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O 0000 DO0O0O0OO OO000(Seo, 2015
0 000 000 00 00 000 000 oo
000,00 OO(@bum cover) O OO OO OO
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0 0ooo 0o boooo. 0oboo oo goo
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ob. 00 Ooboo boo Oob 0o oo o
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000 000 0OoO0 oogg, ooo ogo
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oo
1 | McDonnell, E. (2001). Army of she. v
2 | Martin, B. (2002). Avant rock: Experimental music from the Beatles to Bjork. 4 4
3 Marsh, C., & West, M. (2003). The nature / Technology binary opposition v v v
dismantled in the music of Madonna and Bjork.
4 Dibben, N. (2006). Subjectivity and the construction of emotion in the music of v
Bjork.
Burns, L., Lafrance, M., & Hawley, L.. (2008). Embodied subjectivities in the
5 . . . | v v
lyrical and musical expression of PH Harvey and Bjork.
Faulhaber, E. F. (2008). Communicator between worlds: Bjork’s reaches
6 o v v
beyond the binaries.
7 Dibben, N. (2009a). Nature and nation: national identity and environmentalism v v v
in Icelandic popular music video and music documentary.
8 | Dibben, N. (2009b). Bjork. 4 V|V
9 | Malaway, V. (2011). Musical emergence in Bjork’s “Medulla”. |V
Gindt, D. (2011). Performative processes: Bjork’s creative collaborations with
10 . 4 | v
the world of fashion.
m Sigurjonsdottir, /E. (2011). The new nordic cool: Bjork, Icelandic fashion and v
art today.
2 Park, S. K. (2012). The understanding of artist Bjork in the light of Carl v R
Jung’s individuation process.
13 Goldin-Perschbacher, S. (2014). Icelandic nationalism, difference feminism and v v
bjork’s maternal aesthetic.
Daly, E. (2015). The fusion of nature and technology: Icelandic identity,
14| 7 4 v v v
activism, and the art of Bjork.
15 Susdorf, M. (2017). Bjork’s Biophilia: A musical introduction to feminist new v
materialism.
16| Choi, Y. C. (2018). Survey on Icelandic traditional music presented in Bjork’s. v v v
7 Susdorf, M. (2018). The contemporary feminist musician: nomadic, new v v
materialist and utopianist motifs in Bjork’s oeuvre.
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gooO oob 0Obh 0bhoo OO0 oo o
gooo ooo oo, obb ooo boboa
gobO ooob bobo OO Oob boo booo
0 (Choi, 2018). 00O MVulnicuray OO0 OO0O0O
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FAtom dance;00 OO OO, 00O, O, 00 O, O
000 000, "Black lake;O ‘0 OO0 OO O
00 O 000 O0°, "Black Lake;0 ‘000 O
00 OO’ "Quicksand;O ‘000 OO0 OO,
goo oo gobbg 0og goooob boo
gob obdo goood.

goooodb obodb obo bobo ba

U0 0o0boo boobo Oobo boo boobo
00 OO0 OO0 Black lakes0 OOOOO0O O
0 oo.0o00ooobb obbo obo oobo
U 00 ooo ooo 0ooob oo 0 ooo
oo 0oo oobo oob obo boo o
gooob 0oodg ooobodob obo boobo
000 0000 000 @Micah Montague, 2012). O
U0 <Fgure 1>0 OO0 000 OO OO 0O0OO
b 000 0 0oodb 0o oo, db bo
b ob 0odgb 0000 0O 0O00(dds Van
Herpen)l OO O0O0O0O OO0 OOOO OOO
gbod ooo ooo boob oooo oooo
000 00D (Anderson, 2015). OO <Figure 1>0
"Black lake;0 000000 OO OO0, 00O
o0 00 0ob oo bbb oo oboo o
U (volcanic beat) O O0O0OO, OO0 OO0OOO0O
oo 0oobooo oob obbo oooob o
b ob obodo ooobo oo ooo bobo
oo oobooo. ooo oob 30 oo
000 "logag(199700 OOOOODO OO0 O
0 oob oobob oo bobo oboboob o
gbod 0obdg oboob bo ob ooo oo
gooobo booobo oodb obo boobo
(Micah Montague, 2012). O 00U, <Figure 2, 3>0
oo oo, 0b00 ooo bobo oo oo, bo
U 00 0oooboo oob obooo gobo
goooboo oobooodo ooboo boobo
U oog booo oob oob 0 00 ooo
ooo oooogo.

