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Figure 1. The paradigm of modem clothes.
Photographed by the author from Eom and Kim. (2000). p. 132-135.
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Figure 2. Vetements 15 F/W at
Le Depot in Paris.
From Williams. (2015).
https://purple.fr

Figure 3. Vetements 16 S/S at
Le pro resident in Paris.
From Ferris. (2015).
http://www.thewolfofhighstreet.com
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Figure 4. Vetements 18 F/W at
Paul Bert Serpette in Paris.
From “Defilé VETEMENTS". (2018).
https://www.paulbert-serpette.com
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Figure 6. Vetements
16 S/S RTW.
From Satenstein. (2015).
https://www.vogue.com

Figure 5. Vetements
18 S/S RTW.
From Mower. (2017b).
https://www.vogue.com
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Figure 7. VetementsA Figure 8. Ineciag
18 S/S RTW. 18 S/S menswear.

From Mower. (2017c).
https://www.vogue.com

From Mower. (2017b).
https://www.vogue.com
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Figure 9. 2019 Balenciaga x WFP.
From Kim. (2020).
http://m.segye.com
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Figure 10. Triple S
From Balenciaga. (n.d.).
http://www.balenciaga.com
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Figure 11. Vetements x Swear 2018 F/W. Figure 12. Balenciaga x Crocs 2018 S/S.
From Kim. (2018).
https://hypebeast kr

From “Shock as”. (2017).
https://www.straitstimes.com

- 144 —



S vhzlole] opirh Al Al el elv]

Figure 3. Balenciaga 17 F/W.
From Fisher. (2017).
https://www.harpersbazaar.com

Figure 14. Vetements 15 -
F/W reworked puffer coat.
From Sheena. (n.d.).

== i { .
Figure 15. Vetements 17 S/S.
From Mower. (2016a).
https://www.vogue.com

https://hausofrihanna.com
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Figure 16. lkea’s Frakta bag of Balenciaga.
From Cain. (2019).
http://www.businessinsider.com
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Figure 17. Balenciaga summer 19 campaign.
Edited by the author from Balenciaga. (2019a).
https://www.youtube.com
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DESIGNER CHANNELS BERNIE SANDERS AT PARIS FASHION WEEK | ENN

Figure 18. Bernie Sanders interview with CNN.
Captured by the author from “Bernie Sanders”. (n.d.).
https://edition.cnn.com
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Figure 19. Vetements 19 S/S menswear.
From Mower. (2018).
https: //www.vogue.com

b

Figure 20. St. Basil’s Cathedral and Soviet
embelm in Vetements 19 S/S menswear.
From Mower. (2018).
https://www.vogue.com

: e | = < 4L
Figure 22. A show that contains communism symbolic elements and patriotism in Vetements 19 S/S.
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Figure 21.
Vetements 19 S/S

menswear.
From Mower. (2018).
https://www.vogue.com

Edited by the author form croft. (n.d.).
https://www.10magazine.com
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Figure 23. Balenciaga winter 19 campaign.
Edited by the author from Balenciaga. (2019b).
https://www.youtube.com
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Figure 24. Balenciaga 17 S/S.
From Mower. (2016b).
https://www.vogue.com

Ry 4]

-y
Figure 25. Vetements 17 F/W.
Edited by the author from Fall 2017 Vetements collection. (n.d.).
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Figure 26. Balenciaga 20 F/W.
From Kim. (2020).
http://m.segye.com
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Abstract

This study analyzes designers and their works by focusing on the theoretical contemplation by scholars based on
concepts consistent with the avant-garde movement and spirit, beyond the external analysis relying on the visual
achievements of Demna Gvasalia. Assessments and analyses poured out in a short time, as he emerged as the most
powerful fashion icon of the 21 century and a person who reflects the spirit of the age. Until now the studies regarding
him focused on his visual achievements or evaluated him as the product of Martin Margiela, assessing him based
on the aspect of deconstructivism. In regard with Gvasalia’s interviews and his overall fashion activities, this study
identifies that Gvasalia corresponds to the concept that explains the avant-garde movement which is one of the most
important art movements of the 20" century. This study attempts a conceptual approach and fundamental consideration
of the historical avant-garde spirit, while observing the avant-garde spirit expressed through showcases, lookbooks,
and campaigns. As a result of observing Gvasalia’s fashion on the premise of the fundamental spirit of the avant-garde
movement, Gvasalia expresses an ideology that conforms to anti-aesthetic and anti-bourgeois values based on the spirit
of resistance to change the system that was solidified in fashion. He displays the characteristics of avant-garde artists
who emphasized the everydayness of fashion and the insignificance of art isolated from life, and also shows disciplinant
characteristics of avant-garde artists in reflecting social and political interests in his fashion with the intend to make
society better based on the sense of duty as a contemporary artist. Gvasalia expresses his political bias by means
of fashion, including interviews, and at the same time expresses his opinion as a practical performer for social values.
This results in an aggressive and open declaration of his view of the world similar to that of the avant-garde artists.
Guvasalia expresses the perspective of defiant, political, and humanistic social values in his fashion and takes a practical
attitude to implement them. The academic significance of this study is to reflect on the concept of avant-garde derived
from the terminology of culture and arts, and to suggest a thesis that contributes to sociological and aesthetic approaches

on fashion.

Key words : Demna Gvasalia, avantgarde, avantgarde fashion, Vetements, Balenciaga
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