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Table 1. Characteristic distinctions of site-specificity.

Kwon(2002/2013)

Phenomenologic-al place

Place of physical experience

theme of a work

Yun(2013)

Place as public spaces

-Community

Bang and Yoon(2010)
-Everydayness

-Historicity

‘Providing solutions to problems in the
local community on the process and
result of the work

-Critique of the social system \ -The phenomenological characteristic of Naturalit
-Social discussion a place, reflected in the background or 4 e 1‘y
-Culturality
Doherty -Historicity
(as cited in Paek, 2013) Socio-cultural place
-Mobility . . .
‘Relationshi -Social system, subject and symbolism
clationship of place, related to theme of work Pack(2013)
-Openness ‘Traditionality

-Historicity
-Political place

-Illusionism
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Figure 1. "Shoes Tree,.
From Kim. (2017).
http://ilyo.co.kr

Figure 2. "Buming Love,.
From Muiller. (2010).
http://www.christianphilippmueller.net
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Figure 4. 2016/17 Cruise Chanel Fashion
Show.
Captured by the author from CHANEL.
(2016).
https://www.youtube.com

~

Figure 7. 2017 Crmse Gucci Fashlon

Figure 5. 2018 Cruise Dior Fashion

https:/ /www_yoﬂtube_com

Figure 8. 2016 S/S Stella McCartney

Figure 6. 2016 Cruise Louis Vuitton Fashion
Show.

Captured by the author from Christian Dior.  Captured by the author from Louis Vuitton.

(2015).
https://www.youtube.com

Figure 9. 2017 F/W Stella McCartney

Show. Fashion Show. Fashion Show.
Captured by the author from GUCCI. Captured by the author from Stella Captured by the author from Stella
(2016). McCartney. (2015). McCartney. (2017).

https://www.youtube.com
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Figure 10. 2018 S/S Raf Simons Fashion Show.
Captured by the author from FF Channel. (2017a).
https://www.youtube.com

U5 YK Louvre Museum), 1% Z-2(Grand Palais), 2]
T T 5 (Palais de Tokyo), = 11 W& & (Ecole
Nationale Supérieure des Beaux-Arts) 52| “Aof| A
HARE Qa1 ], ol slo|aidF oy ele
o] TAIE AstA7]E 43S St Rocamora, 2009).
82 2015 §/S9} 201613 §/S ¥4 S<Figure 12>,
Folul5-] 2017 FW djddni= FHE HETlolA|
A% T <Figure 13>, ¥ Lanviny> 2016\ /S w4 2e
£ v =7 15 viEshaeld ARgic) wEk HE
g (Vetements)> 201751 FW FA5E LH|IE o<
“(Soviet art exhibition)©] F2]3L UNE Z-I]F AlE]
(Pompidou Center)*l| ¥|<Figure 14>, 2 9l(Rick
Owens) 2018 §/S LS w7 & Fejoll A
o} ok Ao TR E FlEeIet @2 Caolian
Herrera)7} 20181 §/S 345 78 3] vl&TtolA
<Figure 16>, 2] ~E3] #?(Christopher Kane)2]
2015 F/W "X 2e<Figure 15>9} H4K(Topshop) 2
20174 FW X 4= HO]E TE(Tate Modemn) 2|4l
WAns A1, 27} = 2} AEKOscar de la Renta)

Figure 11. 2018 S/S Public School Fashion Show.
Captured by the author from FF Channel. (2017c).
https://www.youtube.com

Figure 12. 2016 S/S Dior Fashion Show. Figure 13. 2017 F/W Louis Vuitton Figure 14. 2017 F/W Vetments Fashion
From Farmer. (2015). Fashion Show. Show.

http://www.dailymail.co.kr

https://www.youtube.com

Captured by the author from Louis Vuitton.  Captured by the author from VETEMENTS

OFFICIAL. (2017).
https://www.youtube.com
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Figure 15. 2015 F/W Christopher Kane
Fashion Show.
Captured by the author from British
Fashion Council. (2015).
https://www.youtube.com