goo ob boboboob oboo b oo boo
0 ooooo.oobo goo,oo00b 0,00
oo 00,000 0ob boob oob b bo
0 oobb 0o ooob boob.oobooobo
goo o0 o0 oob oob oo ooo o
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oo 000 00 oobo 0ooo oo bobo
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gooOd. boo 0ooo oboo oog goo
U oob oobo boo ooo oo obobo
obooOd Oouo oobob Oob Oob oboo o
U b0 0oob ooo bobo ooboo.
000 "Vuhnicuray 00 00000 0000
goo 0oooobo oo obob ooo gobo
0 0oob obo boo oobo ooo boobo
0 00000 (Grigoriadis, 2015). "Vulnicuray 00
0 ooo oo boob ooo ooo oo g,
goo oo, 0000 oo, 0000 odg oo
0 0000 cooboo. boo oo obo o
b ob obodo oooobo oo boo o
U0 000 0obo OooOo bobbo obogoo

0. <Figure 4>0 "Vulnicuray 00 00 0000
oo oobo 0ooo oo obo oo oo o
0 0oob obob Oo0 oobo ooo boobo
U oooob boo bob bo obo obo
U0 obo boobh 0ooo oob obo bo
goo. 00 <Fgare 5>0 OO OO0 OO0 O
U0 obo bo boobo ooob obo bo
goo boo gooboobo ooobob oobo
oo 0oodb oobo Oobo booob goo
0. 00, "Upia;0 0000 0000 OOOO
o0 0odb b0 oo boo oooo oo o
00 00 000 0000. <Figure 6>0 "Utopiay
oo oo oogo, oob Oooo oob oo

Table 2. ={M 2| o[o|X|= AlZtatEl HAY.

O
O0
O
O
O
O
O0
O
O0
o Figure 1. "Black lake.. Figure 2. “Family; moving album cover. Figure 3. "Black lake trailers.
Captured by the author from Bjork. Captured by the author from Bjork. Captured by the author from The museum
(2015a). (2015h). of modern art. (2015).
www._youtube.com www.youtube.com Wwww.youtube.com
O0
O
O0
O
O
Figure 4. "Vulnicuras; album cover. Figure 5. "Family; moving album cover. Figure 6. "Utopias album cover.
Edited by the author from Inez + Vinoodh Captured by the author from Bjork. Edited by the author from Jesse Kanda -
- Vulnicura, (2015). (2015b). Utopia. (2017).
www.bjork.fr www.youtube.com www_bjork.fr
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oo 00 0ob oo oboob oob oo o
o0 00 bouo0o oobbo coobo oo
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oobo oobo ogoo.

goo booo oob ooo goo og
o0 000 o0 oob ooob obo bo
b obo boo o0 ooo ooo bobo
goooo. oobo oob boo oogobo o
goo oob oboob 0bobo ooog, bo
b 00 0od0 ooboo 0o oo oo o
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oooo obo O oo bob-oboo-gobo
b ooodg oo-gob-0oo ooobo boo-
go-00od boobo oo-bo-oobo gobo
oo 00o0. 040 <Fgare 7>0 00O 0O0O0O-0O
oo-00db boooo googo, boobo
<Figure 8> O0O0O0O OO0 0O0O0O0O OOOO
0 ooboobo Oobbo oob bobo,0oo
U (@intermission)l] OO0 O0OO0OO00O <Figure 9>
U0 obo bob ooboo oobo boo o
000 00 000 000 0oOooOO. Black
lake; DO0O0O0O0O0OO OO0OOO OO0 O0OO
b 0o oo oobo bob oob obobo
0,000 0bo 0obbo 0oob oo 0o bo
b booob, 0 oboboobo ooog obo
o0 00 00 00O 0oobo obobo oo o
oo 000 boo oobob boooo bo
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00 00 000 OO0 "Not get VRy 0000
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go.

00, "oopiay 0000 OO0 OO0O0O OO0
‘000 0000 "Vdhnicway OO0 000 O

0 Figure 7. "Family; moving album cover.
0 Captured by the author from Bjork. (2015b). www.youtube.com
0
O
0
Figure 8. "Vulnicuras tour dress. Figure 9. "Vulnicura, stage dress.  Figure 10. "Notget VR; music video.
Edited by the author from Carnegie Hall. (2015). From Pohoda festival. (2015). Captured by the author from Bjork. (2017a).
www.bjork.fr www.bjork.fr www.youtube.com
0
O Figure 11. "The gate; dress. Figure 12. "The gate; music video. Figure 13. "Blissing me; music video.
0 Captured by the author from Gucei. (2017). Captured by the author from Bjork. Captured by the author from Bjork.
Www.youtube.com (2017b). (2017c).
O Www._youtube.com www.youtube.com
0
Figure 14. "Arisen my senses; music video.
Captured by the author from Bjork. (2017d). www.youtube.com
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(Skidmore, 2017). <Figure 13>00 "Blissing me; 0 O
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‘0 000 OO0 OO0 (every cell in my body)’U 0
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[ B

