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Figure 1. Sztstat ZjM,
From Tokyo Street Snaps. (2012).
http://tokyofashion.com
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Figure 2. & E7ISHA|

From Vogue.(2003).
https://www.vogue.com

‘Figure 3. ExI2ta} 5|2 Al
2003 FW. Lpol7lte] He.

From EDWMNS. (2002).
http://www._limiteditionswmns.org

Ao A AEZE Il fetaket A
oy EFFetAl7E al Al -2kt JH
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dejal @ 7E e EkshAlz 2003
SisHH TP el EsA | AVE TeT]

= 33 th(Figure 2).
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A Study on Japanese Men’s Street Fashion

- From Urahara to Neo-Urahara -
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Abstract

The purpose of this study is to examine the changes, characteristics and values of neo-urahara fashion, which
changes and grows up while affecting the sociocultural phenomenon in the trend of men’s street fashion based on
Japanese subculture, and to examine its current position. A literature review was conducted to study neo-urahara
fashion with a market research and a street fashion trend was examined through a research in Japan in 2017. The
images and contents were analyzed through a study on Japanese men’s magazines. The results of a study on
neo-urahara fashion expressed in Japanese street fashion are as follows: Neo-urahara fashion is represented by a new
and unique style of formal and sophisticated image based on the combination of various styles such as designer brand,
luxury brand, and hip-hop style. Neo-urahara fashion started from a subculture style, but the resistance of subculture
disappeared with the spread of mass media and cultural fusion, and it has changed into a way to harmonize various
fashion. The characteristics of neo-urahara fashion are as follows: First, it was developed from social network and
commercialized through various creators and brands, showing originality and various styling. Second, the fashion
industry in Urahara region is growing into a self-production structure for a unique, scarce and original style, and
trendy amateurs, produce new consumer-oriented street fashion through mutual collaborations. Third, neo-urahara
fashion focuses on whether or not its own style is accepted within its own community rather than considering the
mainstream trends. What is eventually important is that various ideas and productions express innovative originality
and uniqueness rather than a profit creation. Neo-urahara fashion is no longer a subcultural fashion with the resistance
of subculture, but it can be explained as a representative Japanese male street fashion style that expresses originality
and self-identity.

Key words : neo-urahara fashion, urahara fashion, street fashion, Japanese men’s fashion, subculture