Figure 16. 2018 S/S Carolina Herrera
Fashion Show.
Captured by the author from Carolina
Herrera. (2017).
http://www.youtube.com

Figure 17. 2018 S/S Oscar de la Renta
Fashion Show.
Capture by the author from FF Chanel.
(2017b).
http://www.youtube.com

Figure 18. 2011 S/S Topshop
Unique Fashion Show.
From Lela London. (2010).
http://www.lelalondon.com

Minkoff Fashion Show.

http://footwearnews.com

°] 2018 S/ AT F&] Arin] Az
(Sotheby’s York Avenue Galleries)|A] o342 A}
CHFigure 17). ol &4e] &84 SAS i
TFA} A A0 AAAT)7HL olsitslE A
R ALA] FAaE vrleld ] el dist sl
TAATE ARl da 58S vERTH
38, BHF 1) = (Topshop Unique)= 2011 S/S
WAL E A FEAE =4 Holde|gd
9] e 2o (Waterloo Station) ZHZol|A] AR Tt
(Figure 18). =2 gt $70] vh 714
] ko] o] FA|= 40| thNoh, 2014). =,
T WAE sk ARElEstA itk 22t

AEHE] 9] HAKGlastonbury Angel)e= 7142 F

2F FAZ ¥ PES BAToloks AHES
A 4T B APPe A4S A AdE
Ak 599 vepir
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Captured by the author from
FF Channel. (2017).
https://www.youtube.com

;& Pl A BE ARgEo] Hol:
Wyl Fzolw ojz] AR5 47

& FHahn 4 A% =0 £ gE B oy
A7 A2RE wUs Qs
|7} “gﬁE(Rebecca Minkoff)t= 2017\ §/S A
e Z2 A (Los Angeles)e] 12 B LAl
E{(Grove shopping center)*llA] & $)thMedina, 2017)
(Figure 19). 47}k A A7)9] 222 <l
WA WG 715H 54 e, v
AR oul el 7k e 2akg o] Ao

oA 1 1.9 Ch(Paniogue, 2017). 2 Ao $73%]

o >1~J
HU

2 ]

d

_l

EA AAFRA R, L7 2P AE ko] T
W 37 FS Ao] R Aol Itk A
2 on7} Qi) FFolehs &S flsl] Aok
stal tiFEe gl IRt He AR A
v 2bRF S @ A AR % Al



2ES AHoli: Bil=o] wiAY Wa gy A e s 2l Zuke] Edn] 24
HAa, o= AEsHA A 5488 VR 2 (Fontana di Trevi)ellX] & ATHFigure 22). ¥HA 2A]
ot} w3l wig A|o]F A~ (Marc Jacobs)= T2 T g3 EdN] e 2012 Avf 279 Tk
o} 2] W (Seventh Regiment Armory)¥} 1 oF 7] o]F 5 B W AEHE B Foll7] Wl
ol 2017 FW LS 38 chFigure 7FAA AT A= 0Fd S 7Eshs X224 E
20). A xolx = FAAE ] JfelA B3t o] dgoz Eu| 472 AzAS $I8) 2209t
Ho oAk Q)EE FAEQ NS MRt g9 E 71Fskal ofF 1d e/l o] F B ZEE
(Foley, 2017). R2E2 S 7t=248 vel A FUE vhEo] A 3 E FAIE ¢ NES
22 o)z st Ao Uy, Y7L vl &= 218 A THLee, 2017; Neuendorf, 2015). I u= E
k9] oAje| gro} ®mu] Eo= ThE RUEY Aol sk wEPgAd 2 33t AES A
T2 ATE AR A HEWUAE AR 9 oF =22 w7 enk opyet e dgella] A o
A7t s = B BAES] 2of st F7tE AL a7l §oh= 34 G A SRS

she g, 72 ] i), Absak dA 2w 257
]

L 7 g, 9l AE o el olint opet
8 F JEE qryor dzy A, A HrA 3 I 9 9 A A9 o]o) S A=
= UFe &) oA dEge = 4 SFCHWWD, 2015). 3 A12] o]oliil o]} slH 4
SHe Aaold, WiaE FAE A9 Rolehs = shbe] 8 Ak A] A AAts|ef S A o]n]
tjztolu o] HAIRE et AAAZ AR E3H4 A ol 7]03g 4= Qi) ele] 2 Ao 4
A 58S HERich =S Aglelx] d™ 9 2l ALt 2015 112 139 A4 8™ ARl
ALz P A% tiztely thsd Z#A] (Daniel Z AU BA B71E A e
W. Fletche)®] 201611 §/S A4S & &= ok S7bE F Qlvk 2Est B ATt 9l
A ae AT T2 180 The Strand ol defgick Teu SRR A= A AdRo]
o] A& <o AgeIA AR, REES OE © e 2 A disk S HAEAE 5 Sk
wpP AglellA STAY &17} 231 EGFES of|Z £, A"l (Givenchy)i= 2018\ /S H A E
A, F3 A=), ‘SS17°¢} ‘STAY’7F 2221 A k2] S4doll 91218k H A2 (Palais de Justice)©l
S EEtFgure 21). ©l= 72jghs diSE3 Al Aotk HuAlwAE A Y oA
o 5 Qs A A el 20161 B G WG o= ARENAL 194)7] AAFE o] dA)
AE A7l tigk tiztele] HiEE LER AL TS W0 R AR A Q1 vhelo] A 7
w3k A 544l %20 th(Palais de Justice Law Court, Paris, n.d.). ©]

as o AtEe Ao e dadt

3) 37 o] Ar EXA o], wlg] FE Q| E(Mariea Antonia)”} AFS 72
Ao M xe= 5 A9 24 547 AL & U mhe o] AR Haolth gkl o] WA
T51A AL nE dlodahn] x| A}3)e] FEo A Sl AP Edo] YolE A (Clare
BAlof] ojgho ma oilE 2|7} kel #4 4 Waight Kelle)®] A2 912 S/ =rpdl A=l
Aol BYH = T8 G99 Fa S-S ER A9 Mz Ve 29w a Zas e

=
CUASKSI I HdeE ATk o= el o] AAbe FAaE Fl



ST MO|XIQISHS|X| X187 15 (2018.3)

Figure 22. 2016 F/W Fendi Fashion Show.
Captured by author from FF Channel. (2016).
https://youtube.com
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Figure 23. 2017 F/W Saint Laurent Fashion Figure 24. 2016 S/S Givenchy Fashion
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Captured by author from FF Channel. (2017d).
https://www.youtube.com
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A Study on Site-specificity Expressed in Modern Fashion Show

Kim, Se Jin'

Lecturer, Dept. of Fashion Design, Sejong University”

Abstract

Modern fashion shows are being held in various places and shifting from the concept of presentation in stereotypic
space to the concept of performing arts. This study aims to explore how place can be related to fashion through
site-specificity expressed in modern fashion shows. Literature research was conducted on place and site-specific art
to derive the concept and types of site-specificity in modemn fashion shows. According to research, site-specificity
in modern fashion show is defined as the practice in which the meaning of place is involved in the process and
effect from the development of the fashion show. The results of the empirical study through the analysis of the
characteristics of the site-specificity of modern fashion shows according to physical experience, socio-cultural place,
and public area, which are derived from precedent studies, are as follows. First, modern fashion shows are inspired
by specific local cultures and are used to reuse them as venues, or to connect by the climate and geographical
characteristics of the area, the history and formative characteristics of buildings with the theme of the fashion show.
Secondly, socio-cultural place specificity in modern fashion shows was confirmed in galleries, streets, stations and
the socio-cultural symbolism of the place was connected with the identity of fashion brand and designer. Third, the
modern fashion show revealed the characteristic of the place as public spaces in which the act itself is incorporated
into the public area. The modern fashion show contributed to the formation of a new place image related to the
socio-cultural area. In a modern fashion show, a place is a tool value that can produce a creative fashion image.
Also, in the fashion show, the site-specificity confirmed that it has social value as a medium to form bond with

the audience.

Key words : modern fashion show, site-specificity, place of physical experience, socio-cultural place, place as public

spaces
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