5 71EE
28] moli= A eledt f3Ade 5SS o
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in Modern Fashion

- Focused on the Characteristics of Konstantin Mel’nikov’s Works -
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Abstract

The purpose of this study is to analyze the characteristics of artistic formativeness in women’s collections after
the 2000s. The geometrical characteristics of ‘constructivism’ appeared in modern fashion, and the works of Konstantin
Mel'nikov, who is a Russian architect in the 20% century, have been influential in the expression of aesthetic characteristics
in fashion until today. Therefore, this research defines artistic formativeness through the geometrical elements found
in the 21% century fashion, which trace back to Konstantin Mel’nikov’s works. The questions this research explores
are as follows. What is the relationship between fashion and formativeness and how can we define artistic formativeness
in modern fashion? What makes Konstantin Mel’nikov a pioneer in artistic formativeness? What are the characteristics
of artistic formativeness in Konstantin Mel’nikov’s works? What are the characteristics of artistic formativeness in
fashion after the 2000s? To answer these questions, this paper analyzes Ready-to-wear collections in Paris, London,
Milano, New York from 2000 S/S and 2015 A/W. This study utilized a qualitative research method by providing
a review of the previous studies and analyzing the contents. To sum up, while the geometrical formativeness was
expressed in the form of one-dimensional shapes and patterns in the 20™ century fashion, the artistic formativeness,
after the 2000s, emerged while adapting three-dimensional shapes through reiteration, rearrangement, inter coursing.
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