3. M7 MiA2te| =¥

OO0 000 oooboobO ooobo ooo o
00 000 000 000 00000 (Daly, 2015:
Petersen, 2016; Stosuy, 2016). OO0 OO0 O0OOO
0O 00 00 OO0 electronic musiol 00000, O
Ooo0 0oooo ooo oo oo ooogo o
0 0000 0000 oob0 00 ooog ooo
0 o0.0000 000 0ooo ooo,0 oo
000,000,000 00 00O Ooobo,0o0 o
0O 0000 0000 OOO0O0 (synthesizer)O O
00 000 DAW(digital audio workstation)d [0
00 000 000 DOOCeffectond OODOO O
000 00000 000 ooobo boo oo
0000 0000 Willson, 2017). "Vulicuray OO
000 000 0000, Utepiag 00000 OO
Oflwe)D O OO0 O0O0O0 OO0 0000 OO0
oooo.

OO0 00ooooo ooo oo Oooo ooo
o000o0,00 000 0000 O ooDooog o
000 000 000 PSphera;0 O O OO (Figure
15). fSphaera;00 OO0 OO0 OO0 OOOOOO
0,000 000 00 O00@metiHd 3D OO0
0000 OO0 0000 Ooobo oooo oo
0 0000 000 OO0 OO0 oo oooo oo
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Ooo0 000 oooo oo oobo oooo oo
0000 0000 000 00 (kinetic aryD) OO
0000 000 o000 00 oo oo ooo o
00 000 000000 "Utopiag OO0 OOO
O 0000 ODboO ooooobo oooo ooo
0000 00OopoO.000 oooooo ooo
Oooo 0O 0o obo,MTOOo 0ooO og oo
O@eri Oxman)[] O00O0O0 OO0 O0O0O (face
mask) "Rottlace; 0 00 (Figure 16). 0000000
‘000 00000 OO O Oooo boo oo
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Table 4. ThM o[o|x|Z AlZtsEl EIbE MA,

O
0
O
O
0
O
0
0
D " . " . .
Figure 15. “Comucopias tour dress. Figure 16. 3D printing mask Rottlace.
O Edited by the author from Rockhal-main hall Edited by the author from Tucker. (2016).
0 Luxembourg. (2019). www.bjork.fr www.dezeen.com
Ty
<y - oy A
' !
0 Figure 17. “Utopias music video. Figure 18. “Arisen my senses.. Figure 19. Bjork’s hybridism.
0 Captured by the author from Bjork. (2017e). Captured by the author from Bjork. (2017d). From Barlow. (2018).
0 www.youtube.com www._youtube.com www._timeout.com
0
Figure 20. "Tabula rasas; music video.
Captured by the author from Bjork. (2017f). www.youtube.com

ood ooob 3pUoooo oboo obob ogg
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Abstract

Icelandic pop singer Bjork is an artist who has visualized her unique musical world by presenting artistic fashion
images through audio-visual materials. The study selects her latest albums "Vulnicura;(2015) and "Utopias(2017),
analyzed the connection between the fashion images shown in the music videos, album covers, stage costumes, pictorials
and the music messages expressed in the theme, lyrics, and sound of the albums. Based on the literature studies on
Bjork, ‘identity, ‘emotion’, and ‘artist’s visions’ were derived as perspectives of analysis and identity was subdivided
into ‘Icelandic identity’ and ‘feminine identity’ and the artist’s vision was subdivided into ‘the harmony of nature
and technology’ and ‘Feminism’. As for the results of the study, first, Icelandic identity was expressed in surreal
lyrics and song titles influenced by Icelandic traditional literature, and visualized as images of body and fashion
superimposed on Iceland’s natural environment. Feminine identity was expressed in lyrics from various women’s
perspectives and visualized with images of a vulva. Second, ‘sublimation of sadness’ and ‘passionate love’ were the
most pronounced emotions, expressed in lyrics, melodies, and instrumental performances. The visualization of emotions
was expressed in light and color properties, materials, and processing methods, and was emphasized through grotesque
settings. Third, the harmony of nature and technology was expressed through the combination of organic and electronic
sounds and visualized using the latest fusion and composite media such as 3D printed costumes, kinetic dresses, and
VR images. Feminism was expressed with lyrics criticizing patriarchy and images of hybrid fashion. This study deals
with fashion as an expressive tool of music, expanding the scope of pop star fashion research that has been discussed
in the subculture categories. The significance of the research is that it shed light on the artistry of fashion and the

scalability of expression through music message analysis expressed in fashion.

Key words : Bjork, fashion, music message, emotion, artist’s vision
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